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“Descopera patrimoniul mu'ticu/ 'tur=l al orasului tau!”
Proiect cofinantat de Administratia Fondului Cultural National

Haideti cu noi prin Bucuresti, prin cartiere si pe strazi de-o varsta cu orasul, intr-o calatorie in timp care
va va purta prin comunitati asezate aici de-a lungul secolelor, prin lacase de cult de diferite confesiuni
ce convietuiesc pe aceeasi strada, printre statuile oamenilor ilustri care au zidit, edificiu cu edificiu si
poveste dupa poveste, metropola noastra vie si cosmopolita.

Cine suntem noi? Suntem o organizatie care lucreaza cu si pentru tineri, in spiritul principiilor
generoase ale UNESCO, pe care le impartaseste si le promoveaza prin numeroase proiecte si
initiative axate pe educatie, stiinta, cultura, dialog intre limbi si culturi.

Alumnus Club pentru UNESCO

Come stroll with us through Bucharest, through its districts and streets of the same age as the city
itself, on a time-travel that will carry you alongside communities set here over the centuries, through
places of worship of different confessions peacefully operating in the same street, among the statues
of the illustrious people who built our living and cosmopolitan metropolis building by building, and story
by story.

Who are we? We are an organization working with and for young people in the spirit of the generous
principles of UNESCO, which it shares and promotes through numerous projects and initiatives
focused on education, science, culture, dialogue between languages and cultures.

Alumnus Club for UNESCO

http://alumnusclubforunesco.ro
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Bucuresti, vechi centru al dialogului intre culturi

Haideti cu noi prin Bucuresti, prin
cartiere si pe strazi de-o varsta
cu orasul, intr-o calatorie in timp
care va va purta prin comunitati
asgezate aici de-a lungul secole-
lor, prin lacase de cult de diferite
confesiuni ce conviefuiesc pe
aceeasi strada, printre statuile
oamenilor ilustri care au zidit,
edificiu cu edificiu si poveste
dupa poveste, metropola noas-
tra vie si cosmopolitd. Speram
sa va convingem ca frumusetea
orasului nostru sta in detalii, in
conexiunile neasteptate, in des-
chiderea pe care a dovedit-o
neincetat fata de influentele din-
spre nord sau sud, est sau vest.
Cine suntem noi? Suntem o or-
ganizatie care lucreaza cu si
pentru tineri, in spiritul principii-
lor generoase ale UNESCO, pe
care le impartaseste si le promo-
veaza prin numeroase proiecte
si initiative axate pe educatie,
stiinta, cultura, dialog intre limbi
si culturi. Organizatia noastra,
Alumnus Club pentru UNESCO,
va invita prin intermediul brosu-
rii Bucuresti — oras multicultural
sa priviti putin altfel cladirile pe
langa care treceti adesea, sa
fiti atenti la detalii, sa descope-
riti povestea din spatele fiecarui
punct desenat pe harta. Dintot-
deauna un puzzle de grupuri cu
limbi, culturi, traditii, religii sau
confesiuni diferite, orasul nostru
a fost si ramane un tablou ec-
lectic.

Si pentru ca suntem in Anul eu-
ropean al patrimoniului cultural
— 2018, dorim ca aceasta lucrare
sa reprezinte o modesta contri-
butie la promovarea mostenirii
noastre culturale. Dar cu toata
modestia, trebuie sa spunem ca
este intr-un fel o premiera, este
primul ghid in format de buzu-
nar, destinat tinerilor, despre pa-
trimoniul multicultural al orasului
nostru. Poate ca este mai mult

un ghid sentimental, pentru ca
pe langa Alumnus, contributori ai
acestei lucrari sunt 26 de tineri,
romani apartinand diferitelor et-
nii din Bucuresti, care au scris
asa cum vad si simt ei orasul,
asa cum se vad pe ei insisi in
acest peisaj multicolor. Nu este
un ghid general al orasului, de
aceea multe dintre obiectivele
importante nu apar aici.

Nu este mai putin adevarat ca
tinerii au beneficiat de indruma-
rea unor lectori si interlocutori de
exceptie. De exemplu, am avut
deosebita onoare ca doamna
profesor Georgeta Filitti, doctor
n istorie, sa ne deschida feres-
tre catre curtile domnesti si bo-
ieresti, catre cartierele si strazile
de altadata, sa ne povesteasca
despre momentul 1 Decembrie
1918, cand marea majoritate a
locuitorilor provinciilor romanesti
au sustinut unirea, crezand in
destinul acestei tari.

Este doar un inceput. Din cauza
timpului foarte scurt de punere in
aplicare a proiectului, am ales sa
realizam o prima etapa, o prima
editie, la care am colaborat in
special cu organizatiile minori-
tatilor nationale cu sediul in Bu-
curesti si cu cele care ne-au fost
partenere in ultimii ani. Lucrarea

Calea Victoriei

necesita o documentare ampla,
din multiple surse, asa incat vom
continua in anul 2019, in spe-
ranta ca vom reusi sa creionam
o imagine mult mai cuprinzatoa-
re si mai exacta a patrimoniului
multicultural al Capitalei noastre.
Initiativa pe care o aducem in
fata publicului este totodata o
noua etapa in desfasurarea unui
program mai amplu si de lun-
ga durata al Alumnus, intitulat
“Metamorfoze”, proiectul de fata
constituind a X-a editie. “Meta-
morfoze” contribuie la intarirea
sentimentului apartenentei tine-
rilor la o identitate europeana
comuna si promoveaza schim-
burile culturale si colaborarea,
consolidand astfel ideea unei
identitati europene ,tangibile®,
bazate pe unitate in diversitate.
Brosura Bucuresti — oras mul-
ticultural este principala com-
ponenta a proiectului “Desco-
pera patrimoniul multicultural
al orasului tau!”, cofinantat de
Administratia Fondului Cultural
National si realizat de Alumnus.
Este un proiect de educatie cul-
turala, propunandu-si sa faca
mai cunoscut patrimoniul moste-
nit de grupurile etnice istorice, sa
contribuie la revitalizarea acestei



mosteniri si la transmiterea ei
catre tineri, cu instrumentele pe
care ei le utilizeaza in prezent.
Mesajul acestui produs cultural
inedit si al intregului proiect este
acela ca patrimoniul este cea
mai frumoasa carte de istorie, ce
duce mai departe un set impor-
tant de valori comune, facandu-
ne sa ne cunoastem mai bine,
apropiindu-ne, ajutdndu-ne sa
gasim cararile unui viitor comun,
mai bun. Este un mesaj de mare
actualitate in Europa de astazi,
o tema la care noi, bucurestenii,
avem ce spune.

Poate ca tinerii romani si straini,
turistii se vor ghida cu ajutorul
paginii web sau al telefonului
mobil pentru a descoperi locuri
care i intereaza in trecerea lor
prin Bucuresti. Noi insa nu avem
pretentia de fi realizat un ghid
practic strict cu aceasta menire.
Speram sa oferim un plus de in-
formatie celor pasionati de diver-
sitatea etnica, lingvistica si cul-
turala, de turismul cultural. Spe-
ram sa contribuim la imbogatirea
profilului municipiului Bucuresti,
inclus de cativa ani in reteaua
Orase interculturale europene a
Consiliului Europei.

Si nu in ultimul rand, dedicam
initiativa noastra Centenarului
Unirii de la 1 Decembrie 2018,
Zilei noastre nationale.
Multumim lectorilor nosti excep-
tionali, tinerilor participanti ai lu-
crarii de fata, partenerilor care
ne-au sprijinit, tuturor celor care
ne-au onorat cu deschiderea si
implicarea lor!

Dr. Daniela Popescu
Presedinte al Alumnus Club
pentru UNESCO

Rodica Precupetu
Manager de proiecte

Daniela Popescu este presedin-
te fondator al Alumnus Club pen-
tru UNESCO, expert al Comisiei
Nationale a Romaniei pentru
UNESCO si actualul pregedinte
al Federatiei Europene a Asocia-
tiilor, Centrelor si Cluburilor pen-
tru UNESCO. Doctor in istorie,
Daniela Popescu are o experi-
enta de pionierat in domeniul so-
cietatii civile, deschizand poarta
miscarii cluburilor si asociatiilor
pentru UNESCO in Roménia.
Initiativele sale neobosite de a
face cat mai prezenta societatea
civild din Romania in concertul
mondial al natiunilor care lupta
pentru pace, stiinta, cultura si di-
alog i-au adus numeroase titluri
si distinctii interne si internatio-
nale.

=

Rodica Precupetu este filolog,
cu un Master in afaceri publice
europene si o indelungata expe-
rientd in administratia centrala,
in special in domeniul drepturilor
persoanelor apartinand minori-
tatilor nationale. Este pasionata
de istoria, limbile, cultura, patri-
moniul tuturor minoritatilor tradi-
tionale din Romania, un iubitor al
culturii, un om care prin proiecte-
le la care lucreaza militeaza pen-
tru intercunoastere, comunicare,
dialog si solidaritate intre toate
grupurile etnice din Romania,
in contextul mai larg al valorilor
comune si al conexiunilor inter-
culturale ce definesc intr-un mod
inconfundabil Europa de astazi.

Bucharest, an old hub for dialogue among cultures

Come stroll with us through
Bucharest, through its districts
and streets of the same age as
the city itself, on a time-travel
that will carry you alongside
communities set here over the

centuries through places of
worship of different confessions
peacefully operating in the same
street, among the statues of
the illustrious people who built
our living and cosmopolitan
metropolis building by building,
and story by story. We truly
hope to convince you that the
beauty of our city lies in details,
in unexpected connections, in
the openness it has unceasingly
proven towards the influences
coming from the North or South,
East or West.

Who are we? We are an
organization working with and
for young people in the spirit
of the generous principles of
UNESCO, which it shares and

promotes through numerous
projects and initiatives focused
on education, science,

culture, and dialogue between
languages and cultures. Our
organization, called Alumnus
Club for UNESCO, invites you
through the Bucharest — a

multicultural city brochure to cast
a different look at the buildings
that you often walk by, to pay
attention to details, to discover
the story behind each point
drawn on the map. Since always
a puzzle of groups with different
languages, cultures, traditions,
religions or confessions, our
city has been and remains an
eclectic landscape.

And because we are in the
European Year of Cultural
Heritage - 2018, we wish
this work to be a modest
contribution to promoting our
cultural heritage. But in all due
modesty, we need to say that
it is somehow a premiere: this
is the first pocket-sized guide
about the multicultural heritage
of our city intended for young
people. It might be more of a
sentimental guide, because to
this work contributed, besides
Alumnus, 26 young Romanian
people belonging to different
ethnic groups in Bucharest, who
wrote as they see and feel the
city, as they see themselves in
this multicoloured landscape. It
is not a general guide to the city,
so many of the important tourist
attractions do not appear here.

National Theatre

It is not less true that those
young people have been helped
by outstanding lecturers and
interlocutors.  For  example,
we had the great honour that
Professor Georgeta Filitti, a PhD
holder in history, opens windows
for us towards the princely and
boyar courts, towards the old
neighborhoods and districts, and
tells us about the of December
1st, 1918 moment in time,
when the vast majority of the
Romanian Provinces supported
the Union, believing in the
destiny of this country.

It's just a beginning. Because of
the very short implementation
time of the project, we chose
to make a first stage, a first
edition, for which we worked
especially with the national
minority organizations based in
Bucharest and with those that
have been our partners over
the latest years. The writing of
this work requires extensive
documentation from multiple
sources, so that we will pursue
our project in 2019, in the hope
to succeed in drawing a much
more comprehensive and
accurate picture of our capital-
city’s multicultural heritage.

The initiative we bring to the
public is also a new stage in
the development of a more
extensive and  long-lasting
program run by Alumnus,
entitled ,Metamorphoses®,
this project being that one’s
10t edition. ,Metamorphosis”
helps strengthening the young
people’s sense of belonging to
a common European identity,
while promoting cultural
exchanges and collaboration,
thus enhancing the idea of a
Jangible® European identity
based on unity in diversity.

The brochure Bucharest — a



multicultural city is the main
component of the project
JDiscover the  Multicultural
Heritage of Your City!", co-
funded by the National Cultural
Fund Administration and run
by Alumnus. It is a cultural
education project, aiming to
make the patrimony inherited by
the historical ethnic groups more
widely known, to contribute to
the revitalization of this heritage,
and to deploy it to young people
with the tools they are currently
using.

The message of this unique
cultural product and of the whole
project is that heritage is the
most beautiful book of history,
leading the society forward to an
important set of common values,
making us know ourselves
better, bringing us closer to
each other, helping us find the
paths of a better common future.
This project conveys a topical
message in today’s Europe,
a subject to which we, the
inhabitants of Bucharest, have
something to say.

Romanian and foreign youth,
tourists may use the internet or
their smartphone to be guided
and find places that interest
them in their passage through
Bucharest. We do not claim to
have created a practical guide

precisely for this purpose.
We hope to offer additional
information to those passionate
about ethnic, linguistic, and
cultural  diversity, and by
cultural tourism. We hope we
may help enriching the profile
of Bucharest, which has been
included for several years in the
Council of Europe’s European
Intercultural Cities Network.

And last but not least, we
dedicate our initiative to the
Centenary of the December 1st,
2018 Union, the Romanians’
National Day.

We thank our outstanding
lecturers, the young participants,
our partners which supported
us, all those who honored us
with their openness and their
involvement!

Daniela Popescu, PhD
President of Alumnus Club for
UNESCO

Rodica Precupetu
Project Manager

Daniela Popescu is the founding
president of Alumnus Club
for UNESCO, an expert of
the National Commission of
Romania for UNESCO, and the
current president of the European
Federation of Centers, Clubs
and Associations for UNESCO.
Holder of a PhD degree in
history, Daniela Popescu has got
a pioneering experience in the
field of civil society, opening the
path to the movement of clubs
and associations for UNESCO in
Romania. Her tireless initiatives
to enforce the presence of the
Romanian civil society in the
worldwide joint taskforce of
nations struggling for peace,
science, culture, and dialogue
brought her numerous domestic
and international titles and
distinctions.

Rodica Precupetu is a philologist
with a Master's Degree in
European Public Affairs and a
long-lasting experience in the
central administration, especially
in the field of the rights of people
belonging to national minorities.
She is passionate about the
history, languages, culture, and
heritage of all the traditional
minorities in Romania, a lover
of culture, an individual who
works, through the projects
she is involved in, to achieve
inter-communication,  dialogue
and solidarity among all ethnic
groups in Romania, in the wider
context of common values and
intercultural ~ connections  that
nowadays define Europe in an
unmistakable way.

Bucuresti, oras multicultural

Culoare, agitatie, destul zgomot,
brate deschise — asa te intampi-
na Capitala Romaniei. O nota de
buna dispozitie, de veselie, de
dor de petrecere afli la fiecare
pas. Si tot aici gasesti puzderie
de contraste. E o imagine cuceri-
toare ce te indeamna sa revii. Ea
dateaza dintotdeauna.
Locuitorilor le-a placut sa crea-
da in etimologia fantezista
Bucuresti=bucurie. In  acelasi
timp, o nota optimista strabate
viata cotidiand a orasului, data
mai ales de caracterul deschis,
imbietor al bucurestenilor.

De la targul legendar de cateva
mii de suflete, intemeiat de Bu-
cur, pana la prima atestare do-
cumentara din 1459, in vremea
lui Vlad Tepes, si in continuare
pana azi, Bucurestiul s-a condus
dupa principii de desavarsita
toleranta. Cine si-a dorit sa se
statorniceasca aici a fost de in-
datd binevenit. De aceea, ca
sa-i intelegem temeiurile, trebuie
sa-i deslusim componenta mul-
tietnica ce a generat un mixtum
cultural de mare expresivitate.
Strainii au ajuns aici goniti de
raul de acasa, animati de dorinta
fmplinirii personale ori manati

de demonul aventurii. In toate

cazurile, au venit, au vazut si...
au ramas.

in Antichitate, grecii cutreierase-
ra, in nelinistea lor, si meleaguri-
le noastre, colonizand, ici-acolo,
cu folos. Dupa caderea Con-
stantinopolului, la 1453, exodul
lor e o realitate resimtita in toata
Europa, dar pamantul romanesc
ramane un liman predilect. in hri-
sovul lui Vlad Tepes de la 1459
este vorba si de un negustor
grec bucurestean. De mai bine
de o jumatate de mileniu, orasul
i-a avut cetateni activi: negustori,

Centrul Vechi

profesori, medici, scriitori, edi-
tori, bancheri, prelati au lasat o
mostenire vizibild si azi - cladiri
monumentale, banci, spitale,
scoli, o biserica amintind de un
templu antic. Apoi restaurante
si cafenele de profil, cu muzica
fnvaluitoare, tzatziki, iaurt, sou-
vlaki, tiropita si uzo...
Turcocratia i-a facut sa-si para-
seasca locurile natale din nordul
Greciei si pe aromani, una din
ramurile romanesti de la su-
dul Dunarii. Vajnici, muncitori,
fnvatati cu greul, acestia au dat
culoare Bucurestiului nu doar cu
brénza si iaurtul fara seaman, ci
si cu o falangé de intelectuali, de
intreprinzatori boieriti, ajunsi mai
apoi donatori generosi ai urbei.
Armenii vin la noi in urma cu
o mie de ani, dar cei ajunsi in
Bucuresti sunt de data mai re-
centa, din ultimele sute de ani.
S-au asezat intr-un cartier com-
pact, in jurul impunatoarei lor
biserici si au pus rapid o pecete
moale si dulce pe oras. Minunate
covoare si zaharicale de tot felul
se leaga de numele lor. Le re-
gasim, din belsug, macar odata

Biserica Bucur




Biserica Stavropoleos

pe an, la Festivalul Strada arme-
neasca.

Si evreii au fost aici dintotdea-
una. Dinamismul lor, disciplina
strasnica si profesionalismul i-au
impus in economia orasului. Tn
1942 erau peste 800 de medici
evrei. Au intdmpinat si greutati
ce i-au silit pe multi sa se des-
partéd de Bucuresti, dar osardia
lor a ramas: un splendid Templu
Coral, sinagogi, scoli, spitale,
grupate mai toate in cartierul
Dudesti-Unirea. Le datoram,
intre altele, si o formidabila
productie de bancuri, expresie a
unui folclor unic.

Ajunsi la noi odata cu intemeie-
rea orasului, romii (tiganii, cum
li se zicea in trecut) au avut o
soarta aparte: au fost considerati
bunuri de méana moarta, robi;
eliberarea lor s-a produs abia la
jumatatea sec. XIX si gestul i s-a
datorat lui Mihail Kogalniceanu.
Poate ca nicio componenta etni-
ca a orasului nu e atat de vizibila,
de prezenta si de indispensabila
si asta pentru ca in "orasul bu-
curiei” petrecerile se tin lant iar
lautarii romi le insufletesc de
sute de ani intr-un chip inegala-
bil. Sunt indeletniciri echivalente
cu etnia: florareasa, |autar, cosar
— oameni care aduc un strop

de culoare, un cantec de iniméa
albastra, un gir de siguranta a
casei...

Ungurii se regasesc aici intr-o
masura semnificativa, ei au
publicat o reusitd monografie
intitulatd  Bucurestiul maghiar.
Prezenta ucrainenilor se face
simtitd nu doar prin biserica de
lemn si casa de hutuli de la Mu-
zeul Satului,ci si prin minunatele
oua incondeiate aflate in targuri-
le ocazionale. La fel, lipovenii, a
caror credinta i-a silit sa fuga din
Rusia tarista, aduc o nota origi-
nala cu icoanele lor, la aceleasi
targuri, si cu statuia unuia dintre
ei, marele sportiv lvan Patzai-
chin.

Straini  veniti, straini  Tmpa-
manteniti, straini foarte bine
integrati printre romani... De la
sfarsitul secolului al XVlll-lea,
uneori Si mai devreme, arhivele
noastre inregistreaza si prezenta
a numerosi negustori, profesori,
medici, editori, mestesugari,
cultivatori de tot felul, francezi,
englezi, italieni, germani, bulgari
s.a. — un amalgam ce defineste
Capitala Romaniei.

Oras cosmopolit, Bucurestiul
si-a pastrat aceasta caracteristi-
ca, dobandita in timp, ca forma
inteligenta de progres. Reputatia
de receptacol pentru cei dornici
de munca, de afirmare, de in-
tegrare deliberata intr-o comu-
nitate este o realitate cu care
urbea noastra se poate mandri.
Si noii veniti (turci, arabi de toa-
te natiile, chinezi), manati de
aceleasi motive ca si cei evocati
mai sus, sunt o dovada in acest
sens. Convietuirea rezultata in
urma unui proces multisecular
continua neabatuta. Lipsa de
constrangere a facut ca fiecare
sa se dezvolte liber, sa dea si sa
imprumute de la ceilalti; a rezul-
tat o cultura urbana vie, expre-
siva, unde iti trebuie dibacie sa
deslusesti partea fiecarei etnii.
Duceti-va in Centrul vechi la un
restaurant cu nume frantuzesc,
patron evreu si chelner indian

si incercati... Sau la Facultatea
de Limbi Straine, unde auziti
mai multe graiuri ale Pamantu-
lui, inclusiv limba romani, dar
unde exista si un factor unifica-
tor - limba roména vorbita de toti
bucurestenii.

Georgeta Filitti
Profesor univ. dr.

Istoricul Georgeta Filitti, mem-
bru marcant al Uniunii Elene din
Romania si unul dintre cei mai
indréagiti lectori ai Fundatiei “Ca-
lea Victoriei”, este specialist in
istoria moderna si contemporana
a Romaniei. Este pasionata de
istoria Bucurestiului, de trecutul
familiilor boieresti, de patrimo-
niul orasului, a sustinut confe-
rinte si a scris numeroase lucrari
pe aceastd temd. In acest an
este invitatul permanent al unor
emisiuni ale Radio Romania Cul-
tural, care istorisesc momente
referitoare la nasterea natiunii
roméne unite, la 1 Decembrie
1918. Activitatea sa prodigioa-
sa in cercetarea istoriei $i in
promovarea istoriei culturale a
Roméniei in context national si
international a fost rasplatita cu
numeroase distinctii.

Bucharest, a multicultural city

Colour, agitation, enough noise,
open arms — that's how one is
welcome in Romania’s Capital-
city. There is a note of good
mood, of joy, of longing for
parties at every step. And here
one can find tons of contrasts.
It's a captivating image that
urges one to come back. It has
always been like that.

The inhabitants liked to believe
the fanciful etymology of their
city as Bucharest meaning joy. At
the same time, an optimistic note
goes through the everyday life of
the city, given especially by the
open, cheerful character of the
Bucharest population.

From the legendary market
town counting a few thousand
souls, founded by Bucur, until
its first documentary certification
in 1459, under the rule of Vlad
the Impaler, and still today,
Bucharest was guided by
principles of absolute tolerance.
Whoever wanted to settle here
was welcome immediately. That
is why, in order to understand
its reasons, we must grasp
its multiethnic component
generating a highly expressive
cultural mix. Aliens have gotten
away here chased by the evil
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back at their home, animated by
the desire to achieve personal
fulfilment or by the demon of
adventure. In all cases, they
came, they saw and... here they
remained.

In the Ancient times, the Greeks
had, in their wandering, reach
our lands, colonizing them here
and there, in a useful manner.
After the fall of Constantinople
in 1453, their exodus was a
reality felt throughout Europe,
but the Romanian land remained
a predominant haven for them.
Vlad the Impaler’s 1459 record
mentioned a Greek merchant in
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Bucharest. Greeks have been
active citizens of the city for
more than half a millennium:
merchants, teachers, doctors,
writers, editors, bankers, and
dignitaries have left a heritage
visible today - monumental
buildings, banks, hospitals,
schools, a church reminding of
an ancient temple. And all sorts
of Greek restaurants and cafes
with charming music, tzatziki,
yogurt, souvlaki, tiropita and
ouzo...

The  Turkish rule made
Aromanians, one of the
Romanian branches established
at the South of the Danube,
leave their native places in
northern Greece as well
Brave, hardworking, used to
difficulties, they embellished the
colour of Bucharest not only
by their unique cheese and
yogurt, but also with a phalanx
of intellectuals, entrepreneurs
turned to boyars, who later
became generous donors of the
city.

The Armenians come on our
territory a thousand years ago,
but those in Bucharest were a

The Peasants Museum
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more recent wave, dating from
the last hundreds years. They
sat in a compact neighbourhood
around their imposing church
and quickly put a soft and sweet
seal on the city. Wonderful
carpets and sweets of all kinds
are linked to their name. We find
all those goodies abundantly
at least once a year, during the
Armenian Street Festival.

The Jews have been here forever
as well. Their dynamism, strict
discipline and professionalism
have imposed them into the
city’s economy. There were over
800 Jewish doctors in 1942.

They also faced difficulties that
forced many of them to break
away from Bucharest, but their
endeavour  has remained:
a splendid Coral Temple,
synagogues, schools, hospitals,
all grouped together in the
Dudesti-Unirea neighbourhood.
We owe them, among other
things, a formidable production
of jokes, an expression of their
unique folklore.

Arrived to Bucharest when the
city was founded, the Roma
(Gypsies, as they used to
be called in the past) have
had a special fate: they were

The Central Girls scool of Bucha-
rest

considered merchandises
without a will or slaves; hardly
could they be released by the
half of the 19th century, due to
Mihail Kogalniceanu. No other
ethnic component of the city
is perhaps so visible, present
and indispensable, and this is
because parties never end in
the ,city of joy“, and the Roma
fiddlers have been vivifying them
for hundreds of years as no one
else could. There are jobs that
are equivalent to this ethnicity:
florist, fiddler, chimneysweeper
— all these people who bring a
drop of colour, a blue heart song,
a guarantee of security for one’s
house...

Hungarians live here to a
significant extent. They published
a successful monograph entitled
The  Hungarian  Bucharest.
The presence of Ukrainians is
noticed not only through the
wooden church and the Hutsuls’
house at the Village Museum,
but also through the wonderful
painted and decorated eggs
displayed during occasional

Romanian Peasants Museum
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fairs. Similarly, the Lippovans,
whose faith forced them to flee
from Tsarist Russia, bring an
original note to our civilization by
means of their icons displayed
at the same fairs, and with the
statue of one of them, the great
sportsman lvan Patzaichin.
Foreigners who have come
to Bucharest, foreigners who
settled here, foreigners very well
integrated among Romanians...
From the end of the 18th
century, sometimes even
earlier, our archives have also
recorded the presence of many
merchants, teachers, doctors,
editors, craftsmen, farmers of all
kinds — French, English, Italian,
German, Bulgarian, etc. — an
amalgam defining the Capital-
city of Romania.

A cosmopolitan city, Bucharest
has preserved this feature
acquired in time as an intelligent
form of progress. Its reputation
as a receptacle for those keen
on work, achievements, and
voluntary integration into a
community is a reality our city can
be proud of. And the newcomers
(Turks, Arabs of all nations,
Chinese), driven for the same
reasons as those mentioned
above, are a proof in this respect.
The  coexistence  resulting
from a multisecular process
continues immutably. The lack
of coercion helped everyone

develop freely, give and borrow
from others; there resulted a
vivid and vibrant, expressive
urban culture, where you need
some subtlety to understand
the precise contribution of each

Historian Georgeta Filitti, a
distinguished member of the
Hellenic Union of Romania
and one of the most beloved
lecturers of “Calea Victoriei”
Foundation, is a specialist in
the modern and contemporary
history of Romania. She is
passionate about the history
of Bucharest, about the history
of the boyar families, and the
heritage of the city; she has
delivered conferences and has

Lippovan house in the Village Mu-
seum, boats of Ivan Patzaichin

ethnic group.

Go to the OId City-centre at a
restaurant with a French name,
a Jewish owner, and an Indian
waiter and try... Or at the Faculty
of Foreign Languages, where
you can hear several languages
of this world, Romani included,
but where there is nevertheless
a unifying factor — the Romanian
language spoken by all the
inhabitants of Bucharest.

Georgeta Filitti
Professor PhD

Training session for the project

written many papers on the topic.
This year, she is the permanent
guest of Radio Romania Cultural
programs that narrate moments
regarding the birth of the united
Romanian nation on December
1st, 1918. Her prodigious activity
to research history and promote
Romania’s  cultural  history
in national and international
context was rewarded with many
distinctions.



Cine suntem noi, romanii?

Descriere

Suntem cei majoritari in Bucu-
resti, dupa ultimul recensamant
aproape 90% din populatia ora-
sului. Situat undeva la granita
dintre modernitate si traditie,
dintre stralucirea interbelica si
mostenirea comunista, "Micul
Paris din Balcani", cum era nu-
mit pe vremea cand devenise o
importanta metropola est-euro-
peana, indrazneste sa fi surprin-
da pe multi dintre vizitatorii sai
de astazi. Unii ar putea spune ca
nu exista oras mai cosmopolit in
toata Europa. Ceea ce este sur-
prinzator la prima vedere este
impresia de melanj arhitectural,
de coexistenta a tuturor stilurilor,
un fel de haos ce freamata de
viata. Dupa linistea unei strazi
marginite de vile splendide, dai
de un bulevard nerecunoscator,
aglomerat si sufocat, mostenit
din comunism, apoi de un parc
imens, incantator, prezidat de un
lac dintre cele mai romantice.

Bucuresti nu inseamna doar
Capitala tarii, nu inseamna doar
o portiune de pamant, ci este
casa tuturor oamenilor care au
dorit sa se stabileasca aici, in-

diferent de etnie, limba, culoare,
credinta. Acest oras uneste de
veacuri comunitati etnice diferite,
cu culturi, traditii si istorii specifi-
ce. Importanta a fost dintotdea-
una convietuirea. Pentru ca in
Bucuresti omenia primeaza.

Dupa vorbele unui cantec impe-
tuos, sa ne dam mana cu mana
si sa pornim la drum printr-o
Capitala multiculturald, unde is-
toria si cultura fiecarei comuni-
tati alcatuiesc un tablou plin de
culoare si energie, un tablou al
trecutului, prezentului si viitorului
nostru. Calatorie placuta in timp!

Istoric

O legenda spune ca Bucurestiul
a fost intemeiat cu multe secole
in urma de un cioban pe nume
Bucur, care plecase cu gandul
sa fsi duca turma la Dunare, dar
aramas langa apele Dambovitei,
unde a gasit un loc prielnic. Anul
acesta Capitala a implinit 559 de
ani atestare istorica, prima refe-
rire fiind cea de la 20 septembrie
1459, intr-un document semnat
de domnitorul Vlad Tepes.

Pe cat de zbuciumata a fost is-
toria Romaniei, la zona de con-

tact sau mai bine spus de con-
flict intre trei imperii — Otoman,
Tarist si Austro-Ungar - pe atat
de zbuciumata a fost si istoria
orasului: de la micul targ aflat pe
principalele drumuri comerciale
ce legau sudul cu nordul si es-
tul cu vestul, la orasul domnesc
cu cancelarii in care se scria in
slavona sau greceasca, in care
se construiau biserici minunate,
curti boieresti si palate domnesti,
mai apoi la epoca de moderniza-
re si de reducere a decalajelor
fatd de Europa, de obtinere a
independentei de stat, de unire a
tuturor provinciilor romanesti, la
toate acestea Bucurestiul a fost
nu numai martor, ci in centrul
vartejului. Ziduri, strazi, monu-
mente stau si astazi marturie.

Limba si religia

Pentru majoritatea bucureste-
nilor limba materna este limba
romana, iar religia este cea cres-
tin ortodoxa. Cum orasul a atras
de-a lungul timpului locuitori din
toate zonele tarii, mergand pe
strada poti auzi graiul moldo-
vean, graiul ardelean, dar pre-
ponderent este graiul muntean,
cel vorbit in sudul Romaniei. Ici
— colo poti auzi chiar o alta va-
rianta a limbii romane, dialectul
aroman, specific unor comunitati
de roméani sau vlahi de la sudul
Dunarii, asezati masiv in Roma-
nia in perioada interbelica. Multi
vizitatori din Europa si din lume,
venind pentru prima oara la Bu-
curesti, sunt surpringi de faptul
ca o limba de sorginte latina, ca
si italiana, franceza sau spanio-
la, a putut rezista in timp neal-
terata, ca o insula de latinitate
fnconjurata de limbi total diferite.
Palatul Patriarhiei si Catedra-
la patriarhald, cu hramul Sfintii
Imparati Constantin si Elena,
constituie punctul 0 al credintei

majoritare, crestin — ortodoxe,
din Romania. Este un ansam-
blu de prima insemnatate al
Bucurestiului, care dateaza de
pe la mijlocul secolului al XVII-
lea, cand aici a fost ctitoritda o ma-
nastire de catre voievodul Tarii
Roménesti, Constantin Serban
Basarab (1654-1658). Sfantul
Dimitrie cel Nou este patronul
spiritual al orasului Bucuresti, iar
ziua sa de praznuire, 27 octom-
brie, este in fiecare an prilej de
pelerinaj. La rasarit de altarul ca-
tedralei se afla clopotnita ridicata
de voievodul Constantin Branco-
veanu in 1698.

Numeroase alte lacase de cult,
de diferite religii si confesiuni,
sunt in prezent repere impor-
tante ale orasului, care a fost
dintotdeauna un spatiu deschis
pentru toti. La ora actuala, 18
culte religioase sunt recunoscute
oficial in Romania iar Constitutia
noastra spune ca ele “sunt auto-
nome fata de stat si se bucura de
sprijinul acestuia”.

Strazi

Lipscani, fostul centru comerci-
al al oragului medieval, al carui
nume vine de la negustorii de
demult sositi de la Leipzig, este
astazi cel mai in trend cartier al
Capitalei. Cladirile in stil Haus-
smann se invecineaza cu ziduri
decorate cu graffiti, bisericile cu
atelierele de designer, cafene-
lele si magazinele de antichitai
cu pasajele pietonale. Intr-o at-
mosfera relaxata, Lipscani si-a
recéastigat prima vocatie, aceea
a unui miez comercial plin de
viata. Sub dominatia sovietica,
"Micul Paris din Balcani" s-a
scufundat in cenusiu, saracie si
nesiguranta. Astazi, majoritatea
cladirilor si-au recédpatat vechea
glorie si au devenit centrul arte-
lor, dar si un loc popular pentru
viata de noapte.

Si acum unele strazi pastreaza

Muzeul Satului ,, Dimitrie Gusti

parfumul comunitatilor sau al
oamenilor care le-au locuit cand-
va — strada Armeneasca, strada
ltaliana, strada Polona, strada
Franceza. Alte strazi sunt cunos-
cute ca foste cartiere unde erau
concentrate minoritati — strada
Smardan, unde locuiau multi
germani, Calea Mosilor si Calea
Dudesti, unde locuiau si aveau
pravalii multe familii evreiesti.
Strada si zona Ferentari sunt
si astazi cartierul general al ro-
milor, dar din pacate, din cauza
nivelului de trai foarte scazut, nu
este o arie cu care Capitala se
poate mandri.

Cladiri

Cladiri mai vechi sau mai noi ce
compun personalitatea eclectica
a orasului prind din nou viata in
Zilele noastre datorita unei activi-
tati politice, economice, sociale,
culturale intense. Printre locurile
care trebuie vazute se numara:
sala de concerte a Ateneului Ro-
méan, Muzeul National de Arta
gazduit in fostul Palat Regal, Ar-
cul de Triumf, Muzeul Taranului
Roman, Palatul CEC, Muzeul
National al Satului Dimitrie Gus-
ti, Muzeul Municipiului Bucuresti,
Primaria Capitalei, Universitatea
Bucuresti si Universitatea de
Arhitectura, Palatul Cotroceni
si Gradina Botanica, Biblioteca

Centrala Universitara si multe
altele. Fiecare are o poveste ce
meritd cunoscuta.

Cea mai cunoscuta cladire din
ultimii 50 de ani este probabil
Palatul Parlamentului, a doua
cea mai mare cladire adminis-
trativa din lume dupa Pentagon.
Era gandita de regimul dictatorial
Ceausescu sa fie o resedinta de
stat care sa impresioneze. Acum
gazduieste Senatul, Camera
Deputatilor, alte institutii de stat,
precum si Muzeul National de
Arta Contemporana si lucrarile
sale provocatoare. Din aceeasi
perioada, nu atat de mare dar
mult mai frumoasa, este cladirea
Teatrului Natjonal, care poarta
numele celui mai mare drama-
turg roman, lon Luca Caragiale.

Parcuri

Orasul are zece parcuri impor-
tante, cel mai vechi dintre ele fi-
ind Cismigiul, care dateaza de la
sfarsitul anilor 1850 si se intinde
pe 17 hectare in centrul orasului,
peste drum de Primaria Munici-
piului Bucuresti. Numele provine
de la turcescul cismea, cismigiul
fiind cel insarcinat cu ingrijirea
sursei de apa care venea de la
izvorul din parc.

Parcul Carol, amplasat pe Dealul
Filaretului, a fost amenajat intre
anii 1900/1906 si a fost realizat




pentru a sarbatori 40 de ani de
domnie ai regelui Carol I. Cu
aceasta ocazie a fost organiza-
t4 o mare expozitie jubiliara. Tn
parc au fost construite Arenele
Romane, un complex destinat
spectacolelor in aer liber, si
o moschee care, din pacate, in
prezent nu mai exista.

Parcul Herastrau, in prezent
Parcul Regele Mihai |, amenajat
ceva mai tarziu (1936) in locuri
mlastinoase de la marginea de
atunci a orasului, este punctat
de gradini si alei tematice, nu-
meroase spatii expozitionale, un
teatru in aer liber.

Traditii, dans, muzica
si gastronomie

Indiferent de vremurile traite,
romanii stiu sd isi pastreze
optimismul, sa Tisi perpetueze
traditiile si sunt mandri de ele.
De cele mai multe ori, le place sa
impartaseasca aceste traditii cu
cei care le trec pragul. Exista si
elemente ale culturii traditionale
care au depasit granitele Bucu-
restiului sau ale Romaniei — ia,
botezata de marele pictor Matis-
se la blouse roumaine, a devenit
o valoare cunoscuta pe toate
meridianele; martisorul a ince-
put sa circule prin toata Europa,
odata cu familile de romani ple-
cati in afara tarii; doina, cantecul
de dor al romanilor, precum si
dansul ritual al Calusului au fost
incluse in patrimoniul imaterial
al umanitati UNESCO. Multe
obiceiuri si tradifii sunt legate
de momente ale anului, de sar-
batorile religioase. Ceea ce este
important este ca tinerii au prile-
jul de a le redescoperi la Muzeul
Taranului Roman si la Muzeul
Satului, institutii care dispun de
colectii si cercetari extrem de
valoroase si organizeaza perma-
nent evenimente pentru publicul
larg.

in gastronomie, savori din toate
punctele cardinale au influen-
tat obiceiurile autohtone. Multe

state balcanice spun ca sarma-
lele sunt mancarea lor specifi-
ca dar este cunoscut astazi ca
sarma este un cuvant de origine
turceasca, cum a fost si produ-
sul respectiv. Cafeaua, adusa
in principatele roméane tot prin
mijlocirea turcilor, este acum
prezenta pe terasele din Bucu-
resti sub toate formele — espre-
$s0, capucino, cafea greceasca,
americana, chiar si cafea arme-
neasca. Bulzul cu mamaliga si
branza ne aminteste cumva de
primul bucurestean, ciobanul
Bucur, iar papanasii, dulcea-
ta de toate felurile ne amintesc
de bunici. Bucurestiul este Tnsa
un oras in care convietuiesc n
buna pace clatitele si croasan-
tele franceze cu tiramisu italian,
strudelul german cu baclavaua
si bomboanele rusesti, asa cum
se cuvine intr-un oras pe deplin
european.

Personalitati

Prea greu de enumerat! De-a
lungul vremurilor, multe dintre
mintile si talentele stralucite ale
Romaniei au trait, s-au afirmat
sau cel putin au trecut prin Bucu-
resti. Pe zeci de cladiri intalnim
placute cu nume mai clare sau
mai sterse pe care scrie: Aici a
trait si a creat.....

Strazi, monumente si statui se
straduiesc sa nu ne lase sa ui-

Muzeul National de Istorie

tam contributia unor mari oameni
la devenirea orasului si a Roma-
niei. De la numele domnitorului
Constantin Brancoveanu a ra-
mas in istoria arhitecturii numele
stilului autentic romanesc, stilul
brancovenesc; Alexandru loan
Cuza a fost ales la Bucuresti
domn al Tarii Romanesti dupa
ce fusese deja ales in Moldova
si asa s-a nascut statul roman,
demers ce urma sa fie continuat
intr-un mod stralucit de regele
Ferdinand, numit si Intregito-
rul. Pe aici au trecut si au creat
Eminescu, Caragiale, Blaga,
Arghezi, Sadoveanu, Marin Pre-
da, Aman, Grigorescu, Tonitza,
Brancusi, Enescu, intreaga elita
a culturii romanesti.

Muzeul National de Istorie

Who are we, Romanians ?

Description

We are the majority population
in Bucharest, almost 90% of
the city population, according
to the latest census. Ranged
somewhere at the edge between
modernity and tradition, between
the inter-war sparkle and the
communist inheritance, the
,Little Paris of the Balkans®, as
it was called during the times
when it had become a significant
East-European metropolis,
dares to surprise many of its
today'’s visitors. Some would say
there is no such a cosmopolitan
city in the entire Europe. What
is surprising at a first glance is
this impression of architectural
mix, of a multitude of styles
coexisting peacefully, a sort
of chaos twittering of life. One
may experience the silence of
a street bordered by wonderful
villas, and right afterwards, some
ungrateful, busy, overcome
boulevard inherited from the
communist regime, then again
an enormous charming park
organized around a lake among
the most romantic ones.

Bucharest is not merely the
Capital-city of our country, or
a patch of land — it has been
home to all those who wanted
to settle here, irrespective
of their ethnicity, language,
colour, or faith. This city has
been gathering different ethnic
communities with their specific
culture, tradition, and history
for  centuries.  Cohabitation
has always been vital on this
territory. Because humaneness
comes first in Bucharest.

According to the lyrics of an
impetuous song, let's take each
other by the hand and start
walking in across a multicultural
capital-city in which the history
and culture of each community

make up a picture full of colour
and energy, a picture of our past,
our present, and our future. May
you have a pleasant time-travel!

History

According to a legend, Bucharest
was established many hundreds
of years ago by a shepherd
called Bucur, who had left his
land intending to lead his herd
at the Danube, but he settled by
the river of Dambovita, where he
found an auspicious place. The
capital-city celebrated 559 years
of historical certification this
year, since it was mentioned for
the very first time on September
20", 1459, in a document signed
by ruler Vlad Tepes.

As stormy as the Romanian
history has been, laying at the
contact, or rather the conflict
area of three empires — Ottoman,
Czarist, and Austro-Hungarian —
as stormy has been the history
of this city: from the small town
at the crossroads of the routes
linking South and North, Eastand
West, to the princely town with
chancelleries where documents
were drafted in Slavonic or
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Greek, a town witnessing the
building of marvelous churches,
boyar courts, and ruler’s
palaces, which later underwent
modernization aimed at reducing
gaps compared to Europe; the
capital-city of a country which
acquired its state independence,
whose all Romanian provinces
were united in a single state —
not only had Bucharest witness
all these events, but it has been
the focal point of this historical
whirlpool. Walls, streets,
monuments are living proofs.

Language and religion

Romanian is the mother tongue
and the Orthodox faith is the
one for most inhabitants of
Bucharest. Since the city has
attracted,  throughout time,
inhabitants from all the regions
of the country, when walking
on the street you may easily
overhear the Moldavian, the
Transylvanian and especially
the Wallachian dialect, the one
spoken in Southern Romania.
Here and there, you can hear



even a different version of
the Romanian language, the
Aromanian dialect, which is
specific for some Aromanian or
Vlach communities coming from
the South of the Danube, and
massively settled in Romania
between the world wars. Many
visitors coming for the first time to
Bucharest from Europe and from
around the world are amazed to
see that a Romance language,
similar to Italian, French, and
Spanish could resist unaltered
throughout time, as an island of
Latin origin surrounded by totally
different languages.

The Palace of the Patriarchate
and the Romanian Patriarchal
Cathedral, dedicated to the Saint
Emperors Constantin and Elena,
is the heart of the majority faith
in our country, the Orthodox
religion. This is an architectural
ensemble of utmost importance
for Bucharest, dating back to
the mid-17th century, when the
prince of Wallachia Constantin
Serban Basarab (1654-1658)
had a monastery built here.
New Saint Dimitri is the patron
saint of Bucharest, and its
celebration day, October 27th,
is being marked by a pilgrimage
every single year. The bell tower
erected in 1698 at the demand of

prince Constantin Brancoveanu
is placed Eastwards from the
alter of the Patriarchal Cathedral.
Many  worship  places of
different religions and faiths are
currently important landmarks
of our capital-city, which has
always been an open space for
everybody. 18 religious faiths are
currently officially acknowledged
in Romania, and they are,
according to our Constitution,
“autonomous in relation to the
state, and they are supported by
the latter”.

Streets

Lipscani, the former commercial
hub of the medieval town,
whose name derives from the
merchants arrived from Leipzig
long time ago, is the trendiest
district of Bucharest nowadays.
Haussmann-style buildings
neighbour walls decorated with
graffiti, churches are situated
next to designer workshops,
while coffee shops are close to
antique shops and pedestrian
passageways. With its carefree
environment, Lipscani  has
regained its initial vocation, that
of being a lively commercial
centre. Under the Soviet

domination, the ,Little Paris of

the Balkans" drowned into grey,
poverty, and uncertainty. Most
of the buildings nowadays have
regained their former glory and
have become home for arts
again, as well as a popular
nightlife area.

Some streets still preserve the
flavor of the people or that of the
communities once lived there —
such as the Armeneasca, the
Italiana, the Polona, and the
Franceza streets. Other streets
are known as former minorities’
districts — the Smardan street,
where many Germans used to
live, Calea Mosilor and Calea
Dudesti, where numerous Jewish
families lived and operated their
shops. The Ferentari street
and area are still considered
the Gypsies’ headquarters, but
unfortunately this is not a zone
the Capital-city can be proud
of, because of its extremely low
living standard.

Buildings

Older or more recent buildings
composing the eclectic
personality of the city are revived
nowadays due to intensive
political, economic, social, and
cultural activity. Among the
places you must see, there are:
the concert hall of the Romanian
Athenaeum, the National Art
Museum hosted in the former
Royal Palace, the Triumphal
Arch, the Romanian Peasant
Museum, the CEC Palace,
the Dimitrie Gusti National
Village Museum, the Bucharest
City Museum, the Bucharest
City Hall, the University of
Bucharest, and the University
of Architecture, the Cotroceni
Palace and the Botanical
Garden, the Central University
Library, and many others. Each
of these monuments has got its
story which is worth learning.

The best-known building

The Old Court

erected over the latest 50
years is perhaps the Palace
of Parliament, the second
largest administrative building
in the world after the Pentagon.
Ceausescu’s dictatorial regime
designed it to be an impressive
state. The building now hosts
the Senate, the Chamber of
Deputies, other state institutions,
and the National Contemporary
art museum and its inciting
works. The building of the
National Theatre was erected
during the same period; it is
not as large as the Palace of
Parliament, but much beautiful,
and it bears the name of the
greatest Romanian playwright,
lon Luca Caragiale.

Parks

The city has got ten important
parks, the oldest of which
is Cismigiu, dating back to
late 1850s, and laying on 17
hectares in the city centre,
opposite the Bucharest City Hall.
Its name comes from the Turkish
word cismea (“spring, drinking
fountain”), the cigmigiu being the
person in charge of taking care
of the water fountain fed by the
spring in the park.

Park Carol (Charles), located
on top of the Filaret Hill, was
arranged between 1900 and
1906 and it was organized
to celebrate 40 years of
King’s Charles Ist rule. A large
jubilee exhibition was organized
on this occasion. The Roman
Arenas were built in the park —
a complex intended for open
air performances, as well as a
mosque, which unfortunately
does not exist anymore.

Park Herastrau, currently called
Park King Michael Ist, was
arranged later (1936) in swampy
areas at what was then the edge
of the town. The park is marked
with thematic gardens and
alleys, many exhibition areas,
and an open air theatre.

Traditions, dance, music,
and gastronomy

Irrespective of the times they live,
Romanians can preserve their
optimism, and retain traditions,
of which they are so proud. Most
of the times, they like sharing
these traditions with their guests.
There are also elements of the
traditional culture that went
beyond the borders of Bucharest
or Romania — such as the
traditional peasant's blouse
(ia), called la blouse roumaine
by the great painter Matisse,
and become a national value
well known in the entire world;
the martisor started travelling
throughout Europe with the
Romanian families established
abroad; doina, Romanians’
traditional longing song, as well
as the Calus ritual dance have
been included in the humankind’s
UNESCO immaterial heritage.
Many traditions and customs
are related to various moments
of the year and to the religious
celebrations. What is important
is that the youth has got the
opportunity to rediscover them at
the Romanian Peasant Museum
and at the Village Museum,
institutions displaying extremely
valuable collections and
research items, and continuously
organize events for the general
audience.

In terms of gastronomy, tastes
from all cardinal points have
been influencing our local
Romanian traditions.  Many
Balkan countries claim sarmale
(minced meat roll stuffed in
cabbage or vine leaf) are their
specific food, but nowadays it
is known the word sarma if of
Turkish origins, as it was the food
itself. Coffee, also brought in the
Romanian princedoms with the
Turks’ help, can now be sipped
under all possible appearances
at the Bucharest gardens and
bars — as espresso, cappuccino,
Greek coffee, American, even

Armenian coffee. Bulz (a kind
of ball made of the Romanian
polenta — mamaliga — cheese,
and sour cream, roasted in the
oven) reminds us somehow
of the very first inhabitant of
Bucharest, shepherd Bucur,
while papanasi (cheese
dumplings with jam of any kind)
remind us of our grandparents.
Yet Bucharest is still a city in
which the French crépes and
croissants happily cohabit with
Italian tiramisu, and the German
Strudel with the Turkish baklava
and the Russian pralines, as it
ought to be the case in a fully
European city.

Personalities

Too many to listt Many of
Romania’s brilliant brains and
great talents have lived, become
famous, or at least passed by
Bucharest. There are plaques
on dozens of buildings, reading
more or less clear names:
Here lived and created... So
many  streets, monuments,
and statues make efforts so
that we cannot forget some
great people’s contribution to
the accomplishment of the city
and that of Romania. Ruler
Constantin Brancoveanu
borrowed his name to the genuine
Romanian architectural style
called the Brancovanian style,
which is written in the history
of architecture; Alexandru loan
Cuza was elected at Bucharest
ruler of Wallachia, after having
been elected in Moldova and this
is how the Romanian state was
established — these steps were
to be pursued in an outstanding
manner by King Ferdinand, also
called The Unifier. Eminescu,
Caragiale, Blaga, Arghezi,
Sadoveanu, Marin Preda, Aman,
Grigorescu, Tonitza, Brancusi,
Enescu, the entire elite of the
Romanian culture passed by
the capital-city and created their
works there.




Cine suntem noi, armenii?

Descriere

Cred ca va intrebati, in primul
rand, cine suntem noi? De sute
de ani se canta, se danseaza si
se raspandesc valorile culturale
ale comunitatii noastre, reusind
usor, usor, sa ne strecurdm in
inima Romaniei. In momentul de
fata, nu mai suntem intr-un nu-
mar atat de mare ca la inceput,
dar in Bucuresti ne putem lauda
cu un numar de peste 1000 de
armeni entuziasti si credinciosi.

Istoric

Totusi, in momentul Tn care va
ganditi la armeni, ce va vine
prima oara in minte? Oare fap-
tul ca suntem buni negustori?
Asa este! Inc&d din momentul
in care armenii s-au asezat in
Romania acestia au inceput sa
practice negustoria, fiind buni
mestesugari si impletind cum-
patarea cu rafinamentul. Erau
in general oameni avuti, care,
datorita privilegiilor pe care le
castigasera si comertului pe care
l-au dezvoltat, au facut sa pros-
pere tara. Astfel, au reusit sa-si
gaseasca practic o noua casa,
integrandu-se printre romani,
fara a-si sacrifica propria identi-
tate, limba, credinta. Prezenti de
aproape 1000 de ani pe teritoriul
Romaniei, armenii au avut de
suferit in timpul regimului comu-
nist, cand, din pacate, obligatia
era de a-si ascunde identitatea,
ceea ce a facut ca mulii dintre ei
sa nu-si mai cunoasca limba si
traditiile.

Plini de suprize si cu o istorie
extrem de bogata, care a inre-
gistrat atdt momente frumoase
cat si momente dramatice, prin-
tre care s-a numarat Genocidul
armenilor din fostul Imperiu Oto-
man (1915 — 1916), armenii au
reusit sa lupte pentru propriile

traditii pe care le-au adus si in
Romania de pe meleagurile lor
natale. Revenind la suprize, asa
cum era de asteptat, armenii au
fost buni cunoscatori ai produ-
selor orientale, astfel ca acestia
au adus covoarele orientale in
casele nobililor din Tarile Roma-
ne, ridicandu-le la rang de arta si
reusind sa creeze o traditie inde-
lungata si in Europa Centrala. Tn
pasi rapizi catre aceasta lume a
artei, armenii au reusit sa intre in
sufletele oamenilor prin bogatia
lor de produse textile de un far-
mec aparte, ce te poarta intr-un
paradis de culori deosebite, de-
numite de unele culturi “culorile
paradisului”’. Deseori, nuanta lor
de rosu-violet, care iti fura privi-
rea, este consideratd la fel de
importanta ca purpura din Impe-
riul Bizantin. Care credeti ca este
motivul acestui fapt? Nu este
deloc simplu si necesita multa
atentie! Este un pigment prepa-
rat cu ajutorul unei insecte ce
traieste pe stejarii din Armenial

V-ati gandit vreodata ca simpla
strangere de mana poate veni
tot din cultura armenilor? Nu
cred, dar legendele spun ca ges-
tul se trage tocmai din succesul
armenilor la negustorie, cand a

Grup de dans la ProEtnica

da mana insemna facilitarea in-
crederii dintre vanzator si cum-
parator.

Limba si religia

Calatorind mai departe prin po-
vestea comunitati armene, in
istoria lor profunda si deosebita,
nu se poate sa nu fie mentionata
limba lor specifica. Limba lor a
calatorit odata cu ei, prin eveni-
mentele frumoase dar si nefaste.
Trebuie sa stim ca armenii au
fost primul popor crestinat din
lume (in anul 301 d.Hr.), de aici
legatura lor stransa si speciala
cu religia. Cu cat ii cunoastem
mai bine, observam apropierea
poporului armean de biserici,
acestea fiind simbolul unitatii si
supravietuirii. lar daca o luam pe
strazile Bucurestiului si ajungem
pe strada Armeneasca, uimirea
va aparea pe chipurile noastre
la vederea Catedralei Sfintii Ar-
hangheli Mihail si Gavriil, in jurul
careia armenii au reusit sa-si
mentina comunitatea si identita-
tea etnica intr-un mediu strain
pentru ei. Acomodarea a fost
una destul de rapida si accepta-
ta de romani, astfel incat Pastele
pentru armenii din Romania a
fost stabilit la aceeasi data cu
Pastele celorlalti ortodocsi desi,
in mod traditional, in Armenia si
Diaspora armeana, este sarba-
torit odata cu Biserica Catolica.

Cladiri in Bucuresti

Pe langa simbolul comunitatii
armene din Bucuresti, catedrala
amintita, privirile ar trebui sa se
indrepte si spre cladirile adiacen-
te, care adapostesc o biblioteca
cu carti valoroase, precum si un
muzeu comunitar. In proximita-
tea catedralei se afla si sediul

Uniunii Armenilor din Romania,
editura Ararat si redactia publi-
catjilor editate de comunitate.
Mai putem lua ca punct de reper
Casa Melik, construita in a doua
jumatate a secolului al XVIll-lea,
una dintre cele mai vechi si fru-
moase case negustoresti din
Bucuresti. Casa poartd numele
celui mai important proprietar
al ei, iar in prezent adaposteste
Muzeul Theodor Pallady.

Un alt loc ce te poarta in isto-
ria armenilor bucuresteni este
Hanul lui Manuc, simbol al vietii
citadine de demult, aflat la doi
pasi de Centrul Vechi. Povestea
sa include o istorie bogata si tu-
multoasa de peste doua veacuri,
hanul fiind “un martor tacut” al
multor evenimente.  Construit
de armeanul Manuc Bei, acesta
a fost si locul unde s-a semnat
Tratatul de la Bucuresti din 1812.
Un alt loc ce merita vizitat este
Muzeul Zambaccian, care ada-
posteste colectia de arta fabu-
loasa donata statului roman de
marele om de afaceri, critic de
arta, iubitor de cultura si protec-
tor al artistilor care a fost armea-
nul Krikor Zambaccian.

Dans, muzica si folclor

Pe langa biserici, monumente si
obiceiuri, armenii din Romania
ne-au purtat cu ei prin folclorul
neamului lor, constituit din can-
tece populare, dansuri, poezii si
basme. Si pentru ca tot am facut
referire la strada Armeneasca,
nu se poate sa& nu mentionam si
festivalul ce are loc aici in fiecare
an, cu scopul de a aduce bucurie
n sufletul tuturor celor care parti-
cipa si pentru a arata contributia
armenilor la dezvoltarea orasului
si a Romaniei. Festivalul Strada
Armeneasca este de cétiva ani
un brand al Bucurestiului.

Traditii gastronomice

in aceasta istorie si-a mai facut
simtitd prezenta inca ceva ex-

trem de important pentru cultura
lor. Ce credeti ca ar putea fi?
Dulciurile si cafeaua, exact! Pe o
straduta din Bucuresti, mai exact
strada Radu Cristian numarul 6,
un cafegiu te intdmpina la usa cu
un zambet amabil. In acel spatiu
nu vei fi servit doar cu dulciuri,
cafea si coniac armenesc, ci si
cu povesti care iti spun, care mai
de care, ceva despre cafea.

Personalitati

Cultura si civilizatia comunitatii
armene au dat Romaniei mari
personalitati in stiinta, medicina,
muzica, literatura. Cele mai cu-
noscute dintre acestea au fost
istoricul si orientalistul H.Dj. Si-
runi, un mare prieten al lui Nico-
lae lorga, colectionarul si criticul
de arta Krikor Zambaccian, marii
carturari Spiru Haret, Gheorghe

Biserica armeneascad

Asachi, Garabet Ibraileanu, me-
dicii Dumitru Bagdasar si Ana
Aslan, compozitorul Mihail Jora,
baritonul David Ohanesian. Me-
rita amintit de asemenea Cato-
licosul Vasken | (1908-1994),
Patriarh Suprem al Tuturor Ar-
menilor, care era originar din
Romania.

La ora actuala, o altd generatie
duce mai departe traditiile inte-
lectuale si culturale ale comuni-
tatii: Varujan Vosganian — scri-
itor si om politic, Varujan Pam-
buccian — matematician si depu-
tat, doctorul Mircea Ghemigian,
muzicienii Harry Tavitian, Garbis
si Capriel Dedeian, cantareata
Corina Chiriac, scriitorii Stefan
Agopian si Bedros Horasangian
si mulii altii.




Who are we, Armenians?

Description

First of all, you may wonder who
we are. The cultural values of
our community have been sung,
danced upon, and spread for
hundreds of years. Little by little,
we have managed to find a place
for ourselves in the heart of
Romania. Currently, we are not
as numerous as we once were,
yet we are proud to be more than
1,000 enthusiastic and faithful
Armenians in Bucharest.

History

Yet, what is the very first thing
that comes to your mind when
you think about Armenians? Us
being gifted merchants? That's
it! Even from the time Armenians
settled in Romania, they started
merchandising, since they were
good craftsmen and associated
measure and refinement.
They were generally wealthy
people, who helped creating a
prosperous country due to the
privileges earned and to the
trade they have developed. They
have thus practically managed
to find a second home for them,

Musician Harry Tavitian

while getting integrated among
Romanians, yet without giving
up their own identity, language,
and faith. Living for almost 1,000
years on the Romanian territory,
the Armenians suffered during
the communist regime, when
they were unfortunately forced to
hide their identity, which caused
many of them not to know their
own language and ftraditions
anymore.Surprising and holders
of an extremely rich history, a
collection of both happy and
dramatic times, among whom
the Genocide of the Armenians
from the former Ottoman Empire
(1915-1916), Armenians got to
stand up for their own traditions,
which they have brought from
their homeland to Romania.
To come back to surprises,
the Armenians were expected
to be knowledgeable of the
Eastern products, they brought
therefore Oriental carpets in
the noblemen’s houses of the
Romanian countries, elevating
them at the art level and creating
a long-living tradition in Central
Europe as well. Moving quickly
towards the arts universe,
Armenians  succeeded into
seducing the locals by means of
their numerous and particularly
charming textile items able to
take the beholder to a paradise
of special colours, called the
“colours of paradise” by some
cultures. Their addictive scarlet
to purple nuance is considered
as much important as purple in
the Byzantine Empire. What do
you think is the reason for that? It
is not simple at all and it requires
special attention! That is some
pigment prepared from a type
of insect living on the Armenian
oaks!

Have you ever thought that this

ordinary gesture of shaking
hands may also come from the
Armenians’ culture? | guess not,
but according to legends, this
gesture comes precisely from
the Armenian people’s trading
success, a field in which shaking
hands helped facilitating trust
between the merchant and the
buyer.

Language and religion

Travelling further into the story
of the Armenian community,
into their deep and outstanding
history, it is also worth mentioning
their specific language. Their
language has been travelling
along with them, through both
the beautiful, and the dramatic
events.

We must be aware that
Armenians were the first
Christianized people in the
world (in the year 301), which
explains their special tight with
religion. The more we know
them, the more we notice how
devoted Armenians are to
churches, this symbol of unity
and survival. If we stroll into the
streets of Bucharest and reach
to the Armeneasca street, we
shall certainly be amazed to
see the Cathedral devoted to
the Saint Archangels Michael
and Gabriel, around which the
Armenian people managed to
preserve their community and
ethnic identity in an unknown
environment for them. The
habituation process was quite
quick and easily accepted by
the Romanians, so that Easter
was established at the same
date for them as that of the other
Orthodox believers, although
Armenians and the Armenian
diaspora traditionally celebrate
Easter the same day as the
Catholic Church.

Buildings in Bucharest

Besides the symbol of the
Armenian community in
Bucharest, the aforementioned
cathedral, one’s look should
turn towards the adjacent
buildings, hosting a library with
valuable books and a community
museum. The headquarters of
the Armenian Union of Romania,
the Ararat publishing house,
and the editorial office of the
community  publications are
located nearby the cathedral.
We can also take the Melik
house and a landmark. Built
in the second half of the 18th
century, this is one of the oldest
and the most beautiful merchant
houses in Bucharest. It bears
the name of its most important
owner, and it currently hosts
the Theodor Pallady Museum.
Another place that takes you
through the history of the
Armenians living in Bucharest
is Manuc’s Inn, a symbol of the
old urban life and located nearby
the Old City-centre. The story
of this inn includes a rich and
tormented history of more than
two centuries, the place having
been a “silent witness” of many
events. Built by the Armenian
Manuc Bei, that was the place
where the 1812 Bucharest
Treaty was signed.

Another place worth visiting is the
Zambaccian Museum, gathering
the fabulous art collection
donated to the Romanian state
by the important businessman,
art critic, culture lover, and
artists’ Maecenas known as the
Armenian Krikor Zambaccian.

Dance, music, and folklore

Besides churches, monuments,
and traditions, the Armenians
living in Romania took us along
the folklore of their kin, made
of folk songs, dances, poetry,
and fairy tales. Since we were
mentioning the Armeneasca

street, we must remind the
festival organized every year
on that street, to bring joy to all
the participants, and to prove
the Armenians’ contribution to
develop Bucharestand Romania.
The Strada Armeneasca festival
has been a brand for Bucharest
for a few years now.

Gastronomic traditions

This history also includes
something of outmost important
for their culture. What do you
think would be? Sweets and
coffee, definitely! A coffeemaker
welcomes his customers at his
shop’s door, with a smile, on a
small street in Bucharest, to be
more precise 6 Radu Cristian
street. That place is not only for
you to be served with sweets,
coffee, and Armenian cognac,
but also with stories, one more
fascinating than the other, each
revealing  something  about
coffee.

Personalities

The culture and civilization
of the Armenian community
gave important personalities
to Romania in fields such as
science, medicine, music, and
literature. The most widely
known names from the past are
historian and orientalist H. Dj.
Siruni, a close friend of Nicolae
lorga, collector and art critic
Krikor Zambaccian, the great
scholars Spiru Haret, Gheorghe
Asachi, Garabet Ibraileanu,
doctors Dumitru Bagdasar and
Ana Aslan, composer Mihail
Jora, baritone David Ohanesian.
It is also worth reminding of the
Catholicist Vasken It (1908-
1994), a Supreme Patriarch of
All Armenians, who was born in
Romania.

A different generation is currently
conveying this community’s
intellectual and cultural traditions:
writer and politician Varujan

Vosganian, mathematician and
MP Varujan Pambuccian, doctor
Mircea Ghemigian, musicians
Harry Tavitian, Garbis and

Capriel Dedeian, singer Corina
Chiriac, writers Stefan Agopian
and Bedros Horasangian, and
many others.




Cine suntem noi, evreii?

Descriere

In Bucuresti, se afla cea mai
numeroasa comunitate evreias-
ca din Romania, n jur de 3.500
persoane, urmasi ai evreilor
askenazi, veniti dinspre ftarile
germane, Rusia, Polonia ca ur-
mare a valurilor de persecutji si
pogromuri, si ai evreilor sefarzi,
sosifi din Spania, dupa expul-
zarea lor, iIn 1492. Este comu-
nitatea cu cea mai dramatica
diminuare din Europa — daca, in
Romania, in 1930, se declarau
evrei 728.115 persoane, dupa
Holocaust si cel de-al doilea
Razboi Mondial au mai ramas
doar cateva mii. Comunitati
evreiesti se intalnesc in toata
tara.

Istorie

Primul val de evrei sefarzi a
ajuns in Romania, chiar dupa
ce au fost expulzati din Spania,
la sfarsitul secolului al XV-lea.
Mulii dintre ei trecusera prin zone
stapanite de Imperiul Otoman si
au venit cu scopul de a face co-
mert. Evreii askenazi au ajuns
mai tarziu, dar au fost intr-un
numar mult mai mare. Prezenta
evreilor sefarzi in Bucuresti a
fost atestata, inca de la 1550,
de domnitorul Mircea Ciobanul.
O altd mentiune despre evrei,
in secolul al XVlI-lea, o regasim
in cartea lui Dimitrie Cantemir
Descriptio Moldaviae, care i
mentioneaza si pe evreii sefarzi,
si pe cei askenazi. De cele mai
multe ori, erau negustori sau
doctori, iar la sfarsitul sec al
XIX-lea, deja aveau ocupatii
mult mai diversificate, precum
croitorie, tinichigerie, productie
si comercializare de bauturi, ciz-
marie etc. Evreii nu lucrau doar
pentru membrii comunitatii, ci
deserveau intreaga populatie

a Bucurestiului, desi uneori se
confruntau cu atitudini antisemi-
te. In 1910, s-a constituit Uniu-
nea Evreilor Pamanteni, cu sco-
pul de a obtine cetatenie roméana
pentru toti evreii din tara, dar
acest lucru avea sa se infaptu-
iasca abia in 1923.

Limba, publicatii
si institutii de cultura

Evreii askenazi vorbesc limba
idis, pe cand sefarzii, ladino. Tn
prezent, ambele limbi sunt din ce
in ce mai putin cunoscute si vor-
bite, desi sunt purtatoarele unui
important bagaj cultural.

Tn prezent, evreii constituie una
dintre minoritatile nationale re-
cunoscute de statul roméan. Este
in acelasi timp si minoritate re-
ligioasa, fiind reprezentata, la
nivel national, de Federatia Co-
munitatilor Evreiesti — Cultul Mo-
zaic. Comunitatea Evreilor din
Bucuresti constituie o prezenta
activa, cu mare deschidere in
domeniul cultural, prin editu-
ra Hasefer, foarte apreciata,
si prin intermediul publicatiei
“Realitatea Evreiasca”, revista
trilingva, care se distribuie la
nivel international. Alte institutii

Carmen lovitu, director al Muzeu-
lui de Istorie si Cultura a Evreilor
din Romania

care vin in sprijinul comunitatji
sunt: Institutul National pen-
tru Studierea Holocaustului din
Romania “Elie Wiesel”; Centrul
Comunitar Evreiesc; Complexul
Educational Lauder - Reut, una
dintre cele mai bune unitati de
fnvatamant din tara.

Un loc aparte il ocupa Teatrul
Evreiesc de Stat (TES), numit
initial Teatrul Barasheum, de la
numele strazii luliu Barash, afla-
ta in centrul cartierului evreiesc.
A luat fiinta la lasi, unde a avut
loc primul spectacol, in 1876,
foarte apreciat de spectatori si
de critici, inclusiv de poetul Mihai
Eminescu. Organizatorul teatru-
lui, Avram Goldfaden, a sustinut
spectacole in mai multe orase
si, odata ajuns la Bucuresti, in
1877, a hotarat sa ramana. Tea-
trul Evreiesc de Stat s-a con-
fruntat cu politicile antisemite ale
regimului aflat la putere in timpul
celui de-al doilea razboi mondial,
perioada n care au pus in scena
numai piese de revista, in limba
romana. TES contribuie la pas-
trarea culturii evreilor askenazi,

prin promovarea culturii si limbii
idis. Participa la turnee si festiva-
luri internationale, este si organi-
zatorul unui asemenea festival la
Bucuresti.

Traditii, folclor

Odata ajunsi in Bucuresti, am
adus cu noi traditiile, obiceiurile
si sarbatorile noastre. Pentru co-
munitate, sarbatorile au o foarte
mare importanta, deoarece re-
prezintd actiunea si interventia
directd a Divinatii in momentele
cele mai dificile. Sarbatori care
au aceasta simbolistica sunt Pe-
sach, care marcheaza iesirea din
robia egipteand, sau Shavuot,
care aminteste de primirea celor
10 Porunci de catre Moise, pe
Muntele Sinai. Shavuot mai are
si o altd semnificatie, marcand
inceputul sezonului recoltei. Alte
sarbatori amintesc de ciclicitatea
timpului, precum Simha Tora,
care marcheaza trecerea unui
an, citindu-se ultimele fragmente
din Tora. O alta sarbatoare, poa-
te cea mai importanta, este Yom
Kippur. O zi dedicata postului si
rugaciunii, aceasta este consi-
derata ca fiind si ziua iertarii, in
care oamenii Tsi cer scuze unii
de la altii. Despre Yom Kippur se
crede ca este ziua in care Portile
Cerului sunt deschise si oame-
nii sunt nscrisi in Cartea Vietii,
astfel vor mai trai un an. Diversi-

tatea in privinta credintei iudaice
provine din faptul ca actiunile
(faptele bune), si nu ideile teo-
retice, constituie partea cea mai
importanta a vietii religioase.
Membrii comunitatii  din  Bu-
curesti isi pot pune in valoare
talentul prin formatia de dan-
suri “Hora”, ansamblul muzical
“Bucharest Klezmer Band” sau
Corul “Hazamir”. Beneficiaza de
variate programe educative si re-
creative - cursuri, seminarii, ex-
cursii, vizite, spectacole, eveni-
mente internationale, concursuri,
cu scopul de a pastra vii traditia
si cultura evreiasca.

Obiceiuri si gastronomie

In fiecare vineri seara, la un anu-
mit moment dupa asfintitul soa-
relui, de mii de ani, in familiile
evreiesti incepe Sabatul, sarba-
toare care corespunde zilei de
odihna, sambata. La evrei, fie-
care sarbatoare incepe in seara
precedenta. Intreaga familie se
aduna la masa, nelipsita fiind o
paine impletita cu stafide, numi-
ta hala. Este o seara de rugaciu-
ne, de evlavie, porunca pastrarii
Sabatului fiind una dintre porun-
cile principale ale Torei.

ntre proverbele cunoscute in
cultura populara evreiasca se
numara: Castigul si pierderea
sunt frati!, Ce faci tu cu méana
ta, nici fratele tdu nu face pentru

tine!, Cine are acoperis de sticla
nu arunca cu piatra in vecin!,
Unii vorbesc cu gura, altii cu ini-
mal!, Cine viseaza la casa regelui
isi dardma coliba proprie!
Religia si sinagogile

Evreii iImpartasesc religia moza-
ica. Majoritatea sinagogilor din
Bucuresti se afla in fostul Cartier
Evreiesc, actualmente zona Uni-
rii: Templul Coral, Templul Uni-
rea Sfanta si Sinagoga Mare. A
patra sinagoga functionala, les-
hua Tova, se afla mai departe, in
Piata Amzei. Toate aceste sina-
gogi sunt askenaze. In Bucuresti
nu mai exista, in prezent, nicio
sinagoga sefarda, acestea fiind
distruse de incendii si demolari,
intervenite atat in perioada legi-
onara, cat si in cea comunista.
Tn 1836, breasla croitorilor evrei
aridicat ,Templul Unirea Sfanta”,
restaurat, in 1910. Din 1978, la
initiativa Rabinului Sef Moses
Rosen, in Templul Unirea Sfan-
ta s-a creat Muzeul de Istorie a
Evreilor din Romania.

In 1846, Obstea Evreilor polo-
nezi a solicitat aprobare pentru
cumpararea unui teren, in ma-
halaua ,Sf. Vineri”, pentru urma-
toarele constructii: spital, scoala,
casa pentru haham si sinagoga.
Tn ciuda unor reclamatii ale locui-
torilor crestini din cartier, in 1847,
domnitorul Gheorghe Bibescu
aproba construirea sinagogii si a
scolii, dar nu si a spitalului. Sina-
goga Mare a fost declarata mo-
nument istoric in 1992, iar la ora
actuala adaposteste si Muzeul
Holocaustului.

Tn anul 1857, Comunitatea Cultu-
lui Israelit a Tnceput demersurile
pentru construirea Templului Co-
ral. Printre contributorii financiari
s-au numarat bancheri ai vremii,
precum si Mihail Kogalniceanu.
Cladirea in stil neomaur, a Tem-
plului Coral, a fost incendiata si
devastata in cursul manifestari-
lor antisemite, ulterior refacuta

Actrita Maia Morgenstern la festi-
val multicultural ProEtnica 2017




si cu sprijinul financiar al Casei
regale. A fost inaugurata in iulie
1867, devenind centrul vietii re-
ligioase evreiesti bucurestene.
Edificiul a fost afectat de cu-
tremurele din 1940 si 1977 si a
fost devastat in timpul rebeliunii
legionare. Cea mai ampla lucra-
re de renovare, conservare Si
consolidare s-a finalizat, in de-
cembrie 2014. In fata templului,
a fost amplasat un monument
in forma unei menora (sfesnic
iudaic cu sapte brate, simbol al
templului, al prezentei lui Dum-
nezeu si al vietii vesnice) in me-
moria victimelor Holocaustului.
in curtea Templului Coral, se afla
si sediul Federatiei Comunitatilor
Evreiesti din Romania — Cultul
Mozaic.

Monumente si
locuri importante

n anul 2009, pe strada Brezo-
ianu din inima Bucurestiului, a
fost inaugurat Memorialul Ho-
locaustului, Tn amintirea zecilor
de mii de evrei, care au murit in
timpul regimului Antonescu, in
urma deportarii in Transnistria.
in sala principald, sunt montate
placi de tabla ruginita, pe care
sunt fnscrise numele victimelor.
in fiecare an, la 9 octombrie,
decretata ca zi de comemorare
a Holocaustului in Romania, in-
stituii ale statului, organizatii si
ambasade depun, aici, coroane
de flori, cu ceremonial militar.
Recent, in semn de omagiu adus
laureatului Nobel pentru pace
Elie Wiesel, originar din Sighetu
Marmatiei, in zona Dorobanti din
Capitald, au fost inaugurate pia-
ta ce poarta numele scriitorului si
un bust al acestuia.

Personalitati

Mari savanti, scriitori, muzicieni,
artisti, cineasti de origine evre-
iasca au contribuit, de-a lungul
timpului, la crearea patrimoniului
cultural romanesc si universal.
Pictorul C. D. Rosenthal a ramas
un simbol al perioadei pasoptiste

si un promotor al artei moderne
in Romania. Ca urmare a parti-
ciparii sale la celebrul grup de
pictori revolutionari, de la 1848,
Locotenenta Domneasca a Tarii
Roménestii-a acordat cetatenia.
Tn 1852, luliu Barasch infiinteaz&
prima scoala israelitd cu predare
in limba romana, iar in 1857 a
deschis gazeta bilingva ,lIsraeli-
tul roman”. In 1877, Avram Gol-
dfaden, fondatorul primei trupe
de teatru idis din lume, vine in
Bucuresti, unde va lua nagtere
viitorul Teatru Evreiesc de Stat.
Isac Peltz, scriitor si jurnalist,
membru al Uniunii Scriitorilor
din Romania, a figurat in timpul
Holocaustului, pe lista scriitorilor
evrei ostatici, iar intre anii 1951-
1954, a fost arestat si inchis in
lagare de munca fortata. Majori-
tatea cartilor lui Isac Peltz au fost
ilustrate de fiica sa, pictorita Tia
Peltz. Hillel Manoah, bancher im-
portant al sec al XIX-lea, a fost o
personalitate in timpul lui Grigo-
re al IV-lea Ghica. La inceputul
secolului al XX-lea, Tristan Tza-
ra, poet si eseist nascut la Moi-
nesti, a fost cofondator al dada-
ismului, curent cultural care avea
sa revolutioneze artele. Jacques
Menachem Elias, fost industrias,
si-a donat toatd averea Acade-
miei Romane, in vederea pro-
movarii actelor de binefacere, in
special In domeniile educational
si medical. Din banii acestuia s-a

construit, in 1936, spitalul Elias,
faimos si astézi. In 1935, marele
pictor Victor Brauner deschidea
prima expozitie de pictura supre-
alista din Romania.

Poate cea mai cunoscuta perso-
nalitate evreiasca din Romania a
fost Elie Wiesel, supravietuitor al
Holocaustului, laureat al Premiu-
lui Nobel pentru Pace, in 1986,
devenit membru de onoare al
Academiei Roméane, in 2001.
Astazi, Institutul National pentru
Studierea Holocaustului din Ro-
mania, institutie guvernamenta-
1a, Ti poarta numele. Nicolae Ca-
jal a fost un medic de prestigiu,
intemeietorul  scolii  romanesti
de virusologie, membru al Aca-
demiei Roméne. A fost parla-
mentar, presedintele Federatiei
Comunitatilor Evreiesti din Ro-
mania, membru al Academiei
din New York si Doctor Honoris
Causa al mai multor universitati.
La ora actuala, dr. Aurel Vai-
ner, presedinte al Federatiei
Comunitatilor Evreiesti din Ro-
mania si fost membru al Camerei
Deputatilor (2004-2016) este o
personalitate foarte respectata,
iar in lumea teatrului si cinema-
tografiei, actrita Maia Morgen-
stern a dus faima Romaniei in
intreaga lume.

Muzeul de Istorie si Cultura
a Evreilor din Romania, fosta
sinagoga din strada Mamulari

Description

The largest Jewish community
in Romania, over 3,500 people,
lives in Bucharest. They are
the descendants of two distinct
communities: the Ashkenazi
Jews coming from the German
lands, Poland, Russia, and
Hungary as a result of the waves
of persecution and pogroms,
and the Sephardic Jews coming
from Spain, where they were
expelled from and started
wandering towards the Eastern
Europe. That is the community
which has experienced the most
dramatic diminishing in terms
of demographics — if 728,115
people declared to be Jews
in 1930, only a few thousand
of them remained after the
Holocaust and the Second
World War. Otherwise, there are
Jewish communities all over the
country.

History

The first wave of Sephardic Jews
arrived in Romania immediately
after having been expelled from
Spain, at the end of the 15th
century. Many of them had
passed through areas under
the rule of the Ottoman Empire
and came to our country for
trading purposes. Ashkenazi
Jews arrived after the Sephardic
Jews, but there were many
more of them. The presence of
Sephardic Jews in Bucharest
has been attested since 1550
by the ruler Mircea Ciobanul.
Another mention of the Jews
dates back to the 17th century
and it can be found in Dimitrie
Cantemir's  book  Descriptio
Moldaviae, which mentions both
the Sephardic and the Ashkenazi
Jews. As time passed by, the
Jews have acquired rights,

Who are we, Jews?

just like all the other minorities
settled on the territory of the
Romanian countries. They were
able to organize themselves in
a community, they were paying
taxes, and had property rights
pursuant to decisions ruled by
Constantin Brancoveanu. Most
of the time, the Jews worked
as merchants or doctors, and
at the end of the 19th century,
they already had much more
diversified professions, such
as tailoring, tinsmithing,
manufacturing, and marketing
of beverages, bootmaking, etc.
The Jews did not only work
for community members, but
they were at the service of the
entire population of Bucharest,
although they sometimes faced
anti-Semitic  attitudes.  The
Union of the Earthly Jews was
established in 1910 in order to
obtain Romanian citizenship for
all Jews in the country, but this
was only to be accomplished in
1923.

Language, publications, and
culture institutions

The Ashkenazi Jews spoke the

The chief rabbi

Yiddish language, while the
Sephardi spoke ladino. At the
present, both languages are
less and less widely known and
spoken, though they preserve an
important cultural treasure.

The Jews currently make
one of the national minorities
acknowledged by the Romanian
state. At the same time, they are
also a religious minority, being
represented by the Federation
of Jewish Communities — the
Mosaic Faith at national level.
The Jewish Community of
Bucharest is an active presence,
proving great openness in
the cultural field, through the
highly — appreciated Hasefer
publishing house, and through
the publication The Jewish
Reality, a ftrilingual magazine
distributed internationally. Other
institutions ~ supporting  this
community are: the "Elie Wiesel”
National Institute for the Study of
the Holocaust in Romania; The
Jewish Community Center; and
the Lauder - Reut Educational
Complex, one of the best
educational institutions in our



country.

The Jewish State Theatre
(JST) holds a special place in
the cultural landscape of the
city. lts original name was the
Baraseum Theater, called after
the luliu Baras street, located in
the heart of the Hebrew district.
The theatre was established in
lasi, where the first performance
took place in 1876 — it was highly
appreciated by the audience
and the critics, the poet Mihai
Eminescu included. The theatre
manager Avram  Goldfaden
organized performances in
several towns and, once arrived
in Bucharest, in 1877, decided
to settle down. The State Jewish
Theatre faced the anti-Semitic
policies of the regime in power
during the Second World War,
a period during which they only
staged variety plays spoken in
Romanian. JST helps preserving
the culture of the Ashkenazi
Jews by promoting the Yiddish
culture and language. It attends
international tours and festivals
and even organizes a Jewish
festival in Bucharest.

Dance, music, and folklore

Once we arrived in Bucharest,
we brought along our traditions,
habits, and celebrations. Holi-
days are of great importance for
our community because they re-
present God’s direct action and
intervention in the most difficult
moments in life. The holidays
that have this particular symbo-
lism are Pesach, which marks
the liberation from the Egyptian
slavery, and Shavuot, that re-
minds us of Moses receiving the
Ten Commandments on Mount
Sinai. Shavuot has got another
meaning, marking the beginning
of the harvest season. Other
holidays recall the time cycles,
such as Simha Tora, which
marks the passage of a year, a
moment when the Jews read the
last fragments of the Torah, the

Jewish Bible. Another celebra-
tion, which is perhaps the most
important, is Yom Kippur — a day
dedicated to fasting and prayer,
also considered the day of for-
giveness, when people apologi-
ze to each other. Yom Kippur is
believed to be the day when the
Gates of Heaven are open and
people are enrolled in the Book
of Life, so they will live one more
year. Diversity in the Jewish faith
comes from the fact that actions
(good deeds) are the most im-
portant part of the religious life
instead of theoretical ideas.

The members of the Bucharest
community can let their talent
be known by performing in the
"Hora” dancing group, the "Bu-
charest Klezmer Band” and the
"Hazamir” Choir. They benefit
from various educational and re-
creational programs — courses,
seminars, trips, visits, shows, in-
ternational events, and contests,
in order to keep the Jewish tradi-
tion and culture alive.

Traditions and gastronomy
(Shabat raisin bread)

Every Friday evening, at a cer-
tain moment after sunset, for
thousands of years, the Jewish
families start Shabbat, a celebra-
tion that corresponds to the rest
day on Saturday. For the Jews,
every feast begins the previo-
us evening. The whole family is
gathering at the table, and the
mandatory food is a kind of raisin
braided bread called hala. Itis an
evening of prayer, of godliness,
the command of celebrating the
Shabbat being one of the main
commandments of the Torah.

The following proverbs are
among the most widely known in
the Jewish popular culture: Gain
and loss are brothers; Not even
your own brother can do things
for you as well as you can do by
yourselfl, Whoever has a glass
roof shall not throw stones at
their neighbour!, Some talk with

Shabat raison bread

their mouth, others with their
heart!, and Whoever dreams of
the king's house breaks his own
hut!

Religion and synagogues

Jews share the Mosaic faith.
Most of the synagogues in Bu-
charest are located in the former
Jewish District, which is currently
the Unirii area: the Coral Temple,
the Holy Unity Temple, and the
Great Synagogue. The fourth
operational synagogue, leshua
Tova, is located further on, in
Amzei Square. All these synago-
gues are Ashkenazi. There are
no more Sephardic synagogues
in Bucharest nowadays, becau-
se they have been destroyed by
fires and demolitions, which oc-
curred both during the Legionary
and Communist periods.

In 1836, the Jewish tailors* guild
had the ,Holy Unity Temple* bu-
ilt. It was restored in 1910. The
Jewish History Museum of Ro-
mania has been organized since
1978 inside the Temple of Holy
Unity at the initiative of Chief
Rabbi Moses Rosen. In 1846,
the Polish Jewish Communi-
ty asked for permission to buy
a land in the Sf. Vineri slum to
build there a hospital, a school,
a haham house, and a synago-
gue. Despite some complaints
from the Christian inhabitants
of the neighbourhood, the ruler
Gheorghe Bibescu approved the
construction of the synagogue
and that of the school in 1847,
but not that of the hospital. The

synagogue was declared a his-
toric monument in 1992 and now
houses the Holocaust Museum.

The Community of the Jewish
Faith began the steps to build
the Coral Temple in 1857.
Among the financial contributors,
there were bankers of that time,
as well as Mihail Kogalniceanu.
The neo-classical building of the
Coral Temple was burned and
devastated during the anti-Se-
mitic protests, but it was rebuilt
later with the financial support of
the royal family. It was inaugura-
ted in July 1867, to become the
centre of the Jewish religious life
in Bucharest. The building was
affected by the 1940 and 1977
earthquakes and it was ruined
during the Legionary rebellion.
The most extensive renovation,
preservation, and refurbishment
work was completed in Decem-
ber 2014. A monument shaped
as a menorah (a seven-lamp
Jewish candelabrum, symbol of
the temple, of God’s presence,
and of eternal life) was placed in
front of the temple to honour the
memory of the Holocaust victi-
ms. The headquarters of the Fe-
deration of Jewish Communities
of Romania — the Mosaic Faith
lies in the courtyard of the Coral
Temple.

Important monuments
and places

The Holocaust Memorial was
inaugurated in 2009 on the Bre-
zoianu Street, in the downtown
of Bucharest, for the memory of
the tens of thousands Jews who
died during the Antonescu regi-
me subsequently to being depor-
ted to Transnistria. Its main room
displays rusty sheet-metal plates
with the victims’ names written
on. Every year on October 9th,
which is the day commemora-
ting the Holocaust in Romania,
state institutions, organizations,
and embassies lay wreaths of
flowers there with military cere-

mony. The square bearing the
name of the Sighetu Marmatiei-
born Nobel Peace Prize winner
and writer Elie Wiesel, including
his bust, has been recently inau-
gurated in the Dorobanti area of
the capital-city.

Personalities

Great scholars, writers, musi-
cians, artists, film-makers of
Jewish origin have contributed
over time to the creation of the
Romanian and the universal cul-
tural heritage. The painter C. D.
Rosenthal has remained a sym-
bol of the 1848 Revolution period
and a promoter of modern art in
Romania. As a result of his par-
ticipation in the famous group
of revolutionary painters in the
1848 events, the Princely Lie-
utenancy of Wallachia granted
Romanian citizenship for him.
luliu Baras founded the first Ro-
manian-language lIsraeli school
in 1852, and he created the bi-
lingual newspaper ,Romanian
Israeli“ in 1857. Avram Goldfa-
den, the founder of the first Yid-
dish theatre in the world, came
to Bucharest in 1877, where the
future Jewish State Theatre is
to be established. Isac Peltz, a
writer and journalist, member of
the Writers’ Union of Romania,
was listed among the Jewish wri-
ters kept as hostages during the
Holocaust, and he was arrested
and imprisoned in forced labour
camps from 1951 to 1954. Most
of Isac Peltz’'s books were illus-
trated by his daughter, painter
Tia Peltz. Hillel Manoah, an im-
portant 19th century banker, was
a personality during Gregory
IVth Ghica’s rule. At the begin-
ning of the 20th century, Tristan
Tzara, a poet and essayist born
in Moinesti, was a co-founder of
Dadaism, a cultural movement
that revolutionized the arts.
Jacques Menachem Elias, a for-
mer industrialist, donated his en-
tire fortune to the Romanian Aca-

demy, to help promote charity,
especially in the educational and
medical fields. His money was
used to build the Elias hospital
in 1936, a still famous hospital
nowadays. The great painter
Victor Brauner inaugurated the
first surreal painting exhibition in
Romania in 1935.

Perhaps the most well-known
Jewish personality in Romania
was Elie Wiesel, Holocaust survi-
vor, Nobel Peace Prize laureate
in 1986, and an honorary mem-
ber of the Romanian Academy
in 2001. The National Institute
for the Study of the Holocaust
in Romania, a government in-
stitution, is currently bearing his
name. Nicolae Cajal was a pre-
stigious physician, the founder
of the Romanian virology school,
and a member of the Romanian
Academy. He was a member of
the Parliament, the president of
the Federation of Jewish Com-
munities in Romania, a member
of the New York Academy, and
Doctor Honoris Causa of several
universities. At the present, Dr.
Aurel Vainer, the president of the
Federation of Jewish Commu-
nities in Romania and a former
member of the Chamber of De-
puties (2004-2016), is a much
respected personality, while in
the field of theatre and cinema,
actress Maia Morgenstern has
spread Romania’s fame all over
the world.




Cine suntem noi, germanii?

Descriere

,Willkommen in Bukarest!" - Bine
ati venit in Bucuresti! Noi, ger-
manii din Roméania mai vorbim
limba noastra pentru ca avem
o traditie straveche a scolilor,
pe care am putut sa o pastram
de-a lungul secolelor. De aceea,
cultura germana pana astazi
este ferm ancorata in Romania.
A lasat numeroase urme si in
limba romana: daca méancati un
cremsnit sau virsli, daca folositi
o bormasina, un smirghel sau un
letcon, sé& stiti, cuvintele vin din
limba germana: ,Cremeschnit-
te®, ,Wirstel®, ,Bohrmaschine®,
»Schmirgel, ,Lotkolben*.

Am lasat amprente puternice din
cultura noastrd - insd in sens
demografic am ramas putini.
Din 800.000 de persoane in pe-
rioada interbelica (280.000 in
Banat, 250.000 in Transilvania,
85.000 in Bucovina, 85.000 in
Basarabia, 45.000 in Vechiul
Regat, 40.000 in Satu Mare si
15.000 in Dobrogea) am ajuns
acum la mai putin de 40.000 in
toata tara, cat un cartier de oras.
Azi, majoritatea elevilor in scolile
cu predare in limba germana
sunt romani. Cum se explica? In
anii 1940-1944 au fost stramutati
215.000 de nemti din Bucovi-
na si Dobrogea. Dupa razboi,
retragere, deportare si emigra-
re numarul s-a redus pana in
1989 la 250.000. Dupa revolutie,
aproape toti au plecat - un exod
inimaginabil! Tn 1992, am ajuns
la 120.000, in 2002 la 60.000.
Dorul de libertate a fost motivul
principal Tnainte de revolutie, iar
dupa, reunificarea cu cei dragi
deja emigrati, frica de a rama-
ne singur si sanse mai bune
pentru copii. A fost o adevarata
avalansa: s-au golit satele, au
plecat unii dupa altii. Insa multi
au pastrat un puternic sentiment

fata de patria veche.

Germanii care auramas in Roma-
nia, scolile lor si universitatile cu
predare in limba germana au
atras din nou oameni de afaceri
din spatiul de limba germana din
Occident. Deocamdata s-a ajuns
la un echilibru intre emigrare si
imigrare.

Istorie

Cand au venit germanii in Roma-
nia - si de ce? Primii veniti au
fost sasii din Transilvania. In di-
ferite valuri de emigrare, din se-
colul al Xll-lea pana in secolul al
XVllI-lea, au ajuns din zonele de
pe Mosel si Rin (azi Belgia, Lu-
xemburg si Germania), in Tran-
silvania. Unii au fugit de saracie.
Altii au fost atrasi de promisiuni
din partea Regelui Ungariei, au
primit pamant, fiind garantata
autonomia de administratie si li-
bertatea de religie. in schimb, au
aparat teritoriul. Avem germani
si in vestul tarii: gvabii satmareni
au venit intre 1712-1815 din
Suabia; banatenii montani au
sosit in 1772 ca mineri. In Bu-
covina, primii germani au sosit
in sec. al Xlll-lea. Erau mineri,
meseriasi, padurari, tarani. Tn
Maramures germanii sunt numiti
tipteri, majoritatea au venit in

Intilnirea sasilor in Medias 2018

sec. al XVlll-lea ca muncitori la
padure si plutasi. In Transilva-
nia mai gasim landleri: austrie-
ci protestanti, alungati de Maria
Terezia din Carinthia in secolul
al XVlll-lea. Germanii din Do-
brogea au venit in 1840, au fost
tarani svabi plecati din sudul Ru-
siei.

Ai mers vreodata cu Mocanita
in Valea Vaserului — mostenirea
tipterilor? Ai vizitat bisericile for-
tificate din Transilvania? Sunt
unice in lume. Unele apartin
patrimoniului mondial UNESCO.
Au fost ridicate de sasi pentru a
se apara de turcii si tatarii veniti
pentru jaf sau cucerire.
Germanii  din  Bucuresti nu
formeaza un grup omogen.
Unii au venit fnainte de Primul
Razboi Mondial si in perioada
interbelica, arhitecti sau ingine-
ri. Intre 1793-1824 traiau deja
un numar de 4.000 aici, ceea
ce reprezenta 5% din populatie.
Au dobéandit cetatenia, s-au
casatorit. Altii au fost negustori,
Bucurestii fiind un nod de comert
important intre Occident si Ori-
ent. Unii au fost chemati de re-
gele Carol | - inca un german!
- Karl von Sigmaringen Hohen-
zollern. De fapt, dinastia regilor

Romaniei — Carol | cu sotia Eli-
sabeta, o poeta care a publicat
literatura sub pseudonimul Car-
men Sylva, Ferdinand I, Carol al
ll-lea si Mihai | - se trageau din
Germania.

Mult timp, germanii din Roméania
nu au fost uniti. Azi, majoritatea
fac parte din Forumul Demo-
crat al Germanilor din Romania
(FDGR), infiintat dupa revolutia
din 1989.

Obiceiuri si gastronomie

Multi dintre cei plecati simt un pu-
ternic atasament fata de vechea
patrie, fiindu-le dor de acasa. De
aceea, sunt organizate diverse
intalniri pana la nivelul satelor.
Cel mai mare eveniment este
intalnirea sasilor de pretutindeni,
organizata anual, de fiecare data
intr-un alt oras din Transilvania.
In Germania, sasii se intrunesc
anual la Dinkelsbihl. Un reper a
devenit si Saptamana Haferland,
sarbatoritda anual fintre Rupea
si Sighisoara. Se organizeaza
parade ale portului popular,
dansuri si muzica traditionala
si manifestari culturale precum:
expozitii, teatru, concerte, filme.
Gastronomia saseasca este inca
vie In Transilvania, exista eveni-
mente dedicate artei culinare
pana la nivel de sate, cuplate cu
manifestari culturale si turistice.
Cel mai cunoscut produs culinar

traditional al sasilor este probabil
slanina atarnata in turnul slaninii
din biserica - cetate. Svabii din
Banat fac carnati de casa si
sarbatoresc anual Festivalul
degustarii carnatilor, ,Worscht-
koschtprob”.

Dans, muzica, folclor

Se spune ca germanii au adus
orchestrele de suflatori cu ins-
trumente din alama si orgile in
Romania. In Bucuresti exista
o orchestra de suflatori, ,Kar-
patenshow®, fnfiintatd n anul
1996 la Casa de Cultura ,Fried-
rich Schiller”. O orga poate fi
admirata si ascultata la Biseri-
ca Luterana. Peste 200 de orgi
vechi, 80% dintre ele construite
fnainte de Primul Razboi Mondi-
al, mai exista in biserici evang-
helice din Transilvania, unele fi-
ind restaurate si fiind functionale.
O atractie pentru turisti o cons-
tituie ,vara orgilor”, cu concerte
itinerante. Grupuri de dans si de
muzica germana exista peste tot
in tara. Azi, cei mai multi mem-
bri sunt roméani — adesea elevi ai
scolilor germane sau iubitori de
limba si culturad germana.

Patrimoniul din Bucuresti
O casa saseasca de la tara

poa-te fi vizitata la Muzeul Na-
tional al Satului ,Dimitrie Gusti“.

Tipteroaicele din Viseu de Sus

La Casa de Cultura ,Friedrich
Schiller®, fosta vila a lui Walde-
mar Blaremberg, un nobil din
Flandra, azi sediul Forumului
German din Bucuresti, poti par-
ticipa la evenimente culturale,
expozitii, concerte, seri de teat-
ru si lectura, cat si la cursuri de
limba germana.

Palatul Regal, azi Muzeul
National de Arta, a fost resedinta
dinastiei Hohenzollern. La
expozitia permanentd despre
Evul Mediu gasesti un altar trip-
tic superb, apartinand bicericii
sasesti din Smig.

Muzeul  Frederic  (Friedrich)
Storck si Cecilia Cutescu-Storck,
construit de cei doi artisgti int-
re anii 1911 si 1913, conserva
creatia unei intregi familii de
artisti plastici. Karl Storck (1826-
1887) — sculptor - a fost pri-
mul profesor de sculptura la
Scoala de Belle-Arte infiintata
de Theodor Aman. Carol Storck
(1854-1926) — sculptor, fiul lui
Karl Storck, este autorul mo-
numentului “Gen. Dr. Carol Da-
vila”, aflat in fata Universitatii
de Medicina si Farmacie ,Carol
Davila“ din Bucuresti. Arhitectul
Oskar Mauksch a realizat printre

Svabi din Banat la ProEtnica




altele Banca Roméana de Credit .
Documentele existente in arhive
confirma faptul ca baza arhitec-
turii Bucurestiului se datoreaza
in buna masura arhitectilor de
origine germana si austriaca.
Acestia s-au implicat si in planifi-
carea parcurilor: Wilhelm Knech-
tel, solicitat de Carol |, a conce-
put parti din Gradina Cotroceni,
Gradina Botanica, Parcul Carol
si Parcul Cismigiu.

In centul vechi, strazile Lipscani
si Sméardan amintesc de negus-
tori care au vandut produse adu-
se din orasul Lipsca (Leipzig) si
de pretutindeni din Occident.

Biserica fortificata din Harman,
exterior (sus) si interior (jos)

Limba si religia

Germanii din Romania vin din
spatii diferite, din acest mo-
tiv sunt diferite si dialectele
pe care le vorbesc. Dialectul
sasesc este mai aproape de
limba luxemburgheza. Dialec-
tul svabilor seamana cu graiul
svabilor din Germania. Banatenii
munteni vorbesc precum aus-
triecii, la fel si tipterii si landlerii.
Germanii din Romania sunt
reformati luterani sau catoli-
ci. Sasii, initial fiind catolici, au
trecut la reforma in totalitate
acum 500 de ani. Scolile sasilor
au fost la inceput strans legate
de biserici. Bisericile fortificate

din Transilvania apartin Bise-
ricii Evanghelice de Confesiune
Augustana. Nemtii din Banat,
din Bucovina si Maramures sunt
catolici. In Bucuresti exista si ca-
tolici, si reformati, slujba in limba
germana se tine doar la Biserica
Luterana.

Personalitati

Cel mai cunoscut german
contemporan este  probabil
presedintele Klaus lohannis, un
sas ardelean din Sibiu. Avem
doi laureati ai Premiului Nobel,
ambii provenind din Banat: Her-
ta Muller pentru literatura (2009)
si Stefan Hell pentru chimie

(2014). Cel mai cunoscut scriitor
sas este preotul Eginald Schlatt-
ner, cartile lui fiind traduse in
cel putin opt limbi. Din lumea
economiei poate fi mentionat
sasul Hasso Plattner, fondatorul
Companiei SAP din domeniul
IT. Dintre personalitatile istorice
amintim: fizicianul sas Hermann
Oberth (1894 - 1989), care a
pus bazele dezvoltarii rachetelor
aerospatiale. Un reper din viata
religioasa este cu siguranta Jo-
hannes Honterus, un sas din
Brasov, care a initiat reforma in
Transilvania.

Sas in costum popular

Who are we, Germans?

Description

SWillkommen in Bukarest!* -
Welcome to Bucharest! We,
the Germans living in Romania,
speak our language because
we have an ancient tradition of
schools that we have been able
to preserve over the centuries.
That is why the German culture
has been firmly anchored in
Romania. It left a lot of traces in
the Romanian language as well:
if you eat cremsnit or virsli, if
you use a tool called bormasina,
smirghel or letcon, you should
be aware that these words come
from German: ,Cremeschnitte®,
,Wiurstel, ,Bohrmaschine®,
»Schmirgel ,, ,Lotkolben®.

We have left strong influences
from our culture — but there are
just a few German inhabitants
left from a demographic
standpoint. Out of the 800,000
people living in Romania during
the peiod between the two
World Wars (280,000 people in
Banat, 250,000 in Transylvania,
85,000 in Bucovina, 85,000
in Bessarabia, 45,000 in the
Romanian Old Kingdom, 40,000
in Satu Mare, and 15,000 in
Dobrudja), there are now less
than 40,000 of us across the
country — approximately the
population of a city district.

Today, most pupils enrolled in
German-language schools are
Romanian. How to explain it? In
the years 1940-1944, 215,000
Germans from Bucovina and
Dobrudja were resettled. After
the war, withdrawal, deportation
and emigration, the number
of inhabitants was reduced
to 250,000 in 1989. After the
revolution, almost all of them
have left the country — an
unimaginable exodus! In 1992,
we reached 120,000, and 60,000
Germans in 2002. Freedom was

the main reason for leaving the
country before the revolution,
while afterwards, it was the
desire to get together with their
loved ones who had already
migrated, for fear of loneliness,
and for providing their children
with better opportunities. It was
mere avalanche: the villages
were emptied, the German
locals left Romania one after the
other. Yet many of them have
preserved a strong sense of their
old homeland.

The Germans who remained
in Romania, their schools and
the German-taught universities
attracted again business people
from the German-speaking area
in the West. So far, balance
has been reached between
emigration and immigration.

History

When did the Germans come to
Romania — and why? The first
ones to come were the Saxons
from Transylvania. In several
migration waves, from the 12th
century until the 18th century,
they reached the areas on the
Mosel and Rhine rivers (the

At the Zipser-Festival

actual Belgium, Luxembourg,
and Germany), as well as in
Transylvania. Some have run
away from poverty. Others were
attracted by promises from the
King of Hungary, they received
some land, being guaranteed
autonomy of administration
and freedom of religion. They
defended the territory instead.
Germans are also settled in the
Western part of our country:
the Szatmari Swabians came
from 1712 to 1815 in Subbia;
the inhabitants living in the
mountain areas of Banat arrived
in 1772 as miners. In Bucovina,
the first Germans arrived in
the 13th century. They were
miners, craftsmen, foresters,
or peasants. In Maramures,
the Germans are called f{ipteri,
most of them came in the 18th
century as forest workers and
raftsmen. In Transylvania, we
can also find some Landlers:
Protestant Austrians chased by
Maria Theresa of Carinthia in the
18th century. The Germans in
Dobrudja went on that territory in
1840, as Swabian peasants who



had left Southern Russia.

Have you ever travelled with
the steam train Mocanita in
the Vaser Valley — the tipter
population’s legacy? Did you
visit the reinforced churches in
Transylvania? They are unique
in the entire world. Some of them
are included on the UNESCO
World Heritage list. Those
churches were erected by the
Saxons to defend themselves
against the Turks and Tartars
who came for robbery or
conquest.

The Germans in Bucharest
do not form a homogeneous
group. Some came before
the First World War and in the
interwar period as architects
or engineers. 4,000 Germans
already lived in the city during
the 1793 to 1824 period,
representing 5% of the country’s
population.  They  acquired
the Romanian citizenship,
and got married. Others were
merchants, Bucharest being an
important trade hub between
the West and the East. Some
were called by the Romanians’
King Charles Ist — another

German citizen! — aka Karl von
Sigmaringen Hohenzollern. As a
matter of fact, the royal dynasty
of of Romania — Charles Ist and
Elisabeth, a poet who published
literature under the pseudonym

Carmen Sylva, Ferdinand Ist,
Carol lind and Michael Ist — was
of German ancestry.

For a long time, the Germans
in Romania have not been
united. Nowadays, most of them
are members of the Germans’
Democratic Forum of Romania
(FDGR), established after the
1989 revolution.

Habits and gastronomy

Many of those who have left
feel a strong attachment to the
old homeland, being homesick.
That is why various meetings are
organized up to the village level.
The largest event is the meeting
of Saxons from everywhere,
which is organized annually,
every time in a different town in
Transylvania. In Germany, the
Saxons have an annual gathering
at Dinkelsbuhl. The Haferland
Week has also become a
landmark; it is celebrated
every year somewhere midway
between Rupea and Sighisoara.
The event includes parades of
folk costumes, traditional dances
and music, as well as cultural
happenings such as exhibitions,
theatre plays, concerts, and
films.

The Saxon Gastronomy is still
alive in Transylvania, where
there are events dedicated to the

culinary art even at the village
level, associated with cultural
and tourist events. The Saxons’
most famous traditional food
product is probably the bacon
hung in the bacon tower of the
reinforced church. The Swabians
in Banat prepare homemade
sausages and annually celebrate
the Sausage Tasting Festival
called ,Worschtkoschtprob®.

Dance, music, folklore

It is said that the Germans are
the people to have brought
orchestras of blowers playing
brass instruments and organs
in Romania. In Bucharest, there
is a blowing orchestra called
.Karpatenshow”, founded in
1996 at the ,Friedrich Schiller*
Cultural Centre. An organ can
be admired and listened to at the
Lutheran Church. More than 200
old organs, 80% of whose were
built before the First World War,
still exist in various evangelical
churches in Transylvania, some
of them being restored and
operational. An attraction for
tourists is the ,organ summer®,
an event involving itinerant
concerts. German dance and
music groups exist all over the
country. Today, most members
of those groups are Romanians
— often German school pupils or
German language and culture
lovers.

Heritage in Bucharest

A Saxon countryside house can
be visited at the Village Museum.
At the ,Friedrich  Schiller”
Cultural Centre — the former
villa of Waldemar Blaremberg'’s,
a nobleman in Flanders, which
is currently the headquarters of
the Bucharest German Forum —
one can attend cultural events,
exhibitions, concerts, theatre
plays, reading evenings, and

German folk music

Saxon girl in traditional costume

German language courses.

The Royal Palace, used
nowadays as the National Art
Museum, was the residence
of the Hohenzollern dynasty.
At the permanent exhibition on
the Middle Ages, one can find a
superb triptych altar belonging to
the Saxon church in Smig.

The Frederic (Friedrich) Storck
and Cecilia  Cutescu-Storck
Museum, built by the two
artists between 1911 and 1913,
preserves the creation of a
whole family of visual artists. Karl
Storck (1826-1887) — a sculptor
— was the first sculpture teacher
employed with the Fine Arts
School established by Theodor
Aman (the Aman Museum:
Route 3). Carol Storck (1854-
1926) — a sculptor, son of Karl
Storck, has authored the ,Gen.
Dr. Carol Davila® monument,
placed in front of the Faculty
of Medicine in Bucharest.
Architect Oskar Mauksch has,
among other things, designed
the Romanian Credit Bank.
Documents existing in the
archives confirm that the bases
of Bucharest’s architecture base
are largely due to architects of
German and Austrian descent.
They were also involved in park
planning: Wilhelm Knechtel,

requested by King Charles Ist,
designed parts of the Cotroceni
Garden, the Botanical Garden,
the Carol Park and the Cismigiu
Park.

In the historical centre, the
Lipscani and Smardan streets
remind merchants who used
to sell products brought from
Leipzig and from all over the
Western world.

Language and religion

The Germans in Romania are
coming from different areas,
which is why the dialects
they speak are different. The
Saxon dialect is closer to the
Luxembourg language. The
Swabians’ dialect is similar
to that of the Swabians living
in Germany. The Wallachian
population in Banat speak like
the Austrians, and the same
do the tipter and the landler
populations.

The Germans in Romania are
Lutheran or Catholic reformed
Christians. Since the Saxons
had initially been Catholics,
wholly achieved the reform 500
years ago. The Saxon schools
were initially closely related to
the churches. The reinforced
churches of Transylvania belong
to the Augustan Evangelical
Church. Germans from Banat,

Bucovina and = Maramures
are Catholics. In Bucharest
there also live Catholics, and
Reformed Christians, while the
service is only held in German at
the Lutheran Church.

Personalities

The most famous contemporary
German is probably President
Klaus Iohannis, a Transylvanian
Saxon from Sibiu. We have
two Nobel Prize winners, both
from the Banat region: Herta
Mller received it for Literature
(2009), while Stefan Hell, for
Chemistry (2014). The best
known Saxon writer is priest
Eginald Schlattner, his books
being translated into at least
eight languages. From the world
of economics, we can mention
Hasso Plattner, the founder of
the SAP Company, known in the
IT field. Historical personalities
include the Saxon physicist
Hermann Oberth (1894-1989),
who laid the foundations for
the development of aerospace
missiles. Johannes Honterus, a
Saxon from Brasov, who initiated
the reform in Transylvania,
is certainly a landmark of the
country’s religious life.

The organ of Alma Vii




Cine suntem noi, grecii?

Descriere

Suntem o briza calduta de pe
tarmul insorit al Mediteranei, un
crampei dintr-o melodie veche,
redescoperita de corzile sprinte-
ne ale unui bouzouki, un pas le-
ganat... Suntem un zambet cald
si un paharel de ouzo intr-o sea-
ra de vara, suntem inimi ce bat
pe acelasi ritm de sirtaki. Cum
de am ajuns in acest tinut inde-
partat de patria noastra mama,
va intrebati?

Istorie

Patria noastra, ,leaganul prime-
lor manifestari ale civilizatiilor
europene®, este situata in sudul
Peninsulei Balcanice, cuprin-
zand in imbratisarea sa materna
aproximativ 2000 de insule din
marile Egee, lonica si Medite-
rana.

Asa cum a glasuit Melhisedec,
episcopul Dunarii de Jos, ,istoria
romanilor si cea a grecilor nu se
pot studia constiincios una fara
de alta“. Astfel, se aude prima
data de o comuniune a stramo-
silor celor doua comunitati in ,lli-
ada®, unde tracii sunt prezentati

drept aliati ai troienilor. Deopo-
triva, Ulise strabate tara tracilor
in drum spre casa, primind de la
preotul trac Maron vinul cel dulce
ce va trezi mania ciclopului, asa
cum ne este amintit in ,Odise-
ea“.

In secolul al Vll-lea T.Hr. este
atestata prezenta fizica a gre-
cilor pe teritoriul roméanesc, in
procesul amplu al marii coloni-
zari grecesti, negustorii trans-
formand asezarile temporare
(construite cu scopuri comerci-
ale), in asezari stabile, cladite
dupa modelul celor de acasa.
Treptat, acestia schimba numele
originar al Marii Negre, ,Aeivog,
ce inseamna ,neospitalier, in
Eugevikog (ospitalier), dovada
vie a sentimentelor de dragoste
pentru tara ce incepeau sa le
incolteasca in suflet. Ca urme
ale colonizarii grecesti, sunt inte-
meiate de-a lungul secolelor VII-
VI 1.Hr. polisurile Histria, Tomis
si Callatis, de catre primul val
de emigranti greci in spatiul ro-
manesc. Mult mai tarziu, Grecia
va oferi 31 de domnitori din 11
familii fanariote, ale caror calitati
vor fi ignorate, iar defectele exa-
gerate.

Urmeaza noi valuri de greci ce
gasesc in Romania un refugiu
fatda de viata lor din Bulgaria
(1913), Asia Mica (1922) si din
timpul razboiului civil incheiat la
jumatatea secolului trecut.

Toate acestea sprijina Tnsem-
natatea legaturilor statornice si
fertile dintre neamul roménesc si
cel grecesc.

Limba

Din nevoia fundamentalda de
conservare a limbii sunt inte-
meiate scoli grecesti, ce poarta
limba materna din generatie in
generatie, profesorii acestora
editdnd autori clasici si manu-
ale in limba elena. Ca urmare,
intre 1830 si 1900 apar peste
130 de carti in limba greaca in
tara si alte 72 la Bucuresti, la
care se adauga si 6 atlase si
harti. In ziarele romanesti apar
adesea anunturi in limba greaca.
lon Heliade Radulescu si fratii
Christidis publica in tipografia
lor deopotriva carti roméanesti si
grecesti. Cand ia nastere Socie-
tatea Tipografica Greceasca din
Bucuresti (1861), prin stradani-
ile lui Antonios Tabakopoulos,
catalogul abonatilor cuprinde si
greci, si romani. Ziarele grecesti
din Roménia sunt citite cu inte-
res si in Grecia, Turcia, Bulgaria,
datorita elementelor comune cu
istoria si cultura sud-est euro-
peana. Limba romana sufera
influente grecesti, asimilate atat
prin intermediul limbii latine, cat
si in mod direct, in epoca sa de
formare, prin alterari bizantine.

Cladiri

Plimbandu-te de-a lungul
stradutelor din jurul Foisorului
de Foc, ce te indeamna sa le
privesti la nesfarsit, ajungi sa

intélnesti in calea ta Biserica
Greaca ,Buna Vestire*, ce datea-
za inca din secolul al XIX-lea si
constituie unul dintre monumen-
tele de referinta ale comunitatii
elene din Bucuresti. Totodata,
admirand impozantele cladiri din
centru, vei descoperi notele fine
de eleganta ale Palatului Sutu,
iar daca te vei apropia indeajuns
de mult, la apus, vei mai putea
auzi inca forfota multimii adu-
nate sa petreaca, gazduita de
vechea familie de boieri din Epir,
Sutu (Sutsos).

Ajungand in zona Intercontinen-
talului, poti Tntalni in calea ta vila
diplomatului Edgar Mavrocordat,
descendent direct al domnitoru-
lui Constantin Mavrocordat, grec
cu radacini in Epir. Casa a ajuns
cunoscuta in prezent datorita
~,amabilitatii“ celor 49 de camere
ale sale, ce au gazduit un timp
indelungat Ambasada Statelor
Unite ale Americii la Bucuresti.
Pe Lipscani nr. 55 veti afla po-
vestea cladirii ce cuprinde cea
mai mare librarie din Roméania
ntre zidurile sale: Carturesti Ca-
rusel. Printre carti, portelanuri si
cutii de ceai, mai poti simti inca
umbra unei parti din istoria fami-
liei Chrissoveloni, cea mai veche
familie de bancheri din Romania,
ce are origini grecesti si care a
locuit Tn imobil Tncepand cu anul
1903.

Religie

Viata cotidiana a noastra, a
grecilor, s-a Tmpletit intotdeau-
na strdns cu viata religioasa
crestind, majoritatea dintre noi
fiind ortodocsi, desi se intalnesc
atat catolici (din randurile putin
numeroase ale céatorva insule
din Marea Egee ce s-au aflat
candva sub influenta Republi-
cii Venetiene), cat si adepti ai
altor confesiuni, insa in numar
restrans.

Ocupatii si traditii

Grecii stabiliti in Bucuresti in
perioada premoderna ocupa in
scurt timp pozitii influente atat
in negot, cat si ca intelectuali. In
aceasta perioada isi desfasoara
activitatea o multime de tipografi,
librari si editori, traducatori, pro-
fesori (la Academiile Domnesti),
avocati, artisti ori medici.

Pentru a conserva traditiile, inca
de la primele familii sosite pe me-
leaguri romanesti, s-a cautat in-
struirea copiilor in scoli grecesti
pentru ca acestia sa isi deschida
aripile sustinuti in zborul lor de
credintele si obiceiurile radacini-
lor lor. Sunt respectate sarbatori
atat nationale, cat si religioase,
iar petrecerile caracteristice nu
intarzie sa fie infrumusetate de
portul popular, muzica si dans.
Ca sa incepem noul an cu ade-
varat bine, sarbatorim Vasilopita
- taierea pitei Sfantului Vasile cel
Mare - chiar din prima zi, ascun-
zand un banut in aluatul pufos si
sperand, fiecare, sa fim fericitul
ce va nimeri felia cu stropul de
bogétie, simbolizadnd un an plin
de noroc si reusite. Respectand
aceasta traditie an de an, se spu-
ne ca Vasilopita si-ar avea origi-
nile in sarbatorile agricole antice
atét grecesti, cat si romane.

Dans, costume,
traditii gastronomice

Tu cum iti exprimi fericirea? Cum

faci sa impartasesti explozia de
sentimente contradictorii ascun-
se in inima ta cu cei din jur? Noi
am atins, mai intai, o coarda de
bouzouki, apoi ne-am scuturat
picioarele amortite si am fin-
ceput sa ne leganam sufletele
pe o melodie ritmata, zadmbind
si facandu-i si pe cei din jurul
nostru sa zambeasca. Ne-am
incredintat toate convingerile,
toata forta, pasiunea, elanul si
dragostea acestui cuvant, poate
simplu pentru unele urechi isco-
ditoare, dar atat de dulce nea-
mului grecesc...DANS!

Simbol al durerii, al bucuriei, al
infrangerii, dar cel mai important,
al victoriei, costumul traditional
grecesc este ca o carte deschi-
sa, indemnandu-i pe cei ce il
privesc sa ii cunoasca povestea.
Fiecare tiv, pliu, broderie sau
nod are in spate o istorie tesuta
de-a lungul atator secole, pe me-
leagurile grecesti: in Macedonia,
Epir, Tesalia, Tracia, Creta...
Souvlaki, spiritul  bucatariei
grecesti, nu da gres niciodata,
reunind n jurul mesei fami-
lia si prietenii, toti impartasind
aceeasi dragoste pentru frigaru-
ile traditionale din carne de miel,
ied, porc sau pui, servite intinse
pe o pita greceasca, insotite de
legume proaspete si comple-
mentate de ,unicul si inegalabi-
lul* sos tzatziki! KaAn opeén!




Who are we, Greeks?

Description

We are a warm breeze from a
sunny Mediterranean beach, a
part of an old song, discovered
again with the help of the
lightsome strings of a bouzouki,
areeling walk... We are a friendly
smile and a small glass of ouzo
in a summer evening, we are
hearts beating in the same sirtaki
rhythm. You may wonder how
come that we got to a territory so
far away from our motherland?

History

Our country, ,the cradle of
the first signs of European
civilizations®, is located in the
South of the Balkan Peninsula,
comprising around 2,000
islands in the Aegean, lonic,
and Mediterranean Sea in its
maternal embrace.

According to Melhisedec, the
Lower Danube Bishop, ,The
Romanian people and the Greek
people’s history cannot be
thoroughly studied one without
the other”. The common history
of those two communities’
ancestors is being mentioned in
the ,lliad” for the first time, where
the Thracians are presented
as Trojans’ allies. Ulysses
crosses the Thracians’ country
in his way back home, and he
receives from the Thracian priest
Maron the sweet wine to get the
Cyclops angry, as we read in the
,Odyssey".

The actual presence of the
Greeks on the Romanian
territory was certified in the
7th century BC, during the
complex Greek colonization
process, the merchants turning
the temporary dwellings
(built for trading purposes)
into permanent communities,
organized according to those of

the motherland. They gradually
change the initial name of the
Black Sea, ,Afeivog, which
means ,hostile*, to Eugvikog
(hospitable), a living proof of
the feelings of love Greeks
started to have for Romania. The
ancient cities of Histria, Tomis,
and Callatis are established in
the 7th to the 6th century BC by
the first wave of Greek emigrants
on Romanian land. Much later,
Greece shall provide the hosting
country with 31 rulers from 11
Phanariote  families, whose
qualities are to be ignored, and
faults — exaggerated.

New waves of Greeks took
refuge in Romania, fleeing
Bulgaria (1913), Asia Minor
(1922), and Greece during the
civil war completed at the half of
the past century.

All these elements support
the significance of the steady
and fertile links between the
Romanian and the Greek
peoples.

Language

The basic need of preserving
the language lead to the

Greek dancing group at the Par-
liament

establishment of Greek schools
which teach their mother tongue
from generation to generation,
those  teachers  publishing
classic authors and textbooks
in Greek. As a consequence,
more than 130 books are
published in Greek in Romania
and some additional 72 books
in Bucharest from 1830 to 1900,
plus 6 atlases and maps. Greek

notices are often published
in the Romanian-language
newspapers. lon Heliade

Radulescu and the Christidis
brothers publish both Romanian
and Greek books at their
printing house. When the Greek
Printing Company of Bucharest
is established in 1861, due to
Antonios Tabakopoulos’s efforts,
the subscribers’ register included
both Greek and Romanian
citizens. The Greek newspapers
printed in Romania are read with
vivid interest in Greece, Turkey,
and Bulgaria as well, due to
their common elements with the
South-Eastern European history
and culture. There are Greek
influences in Romanian, which

have either assimilated through
Latin, or taken over directly, by
means of Byzantine alterations,
during the formation period of
the Romanian language.

Buildings

If you walk down the streets
surrounding Foisorul de Foc
(the Fire Watch Tower), urging
you to endlessly look at them,
you get to the ,Annunciation®
Greek Church, built in the 19th
century, one of the reference
monuments of the Hellenic
community in Bucharest. While
admiring the superb buildings
in the downtown, you will also
discover the fine elegance of
the Sutu Palace, and should you
get closer enough at the sunset,
you can still hear the hustle and
bustle of the crowd gather to
party at the old boyar family from
Epirus, Sutu (Sutsos).

When reaching the area of the
Intercontinental Hotel, you can
see the villa of diplomat Edgar
Mavrocordat, direct descendent
of ruler Constantin Mavrocordat,
a Greek originating from Epirus.
The house became famous due
to the cosiness of its 49 rooms
which have hosted the Embassy
of the United States of America
to Bucharest for a long time.

At 55 Lipscani street, you will
find the story of the building
hosting the largest book store
in Romania: Carturesti Carusel.
Among books, porcelain items,
and tea boxes, you can still feel
the shadow of some history of
family Chrissoveloni, the oldest
banker family in Romania, with
Greek roots, which has lived in
this building starting from 1903.

Religion

Our everyday life has always
been intertwined with the
Christian religious life, most of
us being Orthodox, although
there are also Catholic Greeks

(a few people coming from some
islands in the Aegean Sea which
one were ruled by the Venetian
Republic), and other believers,
yet there are just a few of those.

Activities and traditions

The Greek people settled in
Bucharest during the pre-modern
era soon got influential positions
as traders, and intellectuals as
well. Many Greek printers, book
sellers and editors, translators,
teachers (at the Princely
Academies), lawyers, artists or
doctors carry out their activity in
the capital-city during this period.
To preserve ftraditions, the
very first families arrived on
the Romanian territory tried to
have their children educated in
Greek schools for them to later
deploy successful careers, their
professional wings supported by
the beliefs and traditions of their
Greek roots. This community
celebrated both the national, and
the religious holidays, while the
specific parties were embellished
by their folk costumes, music,
and dance.

To really get a good start in the
new year, we, Greeks, celebrate
Vasilopita — the cutting of Saint
Basil the Great's pita — on
January 1st, when we hide a coin
in the spongy cake and hope,
each and every one of us, to
be the lucky one to get the slice
with the drop of wealth hidden
within, as a symbol for a lucky
and accomplished year. Greeks
observe this tradition every year.
Some say Vasilopita's origins
were in the antique agricultural
celebrations, both in the Greek,
and in the Roman culture.

Dance, costumes,
gastronomic traditions

How do you express your
happiness? What do you do
to share the symphony of
contradictory feelings hidden

in your heart with those around
you? We first touched a
bouzouki string, then shook our
sleeping legs, and started to rock
our souls on a rhythmic song,
while smiling and making the
others smile. We confided all our
convictions, our entire strength,
passion, elevation, and our
entire love to this single word,
which might seem ordinary to
some inquisitive ears, but which
is so dear to the Greek people...
DANCE!

Symbol of pain, joy, defeat, and
the most important thing, of
victory — the Greek traditional
costume is like an open book,
urging those who look at it to
learn its story. Each seam, each
plait, each embroidery or knot
has a history behind woven
throughout so many centuries
on the Greek territories: in
Macedonia, Epirus, Thessalia,
Thrace, Crete...

Souvlaki, the spirit of Greek
cuisine, never fails, gathering
families and friends around the
table, all sharing the same love
for the traditional lamb, kid,
pork or chicken skewers served
spread on a Greek pita with
fresh vegetables and completed
by the "unique and unequalled”
tzatziki sauce! KaAn opetn!

Biserica Greacad




Cine suntem noi, italienii?

Descriere

De-a lungul timpului, comunita-
tea italiana a trait in armonie cu
romanii. S-au inteles, s-au ajutat
unii pe ceilalli sa creasca si sa
prospere. Dupa un parcurs tu-
multuos, astazi minoritatea itali-
ana este foarta vizibila. Exista in
continuare o legatura de suflet
intre italieni si romani. Fie ca
au ramas definitiv in Romania
sau numai pentru o perioada,
contributia italienilor la dezvolta-
rea domeniilor in care au lucrat
este remarcabila. Comunitati
istorice italiene pot fi gasite in
Bucuresti, Suceava, Timisoara,
Otelu Rosu, Craiova, Targoviste,
Galati, Zarnesti, Bacau, lasi dar
si in centre mai mici din toate zo-
nele tarii.

Istorie

Prezenta italiana pe teritoriul
Romaniei a inceput dupa anul
1000, odata cu venirea calugari-
lor misionari in timpul procesului
de crestinare a popoarelor euro-
pene. Ulterior, la invitatia domni-
torilor romani, au venit pentru a
consolida sau ridica diferite for-

tificatii si constructii civile si mili-
tare. Erau constructori, sculptori,
pietrari, tamplari, mestesugari.
Din secolul al Xlll-lea porturile
dunarene au devenit zone de in-
teres pentru navigatorii venetieni
si genovezi, comertul devenind
foarte activ in regiune.

La jumatatea secolului al XIX-
lea a avut loc cea mai mare
migratie de italieni in Romania,
ei fiind adusi de regele Carol |
pentru edificarea Romaniei mo-
derne. Nu putem omite niciun
domeniu, de la cel cultural pana
la cel al muncii de santier, unde
sa nu fie intalniti. Simpli munci-
tori, arhitecti sau ingineri, italienii
se regasesc peste tot in tara la
constructiile de drumuri, poduri,
cai ferate, edificii impozante,
gari, biserici, case, sedii ale unor
institutii. Ca medici, profesori,
educatori si formatori in muzi-
ca, pictura, teatru, jurnalisti, cu
totii au contribuit remarcabil la
dezvoltarea domeniilor in care
au activat. In jur de 25.000 erau
stabiliti in Romania inainte de al
doilea razboi mondial.

Celor ramasi in Romania in pe-
rioada comunista li s-au inchis
scolile, bisericile, casele comuni-

La Casa de Cultura Italiana

tatilor, li s-au confiscat pasapoar-
tele si au fost obligati sa renunte
la cetatenia italiana. De frica re-
presiunilor, multi si-au ars toate
documentele si toate inscrisurile
in limba italiana. in Romania au
ramas, deci, numai italienii natu-
ralizati romani. Si viata a mers
mai departe. Italienii au continu-
at sa faca ce stiau ei mai bine:
sa construiasca, sa lucreze pa-
mantul, sa scrie, sa faca muzica,
teatru sau sa picteze. Pe scurt,
sa faca viata frumoasa.

Limba si publicatiile

Zeci de ani mai tarziu, noi, etnicii
italieni, ducem mai departe cu
mandrie limba, pe care o redes-
coperim in scoli si la comunitate,
povestile, traditiile si obiceiurile
stramosilor nostri, adunati sub
un singur nume: Asociatia ltali-
enilor din Roméania - RO.AS.IT.
Sub aceasta egida publicam re-
vista Siamo di Nuovo Insieme si
ziarul Piazza Romana, embleme
ale comunitatii italiene din tara.
Pe langa motivele economice,
unul din factorii care au influentat
alegerea emigrantilor italieni a
fost limba romana, care, la fel ca
italiana, isi trage radacinile din
limba latina. Acest lucru i-a aju-
tat sa se aproprie de romani, sa
comunice cu ei si sa se integreze
rapid in societatea romaneasca.
De obicei, emigrantii vorbeau
dialectul regiunii sau chiar al
localitatilor de provenienta, ma-
joritatea din nordul Italiei.

Religie, traditii si gastronomie

fncd un factor favorabil
migrantilor veniti pe teritoriul
romanesc a fost religia. Au fost
bine primiti intr-o mare de orto-
doxie, desi erau preponderent

romano-catolici. Cu timpul ei
si-au construit propriile biserici,
care reprezinta si astazi o do-
vada a talentului arhitectural si
mestesugaresc ce le este spe-
cific. Arta in lacasurile sfinte
este o prezenta emblematica,
reprezentata prin picturi, vitralii,
sculpturi.

Astazi, daca faci o scurta plim-
bare pe strazile Bucurestiului, te
intalnesti la tot pasul cu esenta
italiana. Fie ca este o mica trat-
toria cu fete de masa in patrate
alb-rosii, ori ca& e un restaurant
elegant dinduntrul caruia rasu-
na Andrea Bocelli sau Pavarotti,
mancarea italiana reuseste intot-
deauna sa aduca voie buna. Cu-

noscute intregii lumi sunt bran-
zeturile specifice, pastele, pizza,
prosciutto, tiramisu, canneloni,
cannoli, gelato si, desigur, mult
indragitele bauturi: cappucino,
espresso, latte machiato, aperol,
vinurile, limoncello.

Dans, muzica si folclor

Muzica italiana este recunoscuta
in Romania, atat prin forma sa
culta, reprezentata prin opera,
opereta sau compozitori clasici
(Puccini, Verdi, Vivaldi), céat si
pentru muzica populara precum
tarantella, care diferd in functie
de zona. Cu siguranta, ritmuri
pline de emotie!

Patrimoniu in Bucuresti

Italienii si-au lasat amprenta in
Bucurestiul de azi prin numeroa-
se monumente, intre care cele
mai cunoscute sunt: Biserica Ita-
liana ,Preasfintitul Mantuitor” din
centrul orasului; Arcul de Triumf,
la care lucrarile din piatra au fost
realizate de mesteri italieni sub
comanda lui Clemente Santa-
lena; Palatul Regal, la care au
lucrat arhitectul Mario Stoppa si
anteprenorul Giovanni Axerio;
Biblioteca Centrala Universitara,
fostul palat al Fundatiei Regale
,Carol I”, la extinderea careia
spre nord a lucrat Pietro Axerio;
vechiul Palat al Bancii Nationale
din strada Lipscani, despre care
se stie ca sapaturile si betonul
fundatiei au fost executate de
Luigi Gellini si Albert Lanetto, iar
decoratiunile de stucomarmura
din interiorul cladirii au fost rea-
lizare de firma lui Pietro si Gio-
vanni Axerio. Bineinteles, de-a
lungul  timpului, mestesugarii
italieni au infrumusetat capitala
Roméniei in fel si chip, asa cum
puteti vedea si pe traseele de pe
site-ul www.roasit.ro

Personalitati

n lumea teatrului si a muzicii, et-
nicii italieni au dat nume celebre
precum actrita Fanny Tardini, re-
gizoarea Sorana Coroama-Stan-
ca, actrita Clody Bertola, actorul
Mihai Fotino si multj altii. Compo-
zitori si muzicieni faimosi au fost
Luigi lonescu, Mansi Barberis,
Alfonso Castaldi, Egizio Massini,
Florin Bogardo. Ne putem mandri
cu Luigi Cazzavillan, fondatorul
presei moderne romanesti (Uni-
versul, 1884), cu scriitorul Dan
Petrasincu, cu profesorul si uma-
nistul Edgar Papu sau cu criticul
literar Adrian Marino. in domeniul
medicinei, 0 mare personalitate a
fost Alexandru Pesamosca.

Biserica italiana




Who are we, ltalians?

Description

Over time, the Italian community
has been living in harmony with
the Romanians. They got along,
and helped each other grow
and thrive. After a tumultuous
journey, the lItalian minority is
definitely ~ visible nowadays.
There is still an emotional
connection between ltalians and
Romanians. Whether they have
remained in Romania for ever
or only for a while, the lItalians’
contribution to the development
of the fields they have worked in
is quite remarkable. There are
historical Italian communities in
Bucharest, Suceava, Timisoara,
Otelu Rosu, Craiova, Targoviste,
Galati, Zarnesti, Bacau, lasi,
but also in smaller centres in all
parts of the country.

History

The lItalian presence on the
Romanian territory began
after the year 1000, when
the missionary monks came
to Christianise the European
peoples. Subsequently, at the
invitation of the Romanian
rulers, they came to strengthen
or build various fortresses and
civil and military constructions.
They were builders, sculptors,
stonemasons, carpenters,
craftsmen. Since the 13th
century, the Danube harbours
have become areas of interest
for the Venetian and Genovese
sailors, with trade becoming very
active in the region.

At the middle of the 19th
century, there occurred the
largest migration of lItalians to
Romania, as they were being
brought by King Charles Ist to
help establish modern Romania.
We cannot omit any field, from
culture to building, in which

ltalians may not

bring any
contribution. Simple workers,
architects or engineers, lItalians
worked all over the country to
build roads, bridges, railways,
imposing edifices, railway
stations, churches, houses, and
offices of some institutions. As
physicians, teachers, educators,
and trainers in music, painting,
theatre, journalists, they have all
had a remarkable contribution
to the development of their
professional  fields.  Around
25,000 of them were settled in
Romania prior to the Second
World War.

Romanians and ltalians have
had a long journey together, but
especially a close friendship.
Merchants used to give wine and
food on credit, while the Roma
people, who also learned the
Italian dialect from Friuli, often
asked them to arbitrate their
disputes.

Those who remained in Romania
during the communist era have
seen their schools, churches, and
community houses closed down,
their passports confiscated,
and they were forced to give

up their ltalian citizenship. For
fear of repression, many have
burned all their documents and
all their documents drafted in
Italian. Only the lItalian nationals
naturalized as Romanians
therefore remained in Romania.
And life went on. The ltalians
kept doing what they knew
better: build, till, write, compose
music and theatre, or paint.
Briefly, make life beautiful.

Language and publications

Tens of years later, we, Italians
ethnics, are proud to preserve
our language, which we
rediscover in schools and in
the community, as well as our
ancestors’ stories, traditions
and habits, gathered under one
name: The Italians’ Association in
Romania - RO.AS.IT. Under this
aegis, we publish the magazine
Siamo di Nuovo Insieme and
the newspaper Piazza Romana,
both of them emblems of the
Italian community in Romania.
Besides the economic reasons,
one of the factors that influenced
the choice of Italian emigrants
was the Romanian language,
which, like ltalian, draws its
roots from Latin. This helped
them to get closer to the
Romanians, communicate with
them, and quickly integrate into
the Romanian society. Migrants
usually spoke the dialect of their
region or even that of the birth
localities, mostly in northern Italy.

Religion, traditions
and gastronomy

Religion was another favourable
factor to the migrants coming
to the Romanian territory.
They were welcome in a sea
of Orthodoxy, although most
of them were Roman Catholic.

Over time, they built their own
churches, which are today a proof
of their specific architectural
and craftsmanship talent. Art in
holy places is an emblematic
presence for ltalians, which is
being represented by paintings,
stained glass, and sculptures.

Nowadays, if you take a
short stroll along the streets
of Bucharest, you meet the
Italian essence at every corner.
Whether it's a small trattoria with
white-and-red-square tablecloth
or an elegant restaurant inside
which one can hear Andrea
Bocelli or Pavarotti's voice,
Italian food always succeeds
in shifting good spirits. Known
to the whole world are the
specific cheeses, pasta, pizza,
prosciutto, tiramisu, cannelloni,
cannoli, gelato and, of course,

the much loved beverages:
cappuccino, espresso, latte
macchiato, aperol, wines,
limoncello.

Dance, music, and folklore

Italian music is recognized in
Romania, both in its cultivated
form, represented by opera,
operetta or classical composers
(Puccini, Verdi, Vivaldi), and as
folk music such as tarantella,
which varies depending on
the area. All these are highly
emotional rhythms for sure!

Heritage in Bucharest

The ltalians have marked out
present-day Bucharest by many
monuments, among which the
most famous are: The ltalian
Church ,The holy Saviour” in
the downtown area; the Arch
of Triumph, where stone works
were made by ltalian craftsmen
under the command of Clemente
Santalena; the Royal Palace, for
which architect Mario Stoppa
and contractor Giovanni Axerio
worked; the Central University
Library, the former palace of the

,Charles Ist* Royal Foundation,
to whose northwards extension
Pietro Axerio worked at; the old
Palace of the National Bank

on Lipscani Street, whose
excavations and foundation
concrete are known to have
been made by Luigi Gellini and
Albert Lanetto, while the interior
decorations of the building were
made by Pietro and Giovanni
Axerio. Of course, the Italian
craftsmen have embellished the
capital of Romania in various
ways over the years, as you can
see on the routes on www.roasit.
ro

Personalities

In the world of theatre and
music, ltalians have given

famous names such as actress
Fannz Tardini, director Sorana
Coroama/Stanca, actress Clody

Bertola, actor Mihai Fotino
and many others. Famous
composers and musicians were
Luigi lonescu, Mansi Barberis,
Alfonso Castaldi, Egizio Massini,
Florin Bogardo. We can be proud
of Luigi Cazzavillan, the founder
of the Romanian modern press
(Universul, 1884), of writer Dan
Petrasincu, the professor and
humanist Edgar Papu, and the
literary critic Adrian Marino. In
the medicine, an outstanding
personality was the pediatrist
Alexandru Pesamosca.




Cine suntem noi, romii?

Descriere

Romii reprezinta un grup etnic
originar din India medievala. Ei
sunt raspanditi in multe zone ge-
ografice, dar mai ales in Europa,
iar In Romania se intalnesc intr-
un numar important, fiind intre
cele mai numeroase comunitai
din tara, chiar cea mai numeroa-
sa, conform unor statistici proprii
ale romilor. Unii dintre ei, trecand
de la viata nomada la viata se-
dentara, au adoptat limba, cultu-
ra, obiceiurile, religia popoarelor
cu care au convietuit. Acest lu-
cru s-a intdmplat si in Romania,
unde limba proprie, romani, este
vorbita doar de aproape jumata-
te dintre ei. Romii sunt o comuni-
tate formata din grupuri diferite,
avand ocupatii si trasaturi cultu-
rale specifice — ursari, caldarari,
spoitori, carpatici, rudari/ baiesi,
lautari, florari etc.

Ca simboluri si date impor-
tante ale etniei rrome, pe plan
international, le putem mentiona
pe urmatoarele: drapelul, im-
nul romilor, Ziua Internationala
a Romilor (8 aprilie), Ziua
Internationala a Limbii Romani
(5 noiembrie), Ziua Limbii Ro-

mani in Romania (16 iunie), Ziua
Dezrobirii Romilor (20 februarie),
Ziua marcarii Holocaustului si a
Deportarilor s.a. Drapelul repre-
zinta campul inverzit in partea
de jos, unde apare culoarea
verde, cerul senin in partea de
sus, pe fond albastru, iar roata
din mijloc simbolizeaza succe-
siunea vietilor, roata universului.
Imnul romilor este cantecul “Ge-
lem, gelem” (care inseamna Am
mers, am mers). Culoarea rosie
reprezinta in traditia roma noro-
cul, protectie impotriva relelor.
Romii au fost si sunt o populatie
ténara, legatura lor cu zestrea
lingvisticd si culturala din India
nu a incetat niciun moment, iata,
nici dupa exact o mie de ani (20
decembrie 1018), de cand s-a
declansat exodul proto-romilor
din subcontinentul indian.

Istorie

Primele atestari documentare
dateaza din secolul al XlIV-lea
(in anul 1385 romii sunt menti-
onati intr-un act de danie catre
Manastirea Vodita din Tara Ro-
maneasca, dania incluzand ,40
salase de atigani”). Tn trecut s-a
crezut de catre istorici si socio-
logi ca multi dintre romi au ajuns
pe teritoriul roménesc ca robi ai
tatarilor, ai Hoardei de Aur. Eli-
berarea lor din robie a avut loc
abia Tn anii 1855 - in Moldova
si 1856 - in Tara Romaneasca,
dupa perioada revolutiilor de la
1848, cu contributia importanta a
unui om vizionar, Mihai Kogalni-
ceanu. Cea mai neagra perioada
n istoria romilor a fost aceea a
deportarii in Transnistria si a ex-
terminarii unor categorii din ran-
durile lor, aga cum s-a intamplat
si cu etnicii evrei, in timpul politi-
cii de genocid a regimului fascist.

Obiceiuri si gastronomie

Mancarurile traditionale ale ro-
milor sunt toba de casa, pastra-
ma afumata de oaie, Kaiser de
casa, carnatii si purceii la protap.
in privinta portului traditional, in
functie de varsta, femeile rome
se imbraca in culori vii, cu fuste
lungi care sa le acopere glez-
na, cu bluze care sa le acope-
re umerii si bratele. Nu poarta,
asadar, rochii, ci fuste delimitan-
du-se astfel cele doua parti ale
corpului, “purd” (cea de sus) si
“impura” — cea de jos. Cu var-
sta, culorile hainelor devin mai
inchise. In functie de varsta
si de starea sociala, in cazul
domnisoarelor culorile sunt mai
deschise, iar daca sunt casato-
rite culoarea hainelor devine mai
inchisa. Daca o femeie este va-
duva, hainele purtate de aceasta
sunt foarte inchise. Barbatii romi
purtau si poarta inca la sarbatori
costume inchise (negru, maro
sau gri), palarii, iar intre ei haine-
le sau palariile nu semanau. Ce
este important si aici, camasa
se lasa in afara pantalonilor, in
acelasi scop de a se respecta
dihotomia pur-impur. Astazi, in
Bucuresti, s-au pierdut in mare
parte elementele de port, haine
traditionale purtandu-se doar la
evenimente sau sarbatori.

Dans, muzica si folclor

Pe 8 aprilie se sarbatoreste Ziua
internationala a romilor. Romii
din Bucuresti sunt, in general, |a-
utari, mestesugari, argintari, flo-
rari, sportivi etc. Ca repere, pu-
tem vizita in Bucuresti “Centrul
National de Cultura al Romilor
- Romano Kher”, putem vedea
statuia lui Mihail Kogalniceanu
si piata care ii poarta numele,
statuia lui Anton Pann din stra-
da Logofat Udriste. Tn cimitirele

bucurestene exista mormintele
unor artisti romi celebri — Sava
Padureanu, Grigoras Dinicu,
Dona Dumitru Siminica, Romi-
ca Puceanu, Faramitd Lambru,
Fratii Gore, Toni lordache, Con-
stantin Angheluta, llie Udila, Flo-
ricad Rosioru, lonel Budisteanu,
lon Albesteanu, lon Voicu, Sile
Dinicu, Anca Parghel, Mihaela
Ursuleasa, Marin Petrache Pe-
chea, umoristul Nicky Costescu .

Patrimoniu in Bucuresti

S-a incercat dupa 1990 sa se
deschidd un muzeu al romilor
pentru a se expune traditiile si
obiceiurile lor. Un Muzeu al Cul-
turii Romilor a fost deschis, in
2013, in sectorul 6 al Capitalei,
dar functioneaza cu intermitente,
organizadnd diferite evenimente
culturale pentru comunitate. Un
fond valoros de carte roma (pes-
te 1500 de titluri) s-a constituit la
Biblioteca Centrala Universitara
din Bucuresti, prin donatia facu-
ta, in 2015, de catre prof. univ.
dr. Gheorghe Sarau.

Limba si religia

Romii se Tmpart in mai multe
categorii, dupa preocuparile
de baza si dialecte, de exem-
plu: caldararii vorbesc graiul lor
caldararesc, ursarii graiul ur-
saresc, romii spoitori si carpa-
tici constituie, la fel, grupuri cu
unele particularitati lingvistice.
in Bucuresti putem intalni toate
aceste patru categorii. Dupa ul-
timul recensamant, cifrele arata
ca sunt aproximativ 20.000 de
romi, dintre care circa 3.500 sunt
vorbitori de limba romani.

Din limba, multe cuvinte s-au
pierdut, iar multe cuvinte din vo-
cabularul rom sunt imprumutate
ori adaptate dupa zonele unde
s-au aflat in contact lingvistic si
social. Astazi, putem spune ca
la Universitatea din Bucuresti
(strada Pitar Mos, nr. 7-13) se
afla o sectie de limba si literatu-

ra romani, unde se invata limba,
scris si vorbit. In multe scoli ge-
nerale si licee din Bucuresti exis-
ta clase pentru studierea limbii
materne romani, dar si locuri
alocate special, pentru accesul
tinerilor romi n licee si facultati.
Majoritatea romilor sunt crestini
ortodocsi, iar in ultimele decenii
unii s-au convertit la culte neo-
protestante.

Personalitati

Din randul romilor s-au ridicat
persoane importante cum ar fi
violonistul lon Voicu, solista de
jazz Aura Urziceanu, interpretul
de jazz Johnny Raducanu, solis-
ta Anca Parghel, actorul Stefan
Banica senior, sportivii llie Dumi-
trescu, Banel Nicolita, boxerii Si-
mion (tatal si fiii). Romii se man-
dresc, de asemenea, cu scriito-
rul lon Budai Deleanu, autorul
Tiganiadei, precum si cu Anton
Pann, pe numele sau adevarat
Antonie Pantoleon Petroveanu,
nascut pe teritoriul Bulgariei de
astazi, pe care il considera foar-
te apropiat datorita faimei sale
de lautar, culegator de folclor,
autor al unor faimoase cantece
de lume, pe langa ocupatia sa de
profesor si traducator de cantari
bisericesti.

Pe mulii romi 1i gasim printre
marii artisti, in ansambluri ori

tarafuri de muzica lautareasca,
evoluand pe marile scene din
Roménia si din Europa. Unii
dintre ei, deja plecati din aceasta
lume, au fost pomeniti mai sus.
Nu in ultimul rand, un valoros
teatru ambulant este perpetuat
de peste cinsprezece ani Si
animat de actorii romi Sorin
Aurel Sandu, Moca Rudolf,
Marcel Costea, Zita Moldovan,
Vera Lingurar, Madalin Mandin,
Dragos Dumitru, dar exista si
alte trupe de teatru cu tineri
actori romi talentati, ca: Doinita
Oancea, Alina Serban, Mihaela
Dragan, Oana Rusu, Elena
Duminica, Ninel Petrache s.a.
Ca personalitate si om de o
mare valoare, romii se mandresc

si cu profesorul Gheorghe
Sarau, care - desi nu este etnic
rom - si-a dedicat intreaga

activitate standardizarii, studierii
si promovarii in Romania a
limbii romani, cu precadere
in  domeniul Tnvatamantului.
Generatii de elevi si studenti Ti
datoreaza Tinceputurile carierei
si evolutia lor ca oameni de
elita ai romilor. Gramatici,
abecedare, culegeri de texte
literare si povesti, chiar si sectia
de limba si literatura romani de la
Facultatea de Limbi si Literaturi
Straine a Universitatii Bucuresti
s-au realizat prin efortul sustinut
al profesorului Sarau.




Who are we, the Roma population?

Description

The Roma are an ethnic
group originating in medieval
India. They are spread in
many geographical areas, but
especially in Europe, and there
are many of them in Romania,
where they are one of the most
numerous communities in the
country. Many of the Roma
people, while shifting from a
nomad to a sedentary life, have
adopted the language, culture,
customs, and religion of the
peoples they have lived with. This
has also happened in Romania,
where only about a third of this
ethnic group know and speak
their own language, which is the
Romani language. The Roma
are in fact a community made of
different groups, each of them
having its specific occupations
and cultural features — fiddlers,
florists, tinkers, coppersmiths,
spoon makers, bear leaders, etc.
As Roma symbols and important
days, at international level, we
can mention the Roma flag
and anthem, the International
Day of Roma (April 8th), the
International Day of Romani

Language (November 5th), the
Day of Romani Language in
Romania (June 16th), the Day of

Roma Emancipation (February
20th), the Day of Holocaust
Commemoration etc. The flag
represents the green field at its
bottom part coloured in green,
and the clear sky at its top,
coloured in blue, while the wheel
in the middle symbolizes the life
succession. The anthem of the
Roma people is the song ,Gelem,
gel* (which means | walked, |
walked). Red represents luck or
protection against the evil eye
according to the Roma tradition.
The Roma were and still are a
young population, their relation
with the linguistic and cultural
heritage of India never ended,
as we can see, not even 1,000
years after (since December
20th, 1018), when the exodus of
the proto — Roma from the Indian
sub-continent has started.

History

The first documentary
testimonies date back to the
14th century (the Roma are
mentioned in 1385 in a donation
act to the benefit of the Vodita
Monastery in Wallachia, the gift
including ,40 Gypsy shelters®).
Historians and  sociologists
believe that many of the Roma
have arrived on the Romanian

territory as slaves of the
Tatars, who were slaves of the
Golden Horde. Their liberation
from slavery only occurred in
1855 in Moldavia and in 1856
in Wallachia, after the 1848
revolutions, with the important
contribution of a visionary
man, Mihai Kogalniceanu. The
worst period in the history of
the Roma was that of their
deportation to Transnistria and
the extermination of some of
their ranks, as it was the case
with the Jewish ethnicity, during
the genocidal policy of the fascist
regime.

Habits and gastronomy

The traditional dishes of the
Roma are homemade ham,
smoke-dried salt sheep meet,
homemade bacon, sausages,
and spit piglets. In terms of
traditional costume, the Roma
women dress in vivid colors
depending on their age. They
wear ankle-long skirts, with
blouses covering their shoulders
and arms. So women do not
wear dresses, but skirts, marking
this way the separation between
the two parts of the body, pure
(up) and impure (down). They
wear darker clothes as they get
older. Depending on their age
and social status, in the case
of lasses, the colors are lighter,
while if they are married, they
wear darker clothes. If a woman
is a widow, she wears very dark-
coloured clothes. Roma men
wore dark suits (black, brown, or
gray). They used to wear hats,
and there would never be two
men to wear the same model of
suit or hat. Coppersmiths and
tinkers, gabor and Carpathian

Actress Mihaela Dragan,
Hanul Gabroveni

The Zuralia orchestra at the
ProEtnica Festival

gypsies never dressed in a
similar way. It is important to
know that the shirt is let outside
the trousers, with the same aim
to observe the dichotomy pure-
impure. Most of the dressing
elements are no longer used
nowadays in Bucharest —
traditional clothes are only worn
for events, holidays, or days of
great significance.

Heritage in Bucharest

Some attempts have been
made after 1990 to inaugurate a
museum of the Roma population,
to display their traditions and
customs. A Museum of Roma
Culture was opened in 2013 in
the 6th district of the Capital-city,
but it is only opened from time
to time, when various cultural
events are being organized
for the community. A precious
collection of Roma books (more
than 1,500 titles) was donated to
the Central University Library, in
2015, by professor Gheorghe
Sarau.

Language and religion

The Roma are divided into
several categories by culture
and dialects, for example:
the coppersmiths speak the
coppersmith dialect, bear leaders
speak bear leaders’s dialect,
while tinker and Carpathian
Gypsies are different groups.
All these four categories live
in Bucharest. According to the
latest census, there are about
20,000 Roma, of whom about
3,500 are Romani speakers.

Many words of their language
have been lost, and many
words in the Roma vocabulary
are either borrowed or adapted
words, according to the areas
in which they migrated. We
are proud to say that the part
of the Language Faculty of the

University of Bucharest located
on Pitar Mos Street currently
includes a Romani language
section for teaching the written

and the spoken language.
In many secondary and high
schools in Bucharest, there are
especially assigned classes
and places where the Romani
language is taught.

Most of the Roma are Orthodox
Christians, and over the last few
decades, some have converted
to neo-Protestant worships.

Personalities

Romania had important figures
among the Roma, such as
violinist lon Voicu, jazz soloist
Aura Urziceanu, piano player
and jazz singer  Johnny
Raducanu, soloist Anca Parghel,
actor Stefan Banica Sr., athletes
Mircea Lucescu, llie Dumitrescu,
Banel Nicolita. The Roma also
take pride in the writer lon
Budai Deleanu, the author of
Tiganiada, as well as in Anton
Pann (born Antonie Pantoleon
Petroveanu on the territory of
today‘s Bulgaria), whom Roma
people consider very close to
their heart due to his fame as
a fiddler, a folklore researcher,
and author of famous world
songs, besides his occupation
as a teacher and translator of
religious chants.

We find many Roma among

great artists, as members of
ensembles or musical bands
performing on the great
Romanian and European stages.
It is also important to mention
that a valuable itinerant theatre
functions for more than 15 years,
spirited by the Roma actors
Sorin Aurel Sandu, Moca Rudolf,
Marcel Costea, Zita Moldovan,
Vera Lingurar, Madalin Mandin,
Dragos Dumitru, but there are
also theatre troupes with young
talented Roma actors, such as:
Doinita Oancea, Alina Serban,
Mihaela Dragan, Oana Rusu,
Elena Duminica, Ninel Petrache
and so on.

As a personality and a man
of great value, the Roma are
proud of Professor Gheorghe
Sarau, who, although he
is not a Roma ethnic, has
devoted his entire activity to
standardizing, studying, and
promoting the Romani language
in Romania, especially in the
field of education. Generations
of pupils and students owe him
the beginning of their careers
and their evolution as elite Roma
people. Grammars, alphabet
textbooks, collections of literary
texts and stories, and even the
Romani Language Department
at the Faculty of Foreign
Languages of the Bucharest
University were established
through  Professor  Sarau’s
tireless effort.




Cine suntem noi, rusi

Descriere

Suntem credinciosi ortodocsi,
ne iubim familia si ne respec-
tam stramosii si limba. Suntem
firi curajoase, puternice, calde
si prietenoase. Suntem uniti prin
credinta, iar cand vine vorba de
,Kazaciok” si ,Vareniki” - suntem
neintrecuti. Te intrebi cum s-a
intdmplat sa ajungem pe aces-
te meleaguri, departe de patria
noastra mama?

Istorie

Ti avem ca stramosi pe staroveri
(vechi credinciosi), adica adeptii
credintei ortodoxe de rit vechi din
Rusia, deci suntem de origine
slava, cult religios care este re-
cunoscut de Statul Roman. Ne-
am parasit patria-mama in seco-
lele XVII-XVIIl in urma schismei
religioase din Biserica oficiala
Rusé, ca o consecinta tragica a
reformei de cult initiata de catre
tarul Alexei Mihailovici Romanov
si de patriarhul Nikon al Rusiei
(1652-1658). Aceasta reforma

viza modificarea ritualului nos-
tru bisericesc si a fost adoptata
de Soborul Bisericii Ortodoxe
Ruse in anul 1667. Dupa legali-
zarea persecutiilor in anul 1685,
staroverii nostri au luat drumul
pribegiei, raspandindu-se in in-
treaga lume. Astfel, noi am ajuns
pe meleagurile Tarii Romanesti
in decursul anilor 1724-1740:
Lipoveni, jud. Suceava (1724),
Dumasca, jud. Vaslui (1730),
Manolea, jud. Suceava (1743);
Lespezi si Bratesti, jud. lasi
(1740). Termenul lipovean”
are la origine cuvantul rusesc
Jipa” care inseamna tei, din
care acestia fabricau numeroa-
se obiecte, pictand si icoanele
pe esenta de lemn de tei. La
12 februarie 1990, ii este recu-
noscuta personalitatea juridica
Comunitatii Rusilor Lipoveni din
Romania (CRLR). CRLR este o
asociatie cu caracter etnic, soci-
al, cultural, caritabil-umanitara,
care reuneste cetateni romani,
cunoscuti sub denumirile de rusi,
rusi lipoveni sau lipoveni.

Limba si religia

Limba noastra materna este
rusa, iar primele crampeie ale
graiului le deprindem de mici, din
sanul familiei, ulterior de la sluj-
bele religioase, iar institutional,
ca materie de studiu la scoala.
Limba rusa materna este studi-
atd ncepand cu ciclul primar si
pana la cel universitar, in unitatile
scolare din judetele Botosani,
Suceava, lagi, Neamt, Braila,
Tulcea, Constata, lalomita si in
Bucuresti.

Credinta rusilor staroveri din
Romania este ortodoxa de rit
vechi, pastrata inca din tim-
pul crestinarii oficiale a Rusiei
Kievene in anul 988. Si in pre-
zent, slujbele se tin in slavona
bisericeasca, conform calenda-

lipoveni?

rul iulian. Icoanele sunt faurite
chiar si azi in stil bizantin, doar
pe lemn sau metal, crucea este
cu opt colturi (extremitati), iar
semnul crucii la noi se face cu
doua degete (degetul aratator si
mijlociu, reprezentand dualitatea
Divinitatii Mantuitorului Isus Hris-
tos ca Dumnezeu si Om iar ce-
lelalte trei degete impreunate re-
prezinta Sfanta Treime). In casa,
icoanele sunt asezate la loc de
cinste, de reguld spre rasarit,
candela arde zilnic, iar o cruce
de mici dimensiuni este asezata
deasupra usii de la intrare.

Portul rusilor lipoveni se mai
pastreaza doar la biserica. Este
obligatoriu ca femeile sa aiba
capul acoperit cu batic, sa aiba
fusta lunga si larga legata cu un
brau special multicolor (,pois”),
bluzad cu méaneca lunga si mata-
nii de biserica ,lestovka”. Parul
femeilor maritate este acoperit
sub batic cu kicika (o ,tichie”
speciala), iar fetele nemaritate
isi prind parul intr-o coada im-
pletita. Barbatii trebuie sa fie
imbracati cu camasi cu maneca
lunga si in pantaloni lungi, la mij-
loc legati cu ,pois”. Cruciulita de
la gat este nelipsita, fiind purta-
ta de cand copilul este botezat
si pe tot parcursul vietii. Centrul
Mondial al Bisericii Ortodoxe de
Rit Vechi se afla la Braila de pes-
te sapte decenii.

Repartitie geografica

Pe teritoriul Romaniei, comunitati
importante in care traiesc rusii
lipoveni sunt in judetele Tul-
cea, Constanta, lasi, lalomita,
Suceava, Bacau, Braila, Galati,
Neamt, Vaslui, Botosani dar si in
Bucuresti. In urma recensaman-
tului populatiei din anul 2011,
numarul de rusi lipoveni este de
23.500.

Patrimoniu in Bucuresti

Sediul central al CRLR, unde
puteti sa ne vizitati in Bucuresti,
se afla pe strada Dr. Ratiu 10,
in sectorul 1 al Capitalei, cen-
tralizdnd activitatea a 38 de fili-
ale teritoriale. Aici Tsi desfasoara
activitatea personalul executiv
al asociatiei CRLR precum si
editura C.R.L.R. in cadrul careia
functioneaza si o tipografie digi-
tald si redactia publicatiei bilin-
gve ,Zorile”. Sediul gazduieste,
de asemenea, si o biblioteca cu
un fond de carte in limba rusa
cu peste 1000 de titluri, iar din
2007, conducerea CRLR a pus
la dispozitia enoriasilor o incape-
re de aproximativ 40 mp pentru
desfasurarea slujbelor religioase
la biserica cu hramul ,inaltarea
Domnului”, a carei preot pa-
roh este parintele loan. In 2018
s-a sfintit locul pentru lacasul
ortodox de rit vechi in sectorul
5 din Capitala, edificiul fiind in
constructie.

Obiceiuri si gastronomie

Dintre obiceiurile pastrate pana
n zilele noastre, cel mai bine s-a
conservat Maslena - Maslenita
(Saptdmana Branzei si a Lapte-
lui, Lasata Secului) - o sarbatoa-
re a spiritului, dar si a bunatatilor,
plina de voie buna, fiind sap-
taméana de dinaintea intrarii Tn
postul Pastelui. Se pregatesc
in acea perioada preparate din
lactate: coltunasi (,vareniki”),
clatite (,blini”), placinte, pirosti
(“piroghi”) s.a. Tn unele localitati,
in special in cele din Dobrogea,
grupurile se plimba de Lasata
Secului pe strazi interpretand
diverse céantece vesele. Pastele
se sarbatoreste in familie. Se
vopsesc oua, se face cozonac,
care se sfintesc in ziua Invierii.
Exista obiceiul de a se pupa de
trei ori la ntalnire in perioada
Pastelui, pronuntand “Hristos a
inviat!, Adevarat a inviat!” (,Hris-
tos voskrese! Voistinu voskre-

se”).

De Craciun, dupa liturghie si nu
fnainte de sarbatoare, este sla-
vitd nasterea Mantuitorului Isus
Hristos, printr-un singur colind-
cantare bisericeasca. Este vorba
de ,Se naste Hristos” (,Hristos
rajdaetsja”), cantare preluata din
slujpa bisericeasca. De Rusalii
se asterne iarba prin biserica, iar
n timpul liturghiei, intr-un anumit
moment, se sta in genunchi, cu
fruntea aplecata pe iarba cand
se citesc cele 3 Molitve (catre
Dumnezeu Tatal, Dumnezeu
Fiul si Dumnezeu Duhul Sfant).
Portile caselor sunt impodobite
cu diverse crengute finverzite
sau chiar cu flori.

Cele trei ocupatii fundamentale
din punctul de vedere al traditiei,
precum: pescuitul, gradinaritul
si constructiile, avand la baza,
aparent, motivatia economica,
dar putand fi explicate si din
perspectiva spatiului geografic
locuit, ascund in sine sensuri
mai profunde, de ordin spiritual,
cu legaturi ferme intre ele ce re-
leva idealuri morale si valori re-
ligioase inca pastrate nealterat.
Increderea in ,voia Domnului”,
tipica mentalitatii staroverilor, fi
face sa ia lucrurile ca pe ,un dat
de la Dumnezeu” si sa se aco-
modeze oriunde, doar sa nu li
se incalce dreptul la practicarea
credintei. Amintim, ca o meserie
traditionala, pictura icoanelor in
stil bizantin si o meserie aproa-
pe uitata, cea a marangozilor
(mesteri de barci).

Dans, muzica si folclor

La ora actuala exista peste 30
de ansambluri folclorice. Prin gri-
ja comunitatilor locale ale rusilor
lipoveni, tinerii sunt implicati in
activitatile de revigorare a folclo-
rului. Paradoxal, religia staroveri-
lor si folclorul se afla intr-o relatie
complementara. Folclorul rusilor
lipoveni apartine unui anumit
spatiu geografic al patriei-mama
din sec. al XVll-lea, insa trebu-

ie avuta in vedere si aparitia in
perioada moderna a unor noi
texte populare. Conceptul de
folclor se delimiteaza foarte bine
de elementele arhaice, un alt
stil aparte fiind cel al cantarilor
stravechi bisericesti aparute in
Rusia kieveana in sec. al Xl-lea
,kriukovoe penie” sau ,pesno-
penie”. Trebuie sa amintim si de
,Ceastuski”, un fel de strigaturi
cu un continut textual vesel, de
joc, aparut la mijlocul sec. al XIX-
lea. Staroverii au adus cu sine
pe meleaguri roméanesti o cultu-
ra populara uriasa, nepretuita,
si nu vorbim numai de cantece,
basme, molitve, dar si de o se-
rie de obiceiuri si ritualuri care
au amplificat bogatia culturala in
spatiul roméanesc.

Personalitati

Dupa 1990, chiar in randul ru-
silor lipoveni se intensifica acti-
vitatea de investigare a propriei
mosteniri culturale si se ridica
0 noua generatie care incearca
sa mearga pe urmele mentorilor.
Nume precum: Andrei Ivanoy,
Ivan Evseev, Feodor Chirila,
Sevastian Fenoghen, la care
se adauga cele ale noii pleiade
— Alexandr Varona, Alexandra
Fenoghen, Axinia Crasovschi,
Agripina Anfimov, Svetlana Mol-
dovan, Leonte Ivanov, Pavel
Tudose s.a., au devenit deja
nume de referintd. Nu putem sa
nu amintim despre caiacistii si
canoistii lvan Patzaichin, Mitica
Pricop, Vasile Diba, fratii pugilisti
Cutov, actorul Vlad Ivanov, medi-
cul Feodor Toni s.a., care fac cin-
ste Comunitatii Rusilor Lipoveni
din Romania.




Who are we, the Lippovan Russians?

Description

We are Orthodox Christians, we
love our family, and respect our
ancestors and our language.
We are brave, strong, warm and
friendly people. We are united
by faith, and when it comes
to ,Kazaciok” and ,Vareniki*
— we are unrivalled. Are you
wondering how did we get to
these lands, away from our
motherland?

History

Our ancestors were the starovers
(meaning “old believers”), the
followers of the ancient rite of
Orthodox faith in Russia, so we
are of Slavic origin, a religious
faith acknowledged by the
Romanian State. We left our
motherland in the 17th-18th
centuries, following the religious
schism in the official Russian
Church as a tragic consequence
of the worship reform initiated
by Tsar Alexei Mikhailovich
Romanov and by Patriarch Nikon
of Russia (1652-1658). This
reform aimed at modifying our
church ritual and was adopted
by the Council of the Russian
Orthodox Church in 1667. After
persecutions became lawful in
1685, our starovers fled away
and got spread throughout the
world. We thus reached the land
of Wallachia during the years
1724-1740, in Lipoveni, Suceava
county (1724), in Dumasca,
Vaslui (1730), Manolea,
Suceava (1743); Lespezi, and
Bratesti, lasi county (1740). The
term lipovean® originates in
the Russian word ,lipa“, which
means limetree, a tree our
ancestors used to manufacture
many wooden objects, including
painted icons. The legal
personality of the Community of

Lippovan Russian in Romania
(CLRR) was acknowledged on
February 12, 1990. CLRR is an
ethnic, social, cultural, charity-
humanitarian association that
brings  together = Romanian
citizens known as Russians,
Lippovan Russians or Lippovans.

Language and religion

Our mother tongue is Russian,
and we start learning the very
first words since early childhood,
within the family, and later from
the church services, and as
study subjects at school, at
an institutional level. Russian
as mother tongue is studied
from primary school up to the
university level in the schools
in the Botosani, Suceava,
lasi, Neamt, Braila, Tulcea,
Constanta, lalomita counties,
and Bucharest.

The faith of starover Russians in
Romania is the old rite Orthodox
faith, which has been preserved
since the official Christianization
of the Kyivene Russia in the
year 988. At the present, the
services are still performed in
Church Slavonic, according to
the Julian calendar. Icons are
still made in Byzantine style, only

on wood or metal, the cross has
got eight corners (edges), and
we cross ourselves using two
fingers (the indexing and middle
finger representing the duality
of the Divinity of the Saviour
Jesus Christ as God and a Man,
while the other three fingers
brought together represent the
Holy Trinity). At home, icons
are placed in a worship place,
usually eastwards, a place
where candles are burnt every
day, and a small-size cross
is placed above the entrance
door. Lippovan Russians only
wear their traditional costume
at church. Women must have
their head covered with a scarf,
wear a long and wide skirt belt
up with a special multi-coloured
waistband  (,pois“), a long-
sleeved blouse, and lestovka
prayer beads. Married women
cover their hair with a batik with
a kicika (a special cap), while
unmarried girls get their hair in
a braided ponytail. Men must be
dressed in long-sleeved shirts
and wear long pants tied with
,pois* at their waist. Everybody
wears a small cross at their
neck. Each individual preserves
theirs since they are baptized as
a baby for as long as they live.
The World Centre of the Old Rite
Orthodox Church has had its
headquarters in Braila for more
than seven decades.

Geographical distribution

On the Romanian territory,
there are important Lippovan
Russians communities in the
counties of Tulcea, Constanta,
lasi, lalomita, Suceava, Bacau,
Braila, Galati, Neamt, Vaslui,
Botosani, but also in Bucharest.
The 2011 census revealed there
were 23,500 Lippovan Russians
back then.

Heritage in Bucharest

The headquarters of CLRR,
where you can visit us in
Bucharest, is located on Dr.
Ratiu 10 Street, in the 1st district
of Bucharest, and centralizes the
activity of 38 territorial branches.
This is the workplace of the
executive staff of the CLRR
association, as well as that of
the C.L.R.R. publishing house,
which operates a digital printing
office and the editorial staff of the
bilingual publication ,Zorile®. The
headquarters also hosts a library
with a Russian-language book
collection of over 1,000 titles, and
since 2007, CLRR’s leadership
has provided the parishioners
with an around 40 sgm room for
religious services at the ,Lord’s
Ascension®  church,  whose
parish priest is Father John. The
area for the old rite Orthodox
sanctuary was sanctified in 2018
in the 5th district of the capital-
city, the church being under
construction.

Traditions and gastronomy

Among the traditions that have
been preserved to this day,
Maslena-Maslenita (the Cheese
and Milk Week, Quinquagesima)
is the best preserved — a feast for
the spirit, but also for goodies, a
celebration full of joy in the week
before Lent. Dairy-based food
is being prepared during that
period: dumplings (,vareniki®),
pancakes (,blini“), pies, patties
or meat ravioli (,piroghi“) and
others. In some localities,
especially in Dobrudja, groups
of people walk on the streets
during the Quinquagesima while
performing  various cheerful
songs. Easter is celebrated in
the family. Lippovan Russians
paint eggs and make sponge
cake, which are sanctified on
the Resurrection day. There is
a habit of kissing three times
when meeting someone during

Eastertime, while saying ,Christ
has risen, He has truly risen!”
(,Christ  voskrese!  Voistinu
voskrese").

The birth of the Saviour Jesus
Christ is glorified through a
single carol or church chant
for Christmas, after the liturgy
and not before the feast. It is
called ,Christ is born“ (,Christ
rajdaetsja“), a song taken over
from the church service. For
Pentecost, people spread grass
inside the church, and during
the liturgy, at a certain moment,
they kneel down, their forehead
bent over the grass when the
3 special prayers (to God the
Father, God the Son, and God
the Holy Spirit) are being read by
the priest. The house gates are
adorned with green branches or
even flowers.

The three fundamental
occupations from a traditional
standpoint (fishing, gardening,
and building), apparently
motivated by economic reasons,
can also be explained from the
perspective of the inhabited
geographical space; they hide
deeper, spiritual meanings, firmly
intertwined, which reveal ethic
ideals and religious values still
kept unaltered. The confidence
in the ,Lord’s will*, typical for the
starovers’ mentality, makes them
take things as ,given by God“
and be able to fit anywhere, as
long as their right to practice
faith is not being infringed. Let’s
remind that other traditional
occupations are Byzantine icon
painting and an almost forgotten
craft, that of the boat makers.

Dance, music, and folklore

There are currently more than
30 folk ensembles. By the
care of the local communities
of Lippovan Russians, young

people are involved in the
folklore reviving activities.
Paradoxically, the starovers’

religion and folklore are in a

complementary relationship.
The folklore of the Lippovan
Russians belongs to a certain
geographical area of their 17th-
century motherland, but we also
need to consider the creation
of new folkloric texts during the
modern era. The concept of
folklore is clearly distinguished
from archaic elements, another
special style being that of the
ancient church chants that
appeared in the 19th-century
Kyivene Russia, kriukovoe
penie“ or ,pesnopenie”. We must
also mention ,Ceastuski®, a kind
of cheerful text shouted during
dancing, a fashion created in
the middle of the 19th century.
The starovers brought a huge,
priceless folk culture on the
Romanian territory, and by this
we do not only mean songs,
fairy tales, special prayers, and
several customs and rituals
that have amplified the cultural
wealth over throughout the
Romanian space.

Personalities

Lippovan Russians intensify
the inquiry of their own cultural
heritage after 1990, and a new
generation is rising, trying to
follow the paths of its mentors.
Andrei Ivanov, Ivan Evseey,
Feodor Chirila, Sevastian
Fenoghen, plus the young
generation of personalities —

Alexandr Varona, Alexandra
Fenoghen, Axinia Crasovschi,
Agripina  Anfimov,  Svetlana

Moldovan, Leonte Ivanov, Pavel
Tudose, and others have already
become reference names. We
cannot fail to mention the kayak
and canoe athletes such as
Ivan Patzaichin, Mitica Pricop,
Vasile Diba, the boxing brothers
Cutov, the actor Vlad Ivanov, the
doctor Feodor Toni and others
who honour the Community of
Lippovan Russians in Romania.



Cine suntem

Descriere

Ucrainenii sunt al treilea grup
etnic minoritar din Romania ca
marime, numarand 50.900 de
persoane conform recensaman-
tului din 2011 (61.350 de per-
soane conform recensamantului
din 2002), adica 0,3% din totalul
populatiei. Ucrainenii traiesc mai
ales in nordul tarii, in judetul
Maramures, unde sunt 6,67%
din totalul populatiei judetului, in
judetul Suceava (8.506 persoa-
ne), dar si in Bucuresti si in alte
judete, in special in Timis (7.261
persoane) si Tulcea (1.279 per-
soane). In 12 comune din Roma-
nia ucrainenii sunt majoritari.

Istoric

Marturiile arheologice si lingvisti-
ce arata ca o populatie slava de
rasarit s-a asezat in nordul Ro-
maniei actuale inca din secolul al
Vl-lea, traind alaturi de populatia
autohtond roméaneasca. Cea
mai mare parte a satelor locuite
astazi de ucraineni sunt menti-
onate in documente istorice din
secolele al XIV-lea si al XV-lea.
Asezarea ucrainenilor in Dobro-
gea si Delta Dunarii dateaza de
la sfarsitul secolului al XVlll-lea
si inceputul sec. al XIX-lea, cand
o parte din cazacii zaporojeni pri-
goniti de tarina Ecaterina a ll-a a
Rusiei s-au refugiat aici, cu acor-
dul turcilor. Pentru a-i deosebi de
vecinii lor rusi lipoveni, localnicii
fi numesc haholi. Comunitatea
ucraineana din Banat s-a con-
stituit intre anii 1908-1918 prin
colonizarea unor grupuri de et-
nici ucraineni care proveneau
indeosebi din zonele muntoase
ale Transcarpatiei si Bucovinei.

Limba, invatamant, publicatii

Dupa 1990, invatamantul in lim-

ba ucraineana a inceput sa se
revigoreze, profesorii fiind in-
struiti in trei orase din Romania:
Sighetu Marmatiei, Suceava si
Tulcea. In zeci de scoli din Ma-
ramures s-au infiintat clase si
grupe cu predare in limba ma-
terna, iar in 1997 s-a reinfiintat
Liceul ,Taras Sevcenko” din Si-
ghetu Marmatiei, unde orele se
predau in limba ucraineana. De
asemenea, la Liceul Pedagogic
,Mihai Eminescu® din Suceava
functioneaza clase speciale in
care sunt pregatiti viitori Tnvata-
tori pentru scolile din localitatile
ucrainene. La ora actuala exista
63 de scoli primare in care se
studiaza limba ucraineana ca
limba materna, frecventate de
peste 7. 000 de copii. In unele
scoli roméanesti din zonele cu po-
pulatie ucraineana compacta se
preda ca obiect de studiu limba
si literatura ucraineana. Studii
superioare filologice in limba
ucraineana pot fi urmate la Uni-
versitatile din Bucuresti, Cluj si
Suceava, unde exista sectii de
profil.

Uniunea Ucrainenilor din Roma-
nia editeaza lunar 5 publicatji:
,Vilne slovo”, ,Ucrainskii visnik”,
,Nas holos”, revista pentru co-
pii ,Dzvinociok” (toate in limba
ucraineana) si ,Curierul ucrai-

noi, ucrainenii?

nean” (in limba romana). Orga-
nizatia mai editeaza anual peste
30 titluri de carti ale poetilor, pro-
zatorilor si scriitorilor ucraineni,
atat in limba ucraineana cat si in
limba romana.

Religie, traditii si obiceiuri

Etnicii ucraineni sunt in cea mai
mare parte crestin ortodocsi, cu
specificitatea ca respecta ca-
lendarul iulian. Exista institutii
de cult importante ale comuni-
tatii, una dintre acestea fiind Vi-
cariatul ortodox ucrainean, din
componenta Bisericii Ortodoxe
Romaéane, cu sediul la Sighetu
Marmatiei (Vicariatul a fost infi-
intat in anul 1996 si are in com-
ponenta 25 de parohii si 52.000
de enoriasi). Exista totodata
Vicariatul general ucrainean al
bisericii greco-catolice, cu cen-
trul la Suceava (Vicariatul a fost
reinfiintat in anul 1996, avand in
jur de 6.000 de enoriasi).

In cartierul Drumul Taberii din
Bucuresti exista o biserica de
lemn frecventatda de etnicii
ucraineni, avand al doilea hram
Pokrova, adica Acoperamantul
Maicii Domnului. Este o sarba-
toare de toamna, care vesteste

apropierea iernii, cea care aco-
pera ogoarele cu zapada.
Comunitatea ucraineana are tra-
ditii si obiceiuri aproape nealte-
rate de trecerea timpului, extrem
de bine conservate si autentice.
intre cele mai frumoase se nu-
mara cele legate de sarbatorile
religioase, festivalurile de colin-
de ucrainene de Craciun fiind
intre cele mai impresionante.

Un obicei care le este specific si
care s-a revigorat in ultimii ani
este incondeiatul oualor, care de
regula era practicat de femei ina-
inte de Pasti. Oua incondeiate
pot fi gasite pe tot parcursul anu-
lui la Muzeul Taranului Roman,
la Muzeul National al Satului, iar
mai nou chiar in librarii si maga-
zine de obiecte artizanale, fiind
foarte solicitate de turistii romani
si straini.

Dans, muzica, folclor

Ca si traditiile, folclorul este foar-
te bine pastrat in comunitati, iar
la ora actuala este promovat de
numeroase ansambluri de can-
tece si dansuri din toate zonele
locuite de ucraineni. in Bucovina
este vestit ansamblul Kozaciok
din Balcauti, nelipsit de la festi-
valuri si concursuri nationale si
internationale, in Delta Dunarii
este renumit ansamblul Zadu-
naiska Sici, Tn Bucuresti ansam-
blul Zorea, in Maramures exista
ansambluri de folclor autentic in
multe localitati. Unul dintre aces-
tea este Vocile Ronei.

Patrimoniu in Bucuresti

Minoritatea ucraineana este
reprezentata de Uniunea Ucrai-
nenilor din Romania, cu sediul
in Bucuresti, str. Radu Popescu
nr. 15. Ca si celelelte minoritati
nationale, este reprezentata in
Parlamentul Romaniei de un de-
putat, care este si presedintele
organizatiei. Este recunoscuta si
colaboreaza cu diferite organiza-
tii internationale ucrainene.

Unul dintre cele mai importante
obiective din Bucuresti legate de
cultura ucraineana este bustul
scriitorului Taras Sevcenko, po-
etul national al Ucrainei, ampla-
sat in Parcul Herastrau, in zona
aleilor de trandafiri. In fiecare an
aici se depun coroane de flori in
memoria ilustrului scriitor.

De asemenea, la Muzeul Na-
tional al Satului Dimitrie Gusti
poate fi vizitata o casa de hutuli,
ucraineni de munte din nordul
Romaniei (gospodarie hutula cu
ocol intarit, secolul XIX, adusa
din satul Breaza, judetul Sucea-
va).

Personalitati

Intreaga comunitate ucraineana
din Roméania poarta un respect
deosebit poetului national al
Ucrainei, Taras Sevcenko (1814
- 1861). Opera sa literara este
considerata ca fiind fondatoarea
limbii si literaturii ucrainene mo-
derne. A creat opere valoroase
si ca pictor si ilustrator. Uniunea
Ucrainenilor din Romania tradu-
ce si editeaza numeroase carti
din opera lui Taras Sevcenko,
organizeaza in fiecare primavara
in toate filialele sale manifestari
ample dedicate operei acestuia.
Tn Romania un lider incontestabil
al comunitatii si om de cultura,
poet si publicist, a fost Stefan
Tcaciuc. Din generatia actuala
se cuvine mentionata activitatea
unor intelectuali remarcabili din
Bucuresti, care contribuie neo-
bosit la viata culturala si editori-
ala a organizatiei - Coneliu Irod,
Ivan Covaci, laroslava Colotelo,
Mihai Traista si mulfi altii.




Who are we, Ukrainians?

Description

Ukrainians are the third minority
ethnic group in Romania as
number of inhabitants: 50,900
people, according to the 2011
census (61,350 according to
the 2002 census), i.e. 0.3%
of the overall population of
Romania. Ukrainians mainly
live in the Northern part of the
country, in the Maramures
county, where they are 6.67%
of the overall county population,
in the Suceava county (8,506
people), as well as in Bucharest
and in other towns, especially
in the Timis (7,261 people) and
Tulcea counties (1,279 people).
Ukrainians are the majority
population in 12 places in
Romania.

History

Archaeological and linguistic
evidence show that an Eastern
Slavic population settled in the
Northern part of today’s Romania
in the 6th century, living along the
Romanian local population. Most
of the villages currently inhabited
by Ukrainians are mentioned in
historic documents in the 14th
and the 15th centuries. This
population settled in Dobrudja
and the Danube Delta in late
18th century and early 19th
century, when some of the
Zaporozhian Cossacks chased
away by Czarina Catherine lind
of Russia took refuge here,
with the Turks’ approval. Locals
call those haholi to distinguish
them from their neighbours,
the Lippovan Russians. The
Ukrainian community in Banat
was established between 1908
and 1918 by colonizing groups
of Ukrainians mainly coming

from the mountain areas of
Transcarpathia and Bucovina.

Language, education,
publications

The Ukrainian-language
education gained strength after
1990, teachers being trained in
three Romanian towns: Sighetu
Marmatiei, Suceava, and Tulcea.
Classrooms and groups with
teaching in their mother tongue
were established in dozens
of schools in Maramures,
while the ,Taras Sevcenko”
high-school was reopened in
Sighetu Marmatiei in 1997 to
teach classes in Ukrainian. The
,Mihai  Eminescu“ Teaching
High-school in Suceava also
has got special grades where
the future educators are being
trained for the schools in the
Ukrainian communes. Currently
there are 63 primary schools
in which Ukrainian is learnt
as a native language by more
than 7,000 children. Ukrainian
language and literature is taught
in some Romanian schools
in the areas with compact
Ukrainian  population,  while
language higher education can
be attended in Ukrainian at the
Universities of Bucharest, Cluj,

and Suceava, where there is a
specific Department.

The Ukrainian Union in Romania
prints 5 publications on a monthly
basis: ,Vilne slovo”, ,Ucrainskii
visnik”, ,Nas holos”, the children’s
magazine ,Dzvinociok” (all these
in  Ukrainian) and ,Curierul
ucrainean” (in Romanian). The
organization also publishes
more than 30 titles a year of the
Ukrainian poets, novelists, and
writers, in both languages.

Religion, traditions, and
customs

Most  Ukrainian ethnics are
Orthodox Christians, although
they use the Julian calendar.
The community has got several
important religious institutions,
such as the Ukrainian Orthodox
Vicarage, a part of the Romanian
Orthodox Church, headquartered
in Sighetu Marmatiei (the
vicarage was established in 1996
and it comprises 25 parishes
and 52,000 parishioners). There
is also a General Ukrainian
Vicarage of the Greek-Catholic
Church, headquartered in

Suceava (this vicarage was
recreated in 1996, and counts
around 6,000 parishioners).

In the Drumul Taberii district of

Bucharest, there is a wooden
church attended by Ukrainian
ethnics. It is secondly dedicated
to Pokrova, that is the Protection
of the Mother of God, an autumn

celebration announcing that
winter approaches and is to
cover the agricultural land with
snow.

The Ukrainian community has
had its traditions and customs
almost unaltered by time,
extremely well preserved and
authentic. Among the most
beautiful, there are those related
to the religious holidays, the
Ukrainian ~ Christmas  carol
festivals being among the most
impressive.

A specific custom of their which
has been revived lately is egg
decorating or painting, a craft
generally performed by women
before Easter. One can find
decorated eggs throughout the
year at the Romanian Peasant’s
Museum, at the National Village
Museum, and more recently
even in book stores and
handicraft shops, as they are
in fashion and in high demand
for both Romanian and foreign
tourists.

Dance, music, folklore

Just like traditions, folklore
is very well preserved in
communities, and it is currently
promoted by many ensembles

performing music and dances
from all the areas inhabited by
Ukrainians. Ensemble Kozaciok
from Balcauti is famous in
Bucovina, a permanent guest
at domestic and international
festivals and  competitions;
ensemble Zadunaiska Sici is
renowned in the Danube Delta,
Zorea group in Bucharest, while
in Maramures there are genuine
folklore ensembles in several
localities, such as Vocile Ronei.

Heritage in Bucharest

The Ukrainian minority
is represented by the
Ukrainian Union of Romania,
headquartered in Bucharest, 15
Radu Popescu street. Like the
other national minorities, this
one is represented by a deputy
in the Romanian Parliament,
who is also the president of the
organization. It is renowned
and it collaborates  with
various international Ukrainian
organizations.

One of the most important
attractions in Bucharest related
to the Ukrainian culture is writer
Taras Sevcenko’s bust, Ukraine’s
national poet, which can be seen
in the Herastrau Park, in the rose
bed area. Wreaths of flowers are
being laid there every year for
the famous writer’'s memory.

A 19th-century hutsul house with
reinforced yard can be visited

at the Dimitrie Gusti National
Village Museum, which was
brought from the Breaza village,
Suceava county. Hutsuls were
mountain area Ukrainians living
in Northern Romania.

Personalities

The entire Ukrainian community
in Romania has a deep respect
for Ukraine’s national poet, Taras
Sevcenko (1814 - 1861). His
literary work is considered as
founding the modern Ukrainian
language and literature. He
authored valuable works as a
painter and illustrator as well.
The Ukrainian Union of Romania
has many of Taras Sevcenko’s
works translated and published,
and it organizes a large range of
events praising his work during
every spring in all the Union’s
branches.

Stefan  Tcaciuc was  an
incontestable culture personality,
a poet, a journalist, and leader
of the Ukrainian community
in  Romania. The current
generation of remarkable
intellectuals in Bucharest include
Corneliu Irod, Ivan Covaci,
laroslava Colotelo, Mihai Traista
and many others, who all bring
their tireless contribution to the
cultural and publishing life of the
organization.



Teatrul National
lon Luca Caragiale

"Teatrul cel Mare” a fost inau-
gurat la 31 decembrie 1852, de
Anul Nou, cu piesa “Zoe sau
Amantul imprumutat’, pe locul
actual al hotelului Novotel. Lu-
crurile se intdmplau in vremea
domnitorului Barbu Stirbei. Re-
pertoriul universal si cel national,
pleiada de actori roméni si straini
care au evoluat pe scena lui i-au
dat stralucire, l-au transformat
intr-o institutie prestigioasa a
orasului. Bombardat cu salbati-
cie de aviatia germana in 1944,
n-a mai putut fi refacut dupa
rézboi. In 1973 s-a inaugurat
cladirea noua, pe care o putem
admira astazi, cu spectacolul
Simfonia patetica de Aurel Ba-
ranga. Atunci a primit si nume-
le marelui dramaturg lon Luca
Caragiale. Proiectul a apartinut
unui colectiv de arhitecti. in 1975
s-a redeschis Muzeul Teatrului
National. Tn 1978 un incendiu
distrugator a avariat partial cla-
direa. Lucrarile de remediere
au durat opt ani. Amenajarile
din ultimii ani, conjugate cu un
repetoriu de exceptie, au adus
Teatrul National la standarde
internationale.

lon Luca Caragiale
National Theatre

"The Great Theatre” was
inaugurated on  December
31st, 1852, for the New Year's
Eve, with the play "Zoe sau
Amantul imprumutat”, on the
current location of the Novotel
hotel. It was back during the
rule of prince Barbu Stirbei.
The universal and the national
repertoires of the theatre, as
well as the exquisite range of

Traseul 1 - Route 1

Romanian and foreign actors
performing on its stage turned
it into a prestigious institution
of the city. Violently bombed by
the German air forces in 1944,
it could only be rebuilt after the
Second World War. The new
building of the National Theatre,
that we can admire nowadays,
was inaugurated in 1973 with the
show Simfonia patetica by Aurel
Baranga. It was then that the
theatre was named after the great
playwright lon Luca Caragiale.
The project was carried out by a
group of architects. The Museum
of the National Theatre was
reopened in 1975. A destructive
fire partially ruined the building
in 1978. The refurbishment
works lasted for eight years.
The arrangements operated
over the latest years, along
with an outstanding repertoire
brought the National Theatre at
international standards.

[>

Casa Nicolae Filipescu

Este situata pe strada Batistei,
in spatele Hotelului Interconti-
nental; aici a functionat vreme

indelungata Ambasada SUA.
Constructia, inceputa in 1880,
i se datoreaza arhitectului de
origine elvetiana, naturalizat la
noi, Louis Blanc. Proprietarul,
Nicolae Filipescu (1862-1916),
om politic de expresie conser-
vatoare, a locuit aici toata viata.
Ministru in mai multe randuri,
presedinte al Partidului Conser-
vator, temperamentalul Nicolae
Filipescu s-a manifestat expli-
cit inca din 1914, la izbucnirea
Primului Razboi Mondial, de
partea Antantei. A intemeiat in
acest sens Actiunea nationala,
transformata mai apoi in Uniu-
nea Sacra, organisme care au
militat permanent pentru intrarea
noastra in razboi cu credinta fer-
ma ca la sfarsitul conflagratiei ne
vom Tmplini idealul national, do-
bandirea Transilvaniei. Alaturi de
Take lonescu raméane un simbol
de statornicie politica, spirit con-
structiv si patriotism desavarsit.

Nicolae Filipescu Villa

It is located on Batistei street,
behind the Intercontinental
Hotel; the embassy of the
United States has been hosted

there for a long period. The
building, started in 1880, is due
to the Swiss-born architect Louis
Blanc, later naturalized as a
Romanian. The owner of the
villa, Nicolae Filipescu (1862-
1916), a conservative politician,
lived there his entire life. A
minister for several terms, and
president of the conservative
party, the temperamental N.F.
has explicitly placed himself by
the side of the Entente even
since 1914, when the First World
War burst out. He established
The general action in this
respect, later called The sacred
union, both political bodies
directing their permanent efforts
towards Romania’s participating
in the War, because he strongly
believed our national ideal
of getting Transylvania back
would come true by the end of
the conflagration. He remains,
with Take lonescu, a symbol of
political steadiness, constructive
spirit, and flawless patriotism.

Casa de cultura

Friedrich Schiller

Se afla intr-o cladire care a
apartinut familiei Mavrocordat.
Institutia a fost infiintata in anul
1957 si a functionat pana la
sfarsitul anului 1961. Intre 1961
— 1969 si-a incetat activitatea;
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i-a luat locul o sectie a Bibliotecii
Municipale “Mihail Sadoveanu”.
La 12 decembrie 1969 a fost
reinfiintata ca institutie culturala
pentru minoritatea germana din
Bucuresti, statut pe care il are si
astézi. In prezent functioneazi
sub coordonarea Primariei Muni-
cipiului Bucuresti. Organizeaza
cursuri de limba germana si en-
gleza, pentru toate varstele. Este
cel mai important loc de intalnire
pentru etnicii germani din Bucu-
resti si locul unde se desfasoara
marea majoritate a proiectelor si
evenimentelor organizate de Fo-
rumul Democrat al Germanilor
— Regiunea Extracarpatica. Co-
munitatea se aduna aici de sar-
batori, la carnaval, la Ziua fos-
tilor deportati in URSS. Tot aici
isi desfasoara activitatea clubul
de fotografie Leica, organizatia

de tineret, orchestra de suflatori
Karpatenshow. Casa de Cultura
colaboreaza cu institutii si asoci-
atii ale sasilor si svabilor stabiliti
in strainatate, cu ambasade,
centre culturale, universitati etc.

Friedrich Schiller
Cultural Centre

It is hosted in a building which
belonged to the Mavrocordat
family. The institution was
established in 1957 and was
operational until the end of
1961. It ceased its activity
from 1961 until 1969, then it
was replaced by a branch of
the “Mihail Sadoveanu” City
Library. On December 12th,
1969 it was re-established as
a cultural institution for the
German minority in Bucharest,
a status it still has today. It
currently operates under the
coordination of the City Hall of
Bucharest. It deploys German
and English courses for trainees
of all ages. The Cultural Centre
is the most important meeting
place for the ethnic Germans
living in Bucharest. It is also the
place where most of the projects
and events organized by the
German Democratic Forum -
the Extracarpathic Region take
place. The German community
gathers here for holidays, for
the Carnival, on the Day of the




Former Deportees in the USSR.
The Leica photography club,
the youth organization, the
Karpatenshow blower orchestra
also deploy their activities
here. The Cultural Centre
collaborates with institutions
and associations of Saxons and
Swabians established abroad,
with embassies, cultural centres,
universities, etc.

[ Casa Melik —

Muzeul Theodor Pallady

Este situata in cartierul arme-
nesc, fiind consideratd cea
mai veche casd din Bucuresti.
A fost ridicata pe la 1750-1760.
In 1815 era in proprietatea Iui
Chevork  Nazaretoglu care o
renoveaza in 1822. O nepoata
a lui se casatoreste cu arhitec-
tul lacob Melik si astfel casa
ajunge, in 1847, in stapanirea
acestuia. Aici s-au adapostit o
vreme personalitati politice im-
plicate in Revolutia de la 1848.
Sotia arhitectului, Ana, a lasat-o

prin testament comunitatii arme-
ne, cu dorinta de a se infiinta un
azil pentru vaduvele sarace din
comunitate. A functionat ca atare
25 de ani. Dupa al Doilea Razboi
Mondial, timp de 20 de ani, a fost
ocupata de diversi chiriasi, Co-
munitatea armeana nereusind
sa redobandeasca imobilul. La
sfarsitul anilor '60 autoritatile co-
muniste au oferit-o sotilor Ghe-
orghe si Serafina Raut, pentru
adapostirea colectiei lor de arta.
n acest fel casa Melik, aceas-
ta bijuterie arhitectonica, a fost
transformata in Muzeul Pallady.

The Melik House —
Theodor Pallady Museum

The Melik House, located in the
Armenian district, is considered
the oldest house in Bucharest.
It was erected around the
years 1750 to 1760. In 1815,
the house was owned by
Chevork Nazaretoglu, who had
it renovated in 1822. One of his
nieces got married to architect
Jacob Melik, and the house
got into the latter’'s property
in 1847. Several historical
personalities involved in the
1848 Revolution got a shelter in
this house. The architect’s wife,
Ana Melik, left the house to the
Armenian community through
her will, requiring that a shelter
is being set up there for the poor
widows in the community. The
building has been indeed used
for this purpose for 25 years.
After the Second World War it
has been occupied by various
tenant families for about 20
years. The Armenian community
failed to regain the building.
The Communist authorities
offered this house to spouses
Gheorghe and Serafina Raut in
the late 1960s, to shelter their
art collection. An architectural
jewellery, the Melik Villa later
became the Pallady Museum.

[>

Complexul religios
si social cultural al
comunitatii armene

Este organizat in jurul cladirii
celei mai impunatoare, catedra-
la cu hramul Sfintilor Mihail si
Gavril, de pe Bd. Carol |. Cate-
drala fost construita intre 1911 si
1915, dupa planurile arhitectului
Dimitrie Maimarolu. Sursa de
inspiratie a acestuia a fost cate-
drala din Ecimiadzin (Armenia)
Biserica (30x15 m) are un plan
bazilical trinavat, combinat cu o

cruce greaca inscrisa. O turla

mare, cu douasprezece laturi,
se Tnalta peste naos, prin inter-
mediul arcelor ce se descarca
pe 4 piloni din zid. Turnul clopot-
nitd cu doua niveluri de arcade
este situat Tn axul bisericii, peste
pridvorul deschis, pe plan patrat.
Peretii laterali ai navei si semi-
calota sferica sunt mpodobite
cu picturi independente de mari
dimensiuni. Tn 1971, pictorul Eu-
gen Profeta a restaurat pictura
murala.

Complexul mai cuprinde rese-
dinta episcopala, biblioteca, mu-
zeul eparhial si cladirea fostei
scoli armene, n prezent sediul
Uniunii Armenilor din Romania.

Casa de Cultura Armeana Hov-
sep si Victoria Dudian poarta
numele donatorilor; e situata
pe latura de apus a Catedralei,
orientata cu fata spre biserica.
A fost ridicata in anul 1944 pe
locul fostei Scoli armene ,Misa-
kian”, prin stradaniile profesoru-
lui H. Dj. Siruni. Arhitect a fost
Emil Calinescu. Stilul armenesc
al constructiei este intarit de
decoratiile si ornamentele de pe
fatada, preluate dupa motivele
Catedralei Zvartnot din Armenia.
O parte semnificativa a mosteni-
rii culturale armene din Romania
se pastreaza in Muzeul Eparhiei
Armene si provine din donatii si

din bisericile armenesti din Mol-
dova si Muntenia. Fondul de car-
te este deosebit de bogat (pes-
te 1100 de volume). In 1927,
Hagop Siruni, impreuna cu alti
intelectuali armeni, a intemeiat
Biblioteca Centrala Armeana din
Bucuresti, devenita mai tarziu
nucleul bibliotecii si muzeului
Casei de Cultura Armene.

Strada Armeneasca a avut odini-
oara vecinatati catre "Targul de
afara” (adica ceea ce azi este
Calea Mosilor) cu mahalaua
Olari, mahalaua Popei Hierea
si mahalaua Caimata, in preaj-
ma Podului Armenilor — toate
in vopseaua Galbena. Strada
Armeneasca este locuita si azi
de familii de armeni, gazduind
institutii reprezentative. Este cu-
noscuta mai ales pentru ca vara,
la inceputul lunii august, aici se
organizeaza una dintre cele mai
frumoase manifestari artistice
din Bucuresti — Festivalul Strada
Armeneasca. In 2018 a ajuns la
a V-a editie.

Strada  Armeneasca ada-
posteste, la nr. 13, Centrul Cul-
tural Armean. Casa a apartinut
odinioara familiei Melik; a fost
nationalizatd, au locuit ani de
zile cateva familii de armeni iar
in partea din fatd a functionat,
vreme de 60 de ani, redactia

revistei armenesti Nor Ghiank
(Viata Noua) iar dupa 1990 si
cea a revistei Ararat. Dupa un
an de renovari, pe 13 mai 2012
a fost deschis Centrul Cultu-
ral care gazduieste reuniuni,
seri culturale, lansari de carte,
proiectii de filme, etc. Zeci de
personalitati din mediul cultural
romanesc, din Armenia, Franta,
Italia si SUA au fost invitate pen-
tru a sustine conferinte si pre-
legeri despre istoria, cultura si
civilizatia armeana.

The religious, social,
and cultural complex of the
Armenian community

This complexis organized around
the most imposing building, the
Armenian Cathedral, dedicated
to Archangels Michael and
Gabriel, and built between 1911
and 1915 according to the design
plans signed by architect Dimitrie
Maimarolu. He was inspired
by the cathedral in Ecimiadzin
(Armenia). The church (30x15 m)
has a three-nave basilica plan,
combined with a Greek cross
inscribed within. A large, twelve-
sided tower rises over the nave,
through the arches discharging
the weight on four pillars built
in the wall. The two-arched bell
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tower is located in the church
spindle over the open porch, on
a square shape. The nave’s side
walls, as well as the spherical
semicircle are decorated with
large, independent paintings.
Painter Eugen Profeta restored
the mural painting in 1971.

The complex also includes the
episcopal residence, the library,
the eparchial museum, and the
building of the former Armenian
school, now the headquarters of
the Armenian Union of Romania
The Hovsep and Victoria Dudian
Armenian Culture Centre is
named after its donors; it is
situated on the west side of the
Cathedral, facing the church. It
was built in 1944 on the site of
the former ,Misakian“ Armenian
School through the efforts of
Professor H. Dj. Siruni. The
architect of this construction
was Emil Calinescu. The
Armenian style of the building’s
architecture is reinforced by
the decorations and ornaments
on the fagade, taken over from
the motives of the Zvartnof
Cathedral in Armenia.

A significant part of the Armenian
cultural heritage in Romania
is preserved in the Armenian
Diocese Museum from donations
and Armenian

churches in

Moldova and Wallachia. Its book
collection is particularly rich —
more than 1,100 volumes on
the records. Hagop Siruni, along
with other Armenian intellectuals,

established the Armenian
Central Library in Bucharest in
1927, which later became the
nucleus of the Armenian Library
and Cultural Centre Museum.

Armeneasca Street was once
neighbouring  the  ,Outside
Fair* (what is nowadays called
Calea Mosilor) through the Olari
slum, Father Hierea’s slum,
and Caimata slum, close to the
Armenian Bridge — all painted in
yellow. Even now Armeneasca
Street is inhabited by Armenian
families, and it hosts institutions
representing this minority, but it
is foremost known because one
of the most beautiful festivals in
Bucharest — the Armenian Street
Festival is held there every
summer, at the beginning of
August. Its 5th edition took place
in 2018.

The house that currently hosts
the Armenian Cultural Centre is
located on Armeneasca street
at no. 13, a former property
of the Melik family. The house
was nationalized, inhabited by
several Armenian families, and

the area facing the street has
sheltered the editorial office of
the Armenian magazine Nor
Ghiank (New Life) for more than
60 years, as well as the Ararat
magazine after 1990. Following
one year of refurbishment works,
this centre was opened on May
13th, 2012, which can host
meetings, cultural events, book
launches, movie screenings,
etc. From the opening to date,
dozens of personalities from the
Romanian cultural environment,
as well as from Armenia, France,
Italy, and the USA were invited to
deliver conferences and lectures
on the Armenian history, culture,
and civilization.
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Se afla pe Bulevardul Pache Pro-
topopescu, in proximitatea Am-
basadei Republicii Elene si are
hranul Buna Vestire. Cele doua
cladiri au fost ridicate in ultimul
deceniu al secolului al XIX-lea,
prin eforturile reprezentantilor di-
plomatici, ale comunitatii elene
din Bucuresti si unor binefacatori
generosi. Etnicii greci nu locuiau
concentrati intr-un singur cartier
si frecventau bisericile ortodoxe
romanesti. Lacasul propriu de in-
chinare a fost inaugurat in 1901,
cu fonduri oferite in principal de
Panaghis Harokopos. Planul
apartine arhitectului german A.
Lardel. Iconostasul de marmura
a fost executat la Atena de T.
Trompos, dupa planurile arhitec-
tului Anastasios Metaxas. Pictu-
ra murala apartine lui Constantin
Liokis Leivadas. Cutremurele
din noiembrie 1940 si martie
1977 au afectat serios biserica,
dar edificiul a avut cel mai mult
de suferit de pe urma prigoanei
comuniste. Restaurarea capi-
tala s-a facut in 1999, prin grija
familiei Dimitrie si Elena Gregori-
adi din Salonic. Concomitent s-a
refacut si cladirea Ambasadei,

Biserica Greaca

ambele fiind reinaugurate la 19
aprilie 2002, cu participarea unor
invitati de rang nalt.

n curtea bisericii se afld bustul
lui Rigas Velestinlis, opera dato-
rata lui Thanasis Fampas.

Greek Church

The Greek Church in Bucharest,
celebrated for the Annunciation
Day, is located on Pache
Protopopescu  Boulevard, in
the vicinity of the Embassy of
the Hellenic Republic. The two
buildings were erected in the last
decade of the 19th century as a
result of the efforts made by the
then Greek diplomats, the Greek
community in Bucharest, and
some generous benefactors.
Ethnic Greeks did not live in
a single neighbourhood, and
they used to attend the service
at the Romanian Orthodox
churches and only later did
they build a church of their own
using funds mainly provided by
Panaghis Harokopos, which

was inaugurated in 1901. The
construction design was made
by the German architect A.
Lardel. The marble iconostasis
was manufactured in Athens by
T. Trompos, after a design by

archidect Anastasios Metaxas.
The wall painting was made
by Constantin Liokis Leivadas.
The earthquakes of November
1940 and March 1977 seriously
affected the church, but the
edifice had the most to suffer from
communism. Major repairs were
only made in 1997, by the care of
the Dimitri and Elena Gregoriadi
family in Thessaloniki. At the
same time, the Embassy building
was rebuilt, both buildings being
inaugurated again on April
19th, 2002, in the presence
of high-level guests. A Rigas
Velestinlis’s bust sculpted by
Thanasis Fampas embellishes
the church’s yard.
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Strada Anton Pann

Strada, scapata ca prin minune
de demolarile din anii ‘80, pas-
treaza povestea celui care a lo-
cuit aici in cea mai prolifica peri-
oada a creatiei sale si i-a dat nu-
mele, Anton Pann. Era de origine
modesta, fiu al unui rom valah si
al unei aromance sau grecoaice,
nascut la Sliven in Bulgaria. S-a
stabilit la Bucuresti in 1812, pe
la 16 ani. Avea voce frumoasa
si vorbea greceste, turceste, ro-
maneste. Pe langa preocuparile
legate de muzica bisericeasca,
a fost culegator de folclor, apoi
autor de opere originale. Spera
ca proverbele, zicatorile, poves-
tile lui sa fie de Tnvatatura pentru
contemporani (cuprinse in volu-
mele Povestea vorbei, Scoala
moralului, Céntece de lume).

Tn casa unde a locuit pe aceasta
strada si-a instalat o tipografie;
numai intre anii 1852 si 1853
se pare ca a tiparit 22 de carti.
Afost profesor de muzica biseri-
ceasca la Seminarul Teologic din
Bucuresti si cantéaret la mai mul-
te biserici bucurestene. A fost in-
mormantat la Biserica Sf. Stelian
Lucaci, unde dainuieste in timp
monumentul lui funerar.

Anton Pann Street

Anton Pann Street, remarkably
relieved by the demolitions of the
1980s, preserves the story of the
one who lived here in the most
prolific period of his career and
who gave his name to the street.
Anton Pann was of modest
origin, the son to a Wallachian
Gypsy and an Aromanian or
Greek woman, born in the village
of Sliven, Bulgaria. He settled in
Bucharest in 1812, at the age
of 16. He had a beautiful voice
and spoke Greek, Turkish, and
Romanian. Besides his concerns
about church music, he was a folk
writer, and then author of original
works. He hoped his proverbs,
sayings, and stories (included
in the volumes Povestea vorbei,
Scoala moralului, Céntece de
lume) may be instructive for his
contemporaries.

Only between 1852 and 1853 he
appears to have printed 22 books
in the house on this street where
he lived and installed a printing
office. He was a church music
instructor at the Theological
Seminary in Bucharest and a
singer at several Bucharest
churches. He was buried in the
St. Stelian Lucaci church, where
his funeral monument endures.




Teatrul Evreiesc de Stat

Numit initial Teatrul Barasheum,
dupa numele strazii Dr. luliu Ba-
rash unde se afla; este un reper
important al vechiului cartier
evreiesc. [si trage rédécinile din
primul teatru evreiesc profesi-
onist din lume, infiintat la lasi,
in vestita gradina Pomul Verde,
prin efortul artistului si scriito-
rului Avram Goldfaden. Primul
spectacol a fost prezentat in
1876 si a fost foarte apreciat de
spectatori si de critici, inclusiv de
Mihai Eminescu. Trupa lui Avram
Goldfaden a ajuns la Bucuresti
in 1877 si a hotarat sa ramana
aici. Ulterior Teatrul Evreiesc de
Stat s-a confruntat cu politicile
antisemite ale regimului aflat la
putere in timpul celui de-al Doi-
lea Razboi Mondial, cand s-au
pus in scena numai piese de
revista, in limba romana. in anul
1948 a devenit institutie culturala
de stat. Pana astazi a functionat
permanent, prezentand peste
200 de premiere — dramaturgie
romaneasca si universala, dar
mai ales dramaturgie in limba
idis, limba vorbitd de cei mai
multi dintre stramosii evreilor
de astazi din Romania. Teatrul
contribuie si in prezent la pas-
trarea culturii evreilor askenazi,

la promovarea culturii si limbii
idis, ramanand una din putinele
institutii europene cu acest profil.
Se afla in coordonarea Primariei
Municipiului Bucuresti si partici-
pa frecvent la turnee si festivaluri
internationale. De céativa ani este
si organizatorul unui festival in-
ternational la Bucuresti. In 2018
teatrul a aniversat 70 ani de la
infiintarea sa in actuala formula
si a fost decorat de presedintele
Romaniei.

Jewish State Theatre

The Jewish State Theatre,
originally called the Barasheum
Theatre, from the name of Dr.
luliu Barash Street where it
was located, is an important
landmark of the old Jewish
district. It draws its roots from the
first professional Jewish theatre
in the world, which came into
existence in lasi, in the famous
Green Tree garden, through the
effort of artist and writer Avram
Goldfaden. The first show of this
theatre was performed in 1876
and was highly appreciated
by both the audience and
critics, including the poet Mihai
Eminescu. Avram Goldfaden’s
company performed in several
cities and, once arrived in
Bucharest in 1877, they decided
to stay. Subsequently, the

Jewish State Theatre confronted
the anti-Semitic policies of the
regime in power during the
Second World War, during which
variety plays in Romanian only
were staged. The State Jewish
Theatre became a state cultural
institution in 1948. From then
until nowadays, it has been
continuously functional, staging
over 200 premieres — Romanian
and  universal  dramaturgy,
but mostly plays in Yiddish,
the language spoken by most
ancestors of today’s Jews in
Romania. The theatre is still
contributing to preserving the
culture of the Ashkenazi Jews,
promoting Yiddish culture and
language, remaining one of the
few European institutions with
this profile. It is coordinated
by the City Hall of Bucharest
and frequently participates in
international tours and festivals.
The theatre has been the
organizer of an international
festival in Bucharest for a few
years now. In 2018 it celebrated
its 70th anniversary in the current
organization and received a
decoration from the President of
Romania.

Muzeul de Istorie

si Cultura a Evreilor
din Romania

Fosta sinagoga ,Templul Unirea
Sfanta”, ridicata in anul 1836 de
breasla croitorilor evrei din Bu-
curesti, restaurata in 1910, ada-
posteste in prezent Muzeul de
Istorie si Culturd a Evreilor din
Romania. Tn anul 1978, Templul
Unirea Sfanta, aflat pe strada
Mamulari nr. 3, a devenit mu-
zeu al comunitatii, prezentand
publicului carti si obiecte vechi
extrem de valoroase, lucrari de
arta semnate de membri vestiti
ai obstii. Aici este intampinat cu
placere fiecare vizitator dornic sa
afle detalii despre istoria evreilor
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si a comunitatilor evreiesti din
Romania, de la origini si pana in
prezent.

Jewish History
and Culture Museum
of Romania

The former synagogue "Temple
of the Holy Union", built in
1836 by the Jewish tailors’
guild in Bucharest, restored in
1910, now houses the Jewish
History and Culture Museum of
Romania. In 1978, the Temple
of the Holy Union, located on

3 Mamulari Street, became
the museum of the Jewish
community, displaying to the
public extremely valuable books
and old objects, works of art
created by well-known members
of the Jewry. Every visitor who
is eager to find out details of
the history of the Jews and that
of the Jewish communities in
Romania, from their origins to
the present, is welcomed here.
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In 1846, Obstea Evreilor Polo-
nezi, askenazi, solicita aprobare

Sinagoga Mare

pentru cumpararea unui teren
in mahalaua Sf. Vineri, pentru
urmatoarele constructii: spital,
scoald, casa pentru haham si
sinagoga. Constructia Tncepe
in decembrie 1846, pe strada
Clucerul Udricani, colt cu stra-
da Vasile Adamache de astazi.
A fost intrerupta de reclamatiile
locuitorilor crestini din cartier. Un
an mai tarziu, in aprilie 1847,
domnitorul Gheorghe Bibescu
aproba construirea sinagogii si
a scolii, dar nu si a spitalului.
Ulterior, arhitectului statului i s-a
cerut sa controleze rezistenta
constructiei, deoarece capacita-
tea era de cel putin doua mii de
enoriasi.

Sinagoga Mare, cunoscuta si ca
Sinagoga poloneza, a fost repa-
ratd, restauratad, extinsd de mai
multe ori, Tntre 1865 - 1909, apoi
electrificata, ntre 1913-1915.
In 1926 si 1930 s-au construit
doua corpuri suplimentare de
cladire, iar in 1936 a fost pictat
plafonul. Declaratd monument
istoric, din anul 1992, Sinagoga
Mare adaposteste si Muzeul Ho-
locaustului.

Great Synagogue
In 1846, the Polish Jewish

Community, made of Ashkenazi,
sought permission to buy a land




in the Sf. Vineri slum for the
following buildings: a hospital,
a school, a hakham house, and
a synagogue. The construction
started in December 1846 in
Popescu’s slum, at Clucerul
Udricani and today’s Vasile
Adamache Street crossroads,
but it was interrupted by the
complaints of the Christian
inhabitants in the neighbourhood.
A year later, in April 1847, ruler
Gheorghe Bibescu approved the
construction of the synagogue
and the school, but not that of
the hospital. Later, the state
architect is appointed to check
the construction’s strength, as
it has a capacity of at least two
thousand parishioners.

The Great Synagogue, also
known as the Polish Synagogue,
was repaired, restored, and ex-
tended several times between
1865 and 1909, then electrified,
between 1913 and 1915. Two
additional buildings were built in
1926 and 1930, and the ceiling
was painted in 1936. Declared a
historical monument, the Great
Synagogue has also housed the
Holocaust Museum since 1992.
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Tn anul 1857 s-a constituit Co-
munitatea Cultului Israelit, in ve-
derea construirii Templului Coral,
pe care il incepe in acelasi an.
Lucrarile au inceput efectiv in
1864, la initiativa lui lacob L&-
bel, actionar al Bancii Otomane
din Bucuresti si se finalizeaza
doi ani mai tarziu. Printre con-
tributorii financiari s-a numarat si
Mihail Kogalniceanu. in 1866, se
pregatea inaugurarea templului,
exact pe fondul problemelor gen-
erate de refuzul autoritatilor de
a acorda naturalizarea evreilor
romani. Cladirea in stil neo-
maur a Templului Coral a fost
incendiata si devastata in cursul
manifestarilor antisemite deter-
minate de vizita la Bucuresti a lui
Adolphe Cremieux, presedintele

Templul Coral

Aliantei Israelite Universale. El
solicitase Adunérii Constituante
sa renunte la restrictile puse
in calea naturalizarii evreilor.
Refacuta si cu sprijinul financiar
al Casei regale, sinagoga este
inaugurata in iulie 1867, de-
venind centrul vietii religioase
evreiesti bucurestene. Imobilul
este renovat in 1932 si extins cu
o cladire noua un an mai tarziu.
Edificiul a fost afectat de cutrem-
urul din 1940, a fost devastat in
timpul rebeliunii legionare, iar in
anul 1945 a fost refacut. Dupa
cutremurul din 1977 a fost reno-
vat. Cea mai ampla lucrare de
renovare, conservare si consoli-
dare a durat 8 ani si s-a finalizat
in luna decembrie 2014, odata
cu reinaugurarea si sarbatoarea
Hanuka. Tn fata templului a fost
amplasat un monument in forma
unei menora (sfesnic iudaic cu
sapte brate, simbol al templului,
al prezentei lui Dumnezeu si al
vietii vesnice) in memoria vic-
timelor Holocaustului. Tn curtea
Templului Coral se afla si se-
diul Federatiei Comunitatilor
Evreiesti din Roméania — Cultul
Mozaic.

The Coral Temple

The "Community of the Jewish
Faith" was established in 1857 in
order to build the Coral Temple;
the building process began in
the same year. However, the
building process itself began in
1864, at Jacob Ldbel’s initiative,
a shareholder of the Ottoman
Bank in Bucharest, and it is
completed two years later.
Financial contributors include
Mihail Kogalniceanu. In 1866,
the inauguration of the temple
is being prepared, precisely
because of the problems caused
by the refusal of the authorities
to grant the naturalization of
the Romanian Jews. The Neo-
Moorish building of the Coral
Temple is being subject to arson
and devastated during the anti-

Semitic manifestations during
the visit to Bucharest of Adolphe
Cremieux, President of the
Universal Israeli Alliance, who
asked the Constituent Assembly
to abandon restrictions on the
naturalization of the Jews.
Rebuilt  with  the financial
support of the Royal family, the
synagogue was inaugurated
in July 1867, becoming the
centre of the Jewish religious
life in Bucharest. The building
was renovated in 1932 and
extended with a new building
one year later. The edifice was
affected by the 1940 earthquake,
devastated during the Legionary
rebellion, and restored in 1945.
It was refurbished after the 1977
earthquake. The most extensive
renovation, preservation and
consolidation work lasted eight
years and was completed in
December 2014, with the second
inauguration and the Hanuka
celebration. In front of the
temple was placed a menorah-
shaped memorial (seven-lamp
Jewish candlestick, symbol of
the temple, of God’s presence,
and of eternal life) in memory
of the Holocaust victims. The
headquarters of the Federation
of Jewish Communities of
Romania — the Mosaic Faith are
located in the courtyard of the
Coral Temple.
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Biserica Sf. Gheorghe Nou

Prima atestare documentara
pe acest loc este in jurul anului
1575 cand se pomeneste de
biserica Sf. Gheorghe a Mitrei
Vornicul. Constructia, ridicata
din lemn, apoi din zidarie, se
ruinase la sfarsitul sec. XVII.
Constantin Brancoveanu Voda
decide refacerea din temelii a
bisericii. A fost sfintita la 29 iu-
nie 1707 in prezenta patriarhului
de lerusalim. in jurul ei s-a ridi-

cat, de acelasi voievod, un han
urias cu cateva sute de incaperi.
In 1720, doamna Marica, sotia
domnitorului martir, i-a adus aici
in taind osemintele, adunate din
apa Bosforului, dupa uciderea
samavolnica a acestuia la Istan-
bul, in 1714. Biserica a fost grav
avariata de incendiul din 1847
care a distrus o treime din oras si
de cutremurele din 1940 si 1977.
A fost, la rastimpuri, restaurata
de arhitectii Xavier Villacrosse,
Stefan Bals si Hernriette Dela-
vrancea Gibory.

Tn fata bisericii se afl4 stauia vo-
ievodului Constantin Brancovea-
nu, opera a lui Oscar Han.

n curte este marcat km. 0 de la
care se masoara distantele pen-
tru intreaga tara.

Sf. Gheorghe Nou Church

Its first certification on this
location dates from around
1575, when Sf. Gheorghe
church built by the prince’s
steward Mitrei was mentioned
in historical documents. The
building, erected in wood, and
afterwards in  masonry, had
been ruined at the end of the
17th century. Prince Constantin
Brancoveanu rules to have the
church built again from scrap.
The church was inaugurated

with on June 29th 1707, in the
presence of the Patriarch from
Jerusalem. The same prince
ordered to build an enormous
inn with a few hundreds rooms
around the church. Lady Maria,
the martyr prince’s wife, secretly
brought his reliquaries here in
1720 — they had been picked
from the waters of Bosforus after
the prince was abusively killed in
1914 in Istanbul. The church was
seriously damaged by the 1847
fire, which destroyed one third
of the town, and by the 1940
and 1977 earthquakes. It was
restored by architects Xavier
Villacrosse, Stefan Bals, and
Hernriette Delavrancea Gibory
at various moments in time.
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Prince Constantin Brancoveanu’s
statue made by Oscar Han is
placed in front of the church. The
“0 km” of Bucharest is marked in
the church’s courtyard and it is
used to measure the distances
for the entire country.
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Catedrala catolica Baratia

Cel mai vechi lacas de cult ro-
mano — catolic din Bucuresti,
cu hramul Nasterea Preasfintei
Fecioare Maria — Sfanta Maria a
Darurilor, e situata intre spitalul
Coltea si Piata Unirii. Prima ates-
tare documentara dateaza de la
mijlocul secolului al XVl-lea. A
fost incendiata, devastata, para-
sita si refacutd de mai multe ori
intre 1595 si 1841. Au sustinut
de fiecare data reconstructia
atat credinciosii locului céat si
negustorii bulgari din Chiprovat
si Cobilovat; la fel domnitorii
romani Matei Basarab, Stefan
Cantacuzino si Nicolae Ma-
vrocordat si Tmparatul austriac
Leopold I. Cladirea actuala da-
teaza din anul 1848, iar clopotul
cel mare din 1855, realizat cu
contributia imparatului austriac
Franz Josef. Dupa cutremurul
din 1977, turnul — clopotnita,
casa parohiala si spatiile adia-
cente au fost restaurate.

Catholic
Baratie Cathedral

The Baratiei Cathedral,
dedicated to the Birth of the
Most Holy Mother of God — St.
Mary of the Gifts, is the oldest
Roman Catholic worship place in
Bucharest. It is located between
Coltea Hospital and  Unirii
Square. The first documentary
certification dates back to the
middle of the 16th century.
The cathedral was subject to
arson, devastated and deserted

b
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several times between 1595 and

1841. The local parishioners,
the Bulgarian merchants from
Chiprovat si Cobilovat, as well
as the Romanian rulers Matei
Basarab, Stefan Cantacuzino,
and Nicolae Mavrocordat, and
the Austrian emperor Leopold
Ist helped rebuild the church
each time. The current building
dates from 1848, while the big
bell dates from 1855, when
it was made with the help of
the Austrian Emperor Francis
Joseph. The bell tower, the
parish house, and the adjacent
precincts were restored after the
1977 earthquake.
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Langa biserica clucerului Coltea
Doicescu, spatarul Mihai Can-
tacuzino si sotia lui Maria, dupa
ce refac de zid biserica, ridica
in preajma un spital, inaugurat
in 1704, cu 24 de paturi, pentru
barbati si pentru femei. A folosit
modelul spitalului venetian St.
Lazzaro e Medicvanti. Adiacent,
erau camere de oaspeti, chilii
pentru saraci si o scoala unde se
preda in limbile romana si sla-
vona. Tn proximitate, ostenii lui
Carol al Xll-lea, regele Suediei,
au ridicat, la 1710, Turnul Col-
tei, cea mai inaltd constructie a
orasului din acea vreme (peste
50 metri). Bucurestenii se man-
dreau cu ea si exista chiar o zi-
cala: inalt cat Turnul Coltii. A fost
demolat in 1888 pentru sistema-
tizarea bulevardului Coltii. Spi-
talul acorda asistenta saracilor,
cergetorilor, strainilor nevoiasi.
Fondurile proveneau din venitu-
rile manastirii, ale hanului si de
la familiile boieresti milostive. In-
temeietorul a creat si o "condica
a fratietatii” unde erau pomeniti
donatorii. Alexandru Dim. Ghica
voda, in anii 1837-1842, a refa-
cut cladirea iar numarul paturi-
lor a sporit la 60. Noile planuri
le-a facut arh. H. Feiser. Aici au
profesat mai ales medici greci:

Spitalul Colfea

Apostol Arsaki, Constantin Dar-
vari, Constantin Filitti; primul
roman a fost dr. loan Serafim.
in 1842, s-a deschis aici “Scoa-
la de mica chirurgie”, prima
institutie de invatdmant medical
din Tara Romaneasca. Unul din
initiatori si apoi profesor a fost
dr. Nicola Cretulescu, primul ro-
man cu un doctorat in medicina
(Paris, 1839). Tot aici dr. Dimitrie
Vartiadi face prima operatie la
noi sub anestezie cu eter.

in fata cladiri este amplasata
statuia ctitorului, spatarul Mihai
Cantacuzino, din marmura de
Carrara, opera a sculptorului
Karl Storck, realizatda in anul
1869.

Coltea Hospital

The prince’s sword bearer Mihai
Cantacuzino and his wife Maria
have the lord steward Coltea
Doicescu’s church refurbished
and a hospital build next to it
and inaugurated in 1704, with
24 beds for male and female
patients. It was inspired by the
Venitian hospital St. Lazzaro e

Medicvanti. The monastery also
included guest rooms, shelters
for poor people, and a Romanian
and Slavonic language school.
The soldiers of Sweden’s King
Charles Xllth had the Coltea
Tower was built nearby in 1710
as the tallest building of the city
at that time (over 50 meters), with
which the Bucharest inhabitants
were boasting. There was even
a saying: he is as tall or it is as
high as the Coltea Tower. It was
demolished in 1888 to have
the Coltea boulevard enlarged
and systematized. The hospital
provided assistance for the
poor, beggars, and foreigners in
need. The funds came from the
revenues of the monastery, the
inn, and those of the merciful
boyar families. The builder had
even established a “brotherhood
record” to write the donors’
name. Prince Alexandru Dim.
Ghica had the building restored
and the hospital extended to 60
beds from 1837 to 1842. The
new plans for the hospital were
designed by architect H. Fraser.
Greek doctors mainly worked

at the Coltea Hospital: Apostol
Arsaki, Constantin  Darvari,
and Constantin Filitti. The first
Romanian doctor was loan
Serafim. The ,Small Surgery
School“, the first medical
education institution in Wallachia,
was inaugurated here in 1842.
One of its initiators and teachers
was Nicolae Cretulescu, the
first Romanian to hold a PhD
in medicine (defended in Paris,
in 1839). Dr. Dimitrie Vartiadi
conducted the first surgery with
ether anaesthesia in Romania at
the Coltea Hospital.

The founder’s statue, sword
bearer Mihai Cantacuzino, can
be seen in front of the building,
made of Carrara marble by
sculptor Karl Storck in 1869.

Palatul Sutu -

Muzeul Municipiului Bucuresti

Palatul este una dintre cele mai
vechi resedinte boieresti din
Bucuresti si unul dintre putinele



imobile care au ramas nemodifi-
cate de mai bine de 150 de ani. A
fost construit de Costache Sutu,
din familia fanariota originara din
Epir si care a dat mai multi dom-
nitori Tarii Romanesti si Moldo-
vei. A fost lucrat dupa planurile
arhitectilor Conrad Schwink si
Johann Veit, intre anii 1833 si
1835. Balurile date de perechea
intemeietoare rivalizau cu cele
de la palatul regal. Imobilul a fost
vandut, a apartinut unei banci,
apoi a fost nationalizat. In 1956
a ajuns sediul Muzeului Munici-
piului Bucuresti. Are un patrimo-
niu impresionant si in prezent
gazduieste expozitia permanen-
ta Timpul Orasului; organizeaza

numeroase expozitii, spectacole,
concerte, fiind una dintre cele
mai active institutii culturale din
Bucuresti.

Sutu Palace -
Bucharest City Museum

The palace is one of the oldest
aristocratic residences in
Bucharest and one of the few
buildings that have remained
unchanged for more than 150
years. It was built by Costache
Sutu of the Phanariote family
coming from Epirus, which
has given several rulers for
Wallachia and Moldova. The
palace was built according to the
plans of the architects Conrad
Schwink and Johann \Veit,
between 1833 and 1835. The
balls organized by the founding
family rivalled with those given
at the royal palace. The building
was sold, owned by a bank,
then nationalized. In 1956 it

became the headquarters of the
Bucharest City Museum. It hosts
an impressive patrimony and it is
currently hosting the permanent
exhibition City Time. The palace
organizes numerous exhibitions,
performances, concerts, being
one of the liveliest and open
cultural institutions in Bucharest
at the moment.

Biserica Bulgara

Pe un loc altadata al manasti-
rii Coltea s-a ridicat, pe strada
Doamnei de astazi, la 1725, o
biserica cu hramul Sf. Prooroc
llie Tesviteanul. A fost rezidita de
Lazar Kalinderoglu la 1841 iar in
1954 a fost data spre folosinta
comunitatii bulgare din Bucu-
resti. A fost resfintita de patriarhii
de atunci ai Romaniei si Bulgari-
ei. A fost frecventatd mult timp
de etnicii bulgari din Bucuresti si
din localitati limitrofe unde tra-
iesc bulgari. De aici, numele de
Biserica Bulgara.

The Bulgarian Church

The church dedicated to St.
Prophet llie Tesvitean, built in
1725 on a place occupied by the
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Coltea monastery in the past, is
located on the Doamnei Street. It
was rebuilt by Lazar Kalinderoglu
la 1841 and provided to be used
by the Bulgarian community
in Bucharest in 1954. It was
sanctified once more by the
then-patriarchs of Romania
and Bulgaria. It is known as
the Bulgarian Church because
Bulgarian ethnics in Bucharest
and some neighbouring localities
where Bulgarian communities
live used to attend the religious
service there.

Biserica Rusa

Aflata in centrul Capitalei, in ve-
cinatatea Universitatii Bucuresti,
pe str. lon Ghica nr. 3, Biserica
Sfantul Nicolae reprezinta un
monument de arhitectura si arta
religioasa ruseasca din veacul
al XX-lea. A fost construitad in-
tre anii 1905-1909 din initiativa
ambasadorului rus Giers pen-
tru personalul ambasadei ruse
si credinciosii rusi din capitala.
Arhitectul constructor a fost
Preobrajenski iar pictura in ulei,
cu motive bizantine, apartine
lui Vasiliev. Hramul i-a fost dat
dupa numele tarului aflat atunci
pe tron, Nicolae al ll-lea. Sfintita
la 25 noiembrie 1909, biserica a
ramas sub jurisdictia Patriarhiei
Ruse pana in 1934, urmand sa
fie cedata spre administrare Uni-
versitatii din Bucuresti. In timpul
Primului Razboi Mondial arhiva
si odoarele bisericii au fost duse
la Moscova si s-au pierdut acolo.
Din 1947 lacasul revine sub ju-
risdictia Moscovei pana in 1957,
cand intra in proprietatea Bise-
ricii Ortodoxe Romane. In anul
1992, biserica a fost data stu-
dentilor de la Teologie, redeve-
nind astfel, dupa 45 de ani, Pa-
raclis al Universitatii Bucuresti.

The Russian Church

Located in the downtown
of Bucharest, opposite the
University of Bucharest, on 3 lon
Ghica Street, the Saint Nicholas
Church is a true monument of
architecture and art, being one of
the last creations of the Russian
religious architecture of the 20th
century. It was built between
1905 and 1909 at the initiative of
Russian Ambassador Ghiers for
the staff of the Russian embassy
and the Russian faithful living in
the capital-city, being dedicated
to St. Nicholas after the name
of Tsar Nicholas lInd. Sanctified
on November 25th, 1909, the
church remained under the
jurisdiction of the Russian
Patriarchate until 1934, to be
later assigned to the University
of Bucharest. The church’s
archives and fortune were taken
to Moscow during the First World
War and their trace was lost
there. Since 1947, the building
has been under the jurisdiction
of Moscow until 1957, when
it entered the property of the
Romanian Orthodox Church. In
1992, the church was provided
again for the Theology students,
thus becoming a Chapel of the
University of Bucharest again,
after 45 years.




Traseul 2 - Route 2

Palatul Parlamentului -
Muzeul National
Arta Contemporana

Casa Republicii sau Casa Po-
porului — astazi Palatul Parla-
mentului - este o constructie
faraonica realizata in spiritul ar-
hitecturii realist - socialiste. Arh.
principal al acestei opere em-
blematice pentru regimul comu-
nist a fost Anca Petrescu. Are 9
nivele la suprafata si alte 9 sub-
terane. Potrivit World Records
Academy, Palatul Parlamentului
este a doua cea mai mare cla-
dire administrativa pentru uz civil
ca suprafata din lume, cea mai
scumpa cladire administrativa
din lume si cea mai grea cladi-
re din lume. Acum gazduieste
Senatul, Camera Deputatilor,
alte institutii de stat, precum si

Muzeul National de Arta Con-
temporana. Se intinde pe mai
multe strazi, unde alta data se
aflase Curtea Arsa, palat dom-
nesc inconjurat de un cartier cu
vechi case gospodaresti. A pre-
supus demolarea brutala a sute
de case si constructia n sine
a provocat numeroase victime
omenesti. Interiorul e nespus
de luxos; s-au folosit marmura,
lemn de pret, cristaluri, covoa-
re imense tesute la comanda.
Totul trebuia sa arate opulenta
extraordinara a Romaniei. De
fapt, cel caruia 1i era destinat
cu prioritate, dictatorul Nicolae
Ceausescu, n-a apucat sa-| fo-
loseasca in vreun fel.

Palatul Parlamentului poate fi
vizitat, dispunand de ghizi pen-
tru mai multe limbi de circulatie
internationala.

Muzeul National de Arta Con-
temporana se afla intr-o aripa
a Palatului; isi deruleaza activi-
tatea dupa conceptul museum
in progress, adica proiecte si
colectii de arta contemporana cu
expunere temporara — pictura,
sculptura, dans, film experimen-
tal, grafica, tapiserie, fotografie,
arta video si digitald. De aseme-
nea, au loc lansari de carti.

Palace of the Parliament -
National Museum of
Contemporary Art

The Republic House or People’s
House — currently the Palace of
Parliament — is a megalomaniac
building erected in the spirit of
the realist Socialist architecture.
Anca Petrescu was the main
architect of this work which is
emblematic for the communist
regime. It has got 9 levels at the
surface and 9 more underground
levels. According to World
Records Academy, the Palace
of the Parliament is the world’s
second largest administrative
building for civilian use in terms
of surface, the most expensive
administrative building in the
world, and the world’s heaviest
building. It now houses the
Senate, the Chamber of
Deputies, other state institutions,
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and the National Museum
of Contemporary Art. The
Palace of Parliament lays on
several streets, on the place
where once used to lay the
Burnt Court, a princely palace
surrounded by an old household
neighbourhood. This involved
brutally demolishing hundreds of
households and the construction
in itself caused many people to
die. The interior of the palace
is extremely luxurious; marble,
precious wood, crystals, huge
carpets woven to order were
used as decorations. Everything
had to show the extraordinary
glamour of Romania. As a
matter of fact, the one whom this
palace was intended for, dictator
Nicolae Ceausescu, never had
an opportunity to use it.

The Parliament Palace can be
visited, with guides for several
international languages.

The National Museum of
Contemporary Art is located in
the new wing of the Parliament
Palace. The museum is active
around the concept of a museum
in progress, which is dynamic,
consisting of contemporary art
projects and collections with
temporary exposure - painting,
sculpture, dance, experimental
film, graphics, tapestry,
photography, video and digital
art. Book launching events are
also organized there.

Piata Unirii,

Fantanile arteziene

Au fost construite la sfarsitul ani-
lor ’80 si reprezinta unul dintre

cele mai lungi astfel de sisteme
din lume. n 2018 au fost moder-
nizate si se bucura si de cele mai
performante tehnologii din Euro-
pa. Fantanile ofera vizitatorilor
show-uri multimedia in fiecare
vineri, sdmbata si duminica, n
intervalul orar 20.00-21.00, cat
timp vremea este prielnica.

Unirii Square,
artesian fountains

The fountains in Unirii Square
were built in the late 1980s and
represent one of the longest
such systems in the world.
In 2018 the fountains were
upgraded and enjoyed the

highest technologies in Europe.
Fountains provide visitors with
multimedia shows every Friday,
Saturday and Sunday, between
8 pm and 9 pm, as long as the
weather is favourable.
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Palatul Patriarhiei si
Catedrala Patriarhala

Edificiu amplasat pe Dealul Vi-
ilor, azi Dealul Patriarhiei, si ri-
dicat pe locul unde Constantin
Serban voda (1654-1658) a con-
struit o resedinta calugareasca.
Refacuta, transformata si adau-

gita de-a lungul vremii, cladirea a
suferit mai ales intre 1932-1935,
sub conducerea arhitectu-
lui Gheorghe Simotta, modificari
serioase: un corp nou palatului,
astazi corpul principal, format din
sala mare a tronului, cancelariile
Patriarhiei, apartamentul Patriar-
hului si  Tncaperi de protocol.

in  ansamblul patriarhal o
constructie de mare rafinament
o reprezinta paraclisul, rezidit
in 1723 de Nicolae Mavrocor-
dat voda, cu hramul Sf. Proroc
Daniil.  Restaurarile  recente
i-au dat un plus de stralucire si
frumusete.

Catedrala Patriarhala - Biserica
Patriarhiei - a fost ctitorita de vo-
ievodul Constantin Serban sisotia
acestuia, Balasa, intre anii 1654-
1658. Are hramul  Sfintilor
impérati Constantin si Elena si
a fost sfintitd In timpul lui Mih-
nea al lll-lea, in anul 1658, iar
la scurt timp a fost transformata
in Mitropolie. Dupa primul razboi
mondial Mitropolia a fost trans-
formata in Patriarhie (in 1925).
Adaposteste moastele Sfantului
Dimitrie Basarabov (Sf. Dimitrie
cel Nou), asezate intr-o racla de
argint, aduse din Bulgaria in 13
iulie 1774. Sarbatoarea religioa-
sa dedicata Sfantului Dimitire cel
Nou, 27 octombrie, este prilej de
pelerinaj pentru romanii din toata
tara. Catedrala Patriarhala este
cel mai important lacas de cult
al Bisericii Ortodoxe Romane si
simbol al acesteia.

Clopotnita din fata bisericii,
ctitorie a lui Constantin Bran-
coveanu din 1698, este un mo-
nument incarcat de memorie al
Bucurestiului. Intre altele, sub
boltile ei a fost asasinat in 1861
primul ministru al tarii, Barbu Ca-
targiu. Astazi gazduieste un ma-
gazin de obiecte bisericesti.

Patriarchal Palace and the
Patriarchal Cathedral

This building complex is located
on the Viilor Hill, currently the




Patriarchal Hill, and it was
erected on the site where prince
Constantin =~ Serban  (1654-
1658) had a monk’s residence
built. Rebuilt, processed, and
completed in time, the edifice
was affected especially between
1932 and 1935, when serious
changes were brought by
architect Gheorghe Simotta’s
team: a new building added to
the palace, which is its main one
at the present, made of the large
throne hall, the chancelleries of
the Patriarchate, the Patriarch’s
apartment, and protocol rooms.
The Chapel is a particularly
refined building in this patriarchal
ensemble. It was rebuilt by prince
Nicolae Mavrocordat in 1723,
and dedicated to Saint Prophet
Daniel. Recent refurbishment
works made it even more brilliant
and beautiful.

The Patriarchal Cathedral -
Patriarchal Church — was built at
the demand of prince Constantin
Serban and of his wife, Balasa,
from 1654 to 1658. It is
dedicated to the Saint Emperors
Constantin and Helen and was
sanctified during Mihnea llird’s
rule, in 1658, and shortly after
turned into Metropolitan Church.
The Metropolitan Church was
turned into Patriarchate after the
First World War (in 1925). Placed
in a silver tabernacle, it now
houses the relics of Saint Dimitri

Basarabov (Sf. Dimitri the New
one), brought from Bulgaria on
July 13th, 1774. The religious
celebration dedicated to
St. Dimitri the New one, on
October 27th, is an opportunity
of pilgrimage for Romanians
from all over the country. The
Patriarchal Cathedral is the most
important worship site of the
Romanian Orthodox Church and
its symbol.

The bell tower in front of the
church, built by Constantin
Brancoveanu in 1698, is a
monument bearing the entire
history of Bucharest. Among
other events, the country’s
prime-minister Barbu Catargiu
was assassinated in 1861 under
its archers. It how houses a
religious item shop.
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Hanul lui Manuc

Este creatia unui bogat negustor
si diplomat armean, Manuc Mir-
zaian. L-a ridicat intre anii 1806
si 1818, pe un loc desprins din
cuprinsul Curtii domnesti, scos
la vanzare in 1798 de voda Han-
gerli. Aici s-a incheiat pacea de
la Bucuresti intre rusi si turci, in
urma razboiului inceput in 1806
si care a insemnat pierderea Ba-
sarabiei pentru Moldova, provin-
cie aflatd sub suzeranitate tur-
ceasca. Manuc a manevrat intre
protagonistii acestui eveniment,
apoi a fugit in Rusia.

Dupa moartea sa, in 1818, ha-
nul a fost arendat, in 1827, apoi
vandut, in 1862, lui Lambru Va-
silescu. Acesta I-a transformat
in Hotel Dacia. | s-a schimbat si
destinatia: aici au loc spectacole
teatrale, de revista, intruniri poli-
tice, baluri mascate. In 1881 era
in proprietatea lui Al. Baicoianu,
de la care I-a achizitionat familia
Cantacuzino. La inceputul ani-
lor 2000, cu investitii si eforturi
considerabile de reconditionare,
Constantin Cantacuzino reinvie
Hanul lui Manuc, unul dintre cele
mai renumite obiective ale seco-
lului al XIX-lea din Capitala, cu o
vechime de mai bine de 200 de
ani. Hotelul, crama, restaurantul
si gradina de vara arata ca odini-

oara, beneficiind in acelasi timp
de toate finlesnirile moderne.

Este un punct de atractie atat
pentru romani cat si pentru stra-
ini care in rastimpul catorva ore
petrecute acolo inteleg farmecul
de totdeauna al Bucurestiului.

Manuc’s Inn

It is the creation of a wealthy
Armenian merchant and
diplomat, Manuc Mirzaian. He
built it from 1806 to 1818, on a
place being part of the Princely
Court, launched for sale in
1798 by prince Hangerli. The
Bucharest peace was concluded
between Russians and Turks,
subsequently to the war initiated
in 1806, which meant losing
Bessarabia to Moldova, a
province placed under Turkish
suzerainty. Manuc was among
the protagonists of this event,
and then fled to Russia.

Following his death in 1818, the
innwas leasedin 1827, then sold,
in 1862, to Lambru Vasilescu.
The latter turned it into Dacia
Hotel. Its purpose was also
changed to organizing theatre

and variety  performances,
political meetings, and masked
balls. In 1881, it was AL
Baicoianu’s property, who bought
it from the Cantacuzino family.
Constantin Cantacuzino revived
Manuc’s Inn at the beginning of
the years 2000, by impressive
refurbishment investments and
efforts. Older than 200 years, the
inn was among the most famous
19th-century attractions in the
capital-city. The hotel, the wine
cellar, the restaurant and the
summer garden were restored to
look like in the old times, while
benefitting from all the modern
facilities. It is a landmark for both
Romanians and foreigners, who,
in a few hours spent there, are
able to understand the charm
Bucharest has always had.
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Curtea Veche - Vechiul Palat
Voievodal al Tarii Romanesti

intre  1459-1660 palatul, situat
pe strada Franceza, in Centrul
istoric, a fost resedinta domnito-
rilor Tarii Romanesti, intr-o vre-
me cand Targovistea era capita-
la tarii. La 1660 Bucurestiul ajun-
ge capitala iar Muzeul pastreaza
marturii vechi de peste 550 de
ani despre devenirea urbei. Pe-

rioada de glorie a Curti Dom-
nesti a fost in timpul domniei lui
Constantin Brancoveanu (1688-
1714), cand suprafata palatului
si a gradinilor insumau 25.000
mp, intr-un perimetru delimitat
azi, la sud, de raul Dambovita, la
vest de strazile Smardan si Se-
lari, la nord de artera comerciala
Lipscani, iar la est de bulevardul
I.C. Bratianu. Muzeul a fost ame-
najat intre anii 1969-1974 si pas-
treaza in mare parte amprenta
istorica a secolului al XVlll-lea ca
si fragmente de ziduri din timpul
domniei lui Vlad Tepes (1456-
1462), alaturi de fundatiile primei
resedinte din secolul al XIV-lea.
Primaria Municipiului Tsi propu-
ne realizeze aici ample lucrari
de restaurare. Palatul Voievodal
Curtea Veche urmeaza sa devi-
na un spatiu muzeal cu expozitii,
zone multifunctionale pentru in-
truniri si manifestari culturale,
spatii administrative si tehnice
necesare climatizarii, spatii de
depozitare a materialelor arhe-
ologice, hol principal de acces,
cafenea, magazine.

Old Court - Old Princely
Palace of Wallachia

The Princely Palace, located on
Franceza street in the old city-
centre, was the residence of




the rulers of Wallachia between
1459 and 1660, during a period
when Targoviste was the capital-
city of the country. Bucharest
became the capital-city in 1660,
while the museum preserves
testimonies of the city evolution
throughout more than 550
years. The period of glory of the
Princely Court was during the
Constantin Brancoveanu’s reign
(1688-1714), when the area
of the palace and the gardens
amounted to 25,000 sgm, in a
boundary marked today by the
Dambovita River in the South,
the Smardan and Selari streets
in the West, the shoping street
Lipscani in the North, and the
I.C. Bratianu Boulevard in the
East. The museum was set up
between 1969 and 1974 and
preserves most of the 18"-
century historical footprint and
wall fragments from Vlad the
Impaler’s reign (1456-1462),
alongside the foundations of
the first of the 14th-century
residence. The Bucharest City
Hall is currently planning to carry
out extensive restoration works
on it. The Old Court Princely
Palace is to become a museum
area including  exhibitions,
multifunctional areas for cultural
gatherings and meetings,
administrative and technical air
conditioning areas, warehouses
for archaeological materials, one
main access hall, a café, and
shops.
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Manastirea Stavropoleos

Manastirea Stavropoleos este
situatd pe strada cu acelasi
nume din Centrul Vechi al
Bucurestiului, in spatele Muzeu-
lui National de Istorie a Romani-
ei. Este ctitoria calugarului grec
loanichie, viitor mitropolit de Sta-
vropole, din anul 1722. A ridicat-
o langa hanul construit anterior
si i-a dat hram Sf. Arhangheli

Mihail si Gavril. Stilul arhitecto-
nic brancovenesc este exprimat
admirabil in aceasta bijuterie de
arta a orasului. A suferit in urma
cutremurelor din 1802, 1838
si iIn a doua parte a secolului
al XIX-lea era ruinata. Marele
arhitect lon Mincu i-a redat, in
1904-1908, forma originara iar
pictorul Vasile Damian a resta-
urat pictura. Ansamblul actual
cuprinde cateva chilii, ateliere de
restaurare, depozite pentru un
patrimoniu exceptional si, in cur-
te, un lapidariu unde sunt ada-
postite cruci, pietre de mormant,
inscriptii — valori inestimabile ale
istoriei orasului.

Stavropoleos Monastery

The Stavropoleos Monastery is
located on the street bearing the
same name in the Bucharest old
city-centre, behind the Romanian
National History Museum. It was
built in 1722 by the care of the
Greek monk loanichie, the future
Stavropole metropolitan, next to
the previously erected inn, and
it was dedicated to the Saint
Archangels Michael and Gabriel.
The Brancovenian architectural
style is being extraordinarily
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expressed in this art jewellery
of the city. It was ruined by the
1802, 1838, and in the second
half of the 19th century. The great
architect lon Mincu rendered its
original appearance in 1904-
1908, while painter Vasile
Damian restored the paintings.
The present-day ensemble
includes a few rooms, restoration
workshops, warehouses for an
outstanding heritage and, in the
courtyard, a lapidarium hosting
crosses, funeral stones, plaques
— all priceless values of the city
history.

Caru’ cu Bere

Pe locul numit, in 1872, ,La
Carul cu Bere”, de sub conduce-
rea lui lon Cabasanu, peste 30
de ani se nastea o adevarata
institutie a orasului, sub condu-
cerea nepotului acestuia, Nico-
lae Mircea. Era faimosul local
prea bine cunoscut si astazi din
preajma Muzeului National de
Istorie a Romaniei si a manastirii
Stavropoleos. Proiectul cladirii
apartine lui Siegfried Kofsinsky.
Se spune ca ar fi fost atat de
bine gandit si executat incat pro-
prietarul Nicolae Mircea a primit
din partea Regelui Carol | cele
mai Tnalte distinctii roméanesti si
figura in anuare internationale.
Ani de zile restaurtantul a fost
faimos nu doar pentru berea ser-
vita acolo ci si pentru cremvurstii
cu hrean care faceau deliciul
clientilor. Astazi bucéataria s-a
diversificat, oferind atat produse
roméanesti cat si internationale.
Spatiul cultural creat la mansar-
da e o dovada in plus a impleti-
rii inteligente a gastronomiei cu
rafinamentul mintii. Sunt motive
care au determinat clasarea Ca-
rului cu Bere printre monumen-
tele istorice de arhitectura ale
orasului.

Caru’ cu Bere

On the area called ,La Carul
cu Bere” and owned by lon
Cabasanu in 1872 was build a
genuine institution of the city
30 years later, managed by
the latter's grandson, Nicolae
Mircea. It was the still well-
known restaurant  situated
nearby the National Romanian
History Museum and the
Stavropoleos Monastery. The
building design was signed by
Siegfried Kofsinsky. Some say it
was so proficiently designed and
built, that owner Nicolae Mircea
was rewarded by King Charles
Ist with the highest Romanian

distinctions and his name being
included in the international
almanacs. The restaurant has
been famous for years not only
for the beer served there, but also
for the horseradish sausages so
much appreciated by customers.
The menu is much more
diverse nowadays, including
both traditional Romanian
and international dishes. The
cultural area arranged in the
attic is an additional proof that
the place is an intelligent mix
of gastronomy and intellectual
refinement. For several reasons,
Caru’ cu Bere was classified
among the historical architecture
monuments of the city.

Strada Gabroveni

Este orientata de la vest spre
sud-est si se desfasoara pe
o lungime de 220 de metri in-
tre strada Selari si Bd. lon C.
Bratianu. Denumirea ii vine de
la orasul bulgdresc Gabrovo;
cei veniti din acel loc, mai ales
negustori de cutite, au format
o mica comunitate n zona. In
anul 1893 pe aceasta strada s-a
deschis ,Beraria Mihalcea si Ca-
ragiale” unde marele dramaturg
a incercat, la fel ca in alte locuri,
sa fie negustor de ocazie.

Cele dintai pravalii au fost cla-
dite pe strada Gabroveni de
un mare negustor angrosist al
Bucurestiului, Tudor Hagi Tu-
dorache, la inceputul veacului
XIX. In 1874, hanul reconstruit
de Hagi Tudorache ajunge in
stapanirea Iui Solomon Ascher
si capatd un nou nume: Pasa-
jul Comercial. In 1955 hanul e
nationalizat si sortit ruinei. Din
fericire, toamna anului 2014 a
readus pe harta Bucurestiului
un nou punct cultural de mare
importanta si, totodata, un obiec-
tiv turistic de exceptie; vechiul
han a fost restaurat la standarde
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Gabroveni Street

The Gabroveni Street is oriented
from West to Southeast and
runs on 220 meters between
the Selari Street and lon C.
Bratianu Bd. The name of the
street is drawn from the name of
the town of Gabrovo in Bulgaria,
a town recognized in the past
for the manufacture of knives;
those coming from that area
established a small community
in the area. The ,Mihalcea and
Caragiale Brewery" was opened
in 1893 on this street, when the
playwright gave it a try into being
an occasional merchant, as he
had done in other places.

The very first shops were built
by Tudor Hagi Tudorache,
one of Bucharest's largest
wholesalers, at the beginning
of the 19th century. In 1874, the
inn rebuilt by Hagi Tudorache
got to be owned by Solomon
Ascher under a new name: the
Commercial Passageway. The
inn was nationalized in 1955 and
left uncared for. The autumn of
2014 fortunately brought back to
Bucharest a new cultural centre
of great importance and, at the
same time, an exceptional tourist
destination; the old inn was
restored to European standards
to become the headquarters of
the Cultural Centre of Bucharest
City — ARCUB.
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Libraria Carturesti - Carusel
(Vila Chrissoveloni)

Situata pe strada Lipscani nr. 55,
Libraria Carturesti - Carusel se
desfasoara pe sase niveluri, in-
sumand circa 1000 mp. Este un
experiment de locuire culturala a
centrului vechi, oferind un spatiu
pentru lectura, socializare si ex-
plorare artisticd a inimii orasului:
mii de carti si albume pe rafturi,
un bistro la ultimul etaj, un spatiu
multimedia la subsol si o gale-
rie dedicata artei contemporane
la primul etaj. Elegantul edificiu
de secol XIX a intrat in posesia
familiei de bancheri greci Chris-

soveloni in 1903, iar in perioa-
da comunista a fost confiscat si
transformat in magazinul Fami-
lia. Dupa 1990, imobilul a fost
recuperat si reabilitat de urmasii
familiei, iar acum prinde viata
printr-o amenajare inovatoare,
dar atenta la substanta istorica.

Carturesti — Carusel Book-
store (Chrissoveloni Villa)

Located on 55 Lipscani street,
the Carturesti —  Carusel
Bookstore is run on six levels,
amounting to about 1,000 sqm. It
is a cultural dwelling experience
in the old city-centre, providing
room for reading, socializing,
and artistic exploration of the
city heart: thousands of books
and albums on shelves, a top-
floor bistro, a multimedia area
at the basement, and a gallery
dedicated to contemporary art
on the first floor. The elegant
19th-century edifice was owned
by the famous family of Greek
bankers Chrissoveloni in 1903,
and during the communist era it
was confiscated and turned into
the Familia store. After 1990,
the property was recovered
and rehabilitated by the family
offspring, and it is now alive by
innovative but careful attention
paid to the historical substance.
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Lupoaica romana

Statuia Lupoaicei, copie a ,Lu-
pei Capitoline”, a fost daruita
Bucurestiului de municipalitatea
Romei in anul 1906, cu ocazia
Jubileului de 40 de ani de dom-
nie ai Regelui Carol | si implini-
rea a 1800 de ani de la cucerirea
Daciei de catre romani. Statuia
reprezinta pe lupoaica legenda-
ra care i-ar fi alaptat pe Romulus
si Remus, intemeietorii Romei.
Dupa un lung periplu prin mai

multe zone ale Bucurestiului —
cinci popasuri a facut venera-
bila statuie - astazi ea poate fi
admirata pe bulevardul lon C.
Bratianu, la intersectia cu strada
Lipscani.

The Roman she-wolf

The She-wolf statue, a copy of
the famous Roman monument
"Lupa Capitolina", was offered
by the municipality of Rome
to Bucharest in 1906 to mark
the 40th anniversary of King
Charles Ist's crowning as ruler
of Romania, as well as 1,800
years from the conquest of
Dacia by the Romans. The
statue represents the legendary
she-wolf who would have nursed
twins Romulus and Remus, the
founders of Rome. After a long
walk through several areas
of Bucharest — the statue has
been placed in five different
locations up to the present —, it
can be nowadays admired at the
crossroads of lon C. Bratianu
Boulevard and Lipscani Street.
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Este axa

Strada Lipscani

principala si  un

simbol al centrului istoric al
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Bucurestiului. Denumirea strazii
aminteste de lipscani, negustori
care vindeau pe piata romaneas-
ca marfa de lipscanie, adusa de
la Lipsca (Leipzig, Germania).
Existenta ei este atestata la ince-
putul secolului al XVlll-lea. Initial
a fost o strada destul de ingusta
care facea legatura intre centrul
comercial al Bucurestiului si Po-
dul Mogosoaiei, Calea Victoriei
de astézi. In anii comunismului,
cu un comert de stat saracacios
si mai apoi cu aplecarea pen-
tru cat mai multe mall-uri, locul
s-a degradat iar atmosfera din
trecut a disparut aproape in to-
talitate. Cu ocazia lucrarilor de
restaurare si refacere a zonei,
desfasurate la inceputul anilor
2010, sub pavajul strazii Lips-
cani au fost descoperite ruinele
unor cladiri semnificative pentru
intelegerea mai nuantata a isto-
riei economice a orasului: fosta
Banca Berliner Gesellschaft
(1910-1913); fosta Librarie a
Scoalelor Nationale, avand ca
principal scop difuzarea cartilor
scolare in toate regiunile locu-
ite de romani; Hanul Gabro-
veni (1739), amplasat intre stra-
zile Gabroveni si Lipscani; Hanul
cu Tei.

Lipscani Street

The Lipscani Street is the
main axis and a symbol of the

historical centre of Bucharest.
The name of the street comes
from the word lipscan, a
merchant who sold goods from
Lipsca (Leipzig, in Germany)
on the Romanian markets and
it dates back to the beginning
of the 18" century. Originally, it
was a very narrow street linking
Bucharest's shopping centre
to Mogosoaia Bridge, today’s
Calea Victoriei.

During the communist regime,
when the state-owned trade
was particularly poor, and
afterwards, when the fashion
became to have as many large
shopping malls as possible,
the area degraded and the
atmosphere of the past almost
completely disappeared. On the
occasion of the restoration and
refurbishment works carried
out at the beginning of 2010,
the ruins of several significant
buildings for a more nuanced
understanding of the capital-
city’s economic history were
discovered under the pavement
of Lipscani Street: the former
Berliner  Gesellschaft  Bank
(1910-1913); the former National
School Bookstore, mainly aimed
at disseminating school books
in all the regions inhabited by
Romanians; the Gabroveni Inn
(1739), located between the
Gabroveni and Lipscani streets;
and the Lime tree Inn.
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Strada Smardan (cartierul
german)

Este printre primele strazi din
Centrul istoric care au fost reno-
vate si pavate. Apare pentru pri-
ma data in documente din seco-
lul al XVll-lea. S-a chemat Ulita
Nemtilor, Ulita  Nemteasca
sau Strada Germana. Numele
actual evoca una dintre bataliile
castigate de ostirea romana la
Smardan (localitate de langa Vi-
din, Bulgaria), in timpul Razbo-
iului pentru independenta din
1877-1878. La numarul 39 se
afla cladirea fostului Hotel Con-
cordia. Acolo, in seara zilei de 23
ianuarie 1859, memobrii de frunte
ai Partidei Nationale au hot&-
rat, in unanimitate, alegerea lui
Alexandru loan Cuza, cel ales la
lasi la 5 ianuarie ca domn al Mol-
dovei, sa fie deopotriva domn al
Tarii Romanesti. Dubla alegere
proclamata in acest loc insemna
de fapt Unirea Principatelor.

Smardan street
(the German district)

Smardan Street is one of the first
streets in the old city-centre to
be renovated and paved. It was
mentioned for the first time in
historical documents dating back

to the 17th century. The street
was known as the Germans’
Street or the German Street. Its
current name evokes one of the
battles won by the Romanian
army at Smardan (near Vidin,
Bulgaria), during the 1877-1878
independence war. The building
of the former Concordia Hotel
is located at number 39. That
was the place where the leading
members of the National Party
unanimously decided, in the
evening of January 23, 1859, to
elect Alexandru loan Cuza, the
same ruler elected on January,
5th as a prince in Moldova, for
him to be prince of Moldova and
Wallachia in the same time. This
double election proclaimed on

Smardan Street actually meant
the two Romanian Principalities
were united.
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Palatul CEC (Casa de
Economii si Consemnatiuni)

Palatul CEC, este wuna dintre
cele mai frumoase cladiri ale
Bucurestiului si o bijuterie a Caii
Victoriei. A fost proiectat de ar-
hitectul francez Paul Gottereau,
fmprumutand note caracteristice
stilului renasterii franceze. Lu-
crarile de constructie au ince-
put in 1897; la punerea pietrei
de temelie au participat Regele
Carol | si Regina Elisabeta, iar
cladirea a fost inaugurata in anul
1900. O particularitate a cladirii
este prezenta domului din sticla
si metal plasat deasupra holu-
lui principal. Dincolo de calitatile
estetice, Palatul CEC are una
dintre cele mai solide structuri de
rezistenta intre cladirile din Bu-
curesti, fapt dovedit si de dete-
riorarile nesemnificative cauzate
de cutremurul devastator din
martie 1977.

CEC Palace (the Savings and
Consignments House)

CEC Palace is one of the most
beautiful buildings in Bucharest

and a jewel of Calea Victoriei
(Avenue of the Victory). It was
designed by French architect
Paul  Gottereau, borrowing
notes characteristic of the
French Renaissance style. The
construction works began in
1897, when King Charles Ist and
Queen Elizabeth helped laying
the headstone, and the building
was inaugurated in 1900. A
peculiarity of this building is the
glass and metal dome placed
above the main hall. Beyond its
aesthetic qualities, it is said that
the CEC Palace has one of the
strongest resistance structures
among all the buildings in
Bucharest, which proved to
be true since the devastating
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earthquake of March 1977 only
caused insignificant damage to
this building.
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Memorialul Holocaustului

Memorialul Holocaustului este
un ansamblu care aduce un
omagiu victimelor regimului an-
tonescian care a cauzat zeci de
mii de victime in randul evrei-
lor de pe teritoriul roméanesc in
timpul celui de-al Doilea Razboi
Mondial. Decizia de a realiza un
astfel de monument a fost luata
in anul 2006, cand s-a stabilit si
ziua nationald de comemorare
a Holocaustului in Romania: 9
octombrie. Pe 1anga memorialul
central, complexul cuprinde cinci
sculpturi. Coloana memoriala,
Via Dolorosa, Roata Romilor,
Steaua lui David si Epitaf. Artis-
tul care a realizat intreaga Iu-
crare este Peter Jacobi, cel care
a castigat concursul initiat de
Ministerul Culturii. Memorialul a
fost inaugurat in 2009.

Holocaust Memorial

The Holocaust Memorial is an
ensemble that commemorates
the victims of the Antonescu

regime that caused tens of
thousands of victims among
the Jews on Romanian territory
during the Second World War.
The decision to build such a
monument was made in 2006,
when the National Holocaust
Remembrance Day in Romania
was established on October
9" In addition to the central
memorial, the complex includes
five sculptures: the Memorial
column, Via Dolorosa, the Roma
Wheel, David's Star, and Epitaph.
The artist who performed the
entire work is Peter Jacobi, who
won the competition initiated

by the Ministry of Culture. The
memorial was inaugurated in
2009.




Primaria
Municipiului Bucuresti

Cladirea a fost construita intre
anii 1906-1910, in stil neoroma-
nesc, dupa planurile arhitectului
Petre Antonescu. In perioada
interbelica aici a functionat Mi-
nisterul Lucrarilor Publice si al
Comunicatiilor. Grav avariat in
1944 de bombardamentele ger-
mane si anglo-americane, edifi-
ciul a fost reconstruit si largit sub
indrumarea aceluiasi arhitect,
dupa care aici s-a instalat Prima-
ria Generala a Capitalei. Fostul
Palat al Ministerului Lucrarilor

Publice este inscris in Lista mo-
numentelor istorice, cu denumi-
rea actuala de Palatul adminis-
trativ al Municipiului Bucuresti.

City Hall of Bucharest

The building of the Bucharest
City Hall was built between 1906
and 1910, in the neo-Romanian
style, according to the architect
Petre Antonescu’s plans. In the
interwar period, the building
housed the Ministry of Public
Works and Communications.
Seriously damaged by German
and Anglo-American bombings
that hit the city in 1944, it was
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rebuilt and enlarged under the
guidance of the same architect,
after which the Bucharest City
Hall was installed here. The
former Palace of the Ministry
of Public Works is listed in the
List of Historical Monuments,
with the current name of the
Administrative Palace of the City
of Bucharest.

Parcul Cismigiu

Cea mai veche gradina publica
din Bucuresti a fost amenajata
la mijlocul secolului al XIX-lea si
are mai multe intrari de pe stra-
zile din proximitate. Denumirea
vine de la ,marele Cismigiu”, cel
care se ingrijea de intretinerea
cismelelor orasului in timpul

domniilor fanariote. Pe atunci era
0 zona mlastinoasa, cunoscuta
drept balta lui Dura, unde pe ca-
teva insule injghebate isi faceau

veacul raufacatori de tot felul. A
necesitat, de aceea, lucrari am-
ple de asanare si transformare a
terenului in loc de culturi floricole
si pomicole.Pentru aceasta, in
1847 a fost chemat gradinarul
peisagist Wilhelm Mayer, fostul
director al Gradinilor imperiale
din Viena. El a transformat te-
renul intr-o minunata gradina,
in timpul domniei lui Gheorghe
Bibescu. Locul a devenit curand
spatiu de promenada boem,
elegant, unde nu erau permise
purtarile urate, unde nu se fa-
cea negot iar acodurile tarafelor
de lautari se impleteau cu cele
ale valsurilor vieneze. In timpul
iernii, lacul Cismigiului devenea

patinoar, atunci, ca si acum. La
intrarea dinspre Bulevardul Re-
gina Elisabeta s-a infiintat primul
chiosc de ziare din Bucuresti. In
1943 a fost realizatéa Rotonda
scriitorilor, unde au fost expuse
busturile celor mai importanti
scriitori romani. Un loc indragit
de bucuresteni era micul resta-
urant Buturuga; la fel, pe insula
din mijlocul lacului, a supravietuit
pana astazi restaurantul Monte
Carlo.

Cismigiu Park

Cismigiu Park, the oldest public
garden in Bucharest, has
been designed in the style of
English gardens and has many
entrances from the nearby
streets. The name draws its
roots from the story of "Grand
Cismigiu", the person in charge
with the city’s cisterns during the
Phanariote rules. Back then that
was a marshy area known as
Dura’s pond, where all sorts of
criminals found shelter on a few
provisional islands. Large-scale
drain and land transformation
works were needed to replace
the flower and tree cultures, and
transform the land into a public
garden. The landscape designer
Wilhelm Mayer, the former
director of the Imperial Gardens
in Vienna, was called upon in

this respect in 1847. He turned
the land into a wonderful garden
during Gheorghe Bibescu’s reign.
The place has soon become a
romantic and elegant strolling
environment, where bad habits
were not allowed, commercial
activities were banned, and
the fiddler bands’ music and
the Viennese waltzes shared
the territory. During winter, lake
Cismigiu was then turned into
a skating rink, as it is still the
case. The first newspaper kiosk
in Bucharest started operating at
the park entrance on the Regina
Elisabeta Boulevard. The
Writer’s circle was inaugurated
in 1943, displaying the busts of
the most important Romanian
writers. The small Buturuga
restaurant was very much loved
by the Bucharest inhabitants; as
for the Monte Carlo restaurant, it
still survives on the island in the
middle of the lake.
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Centrul Cultural Maghiar
Peté6fi Sandor

Aflat pe strada Zalomit nr. 6, lan-
ga Parcul Cigmigiu, Centrul in-
seamna casa de cultura a etnici-
lor maghiari din Bucuresti. Acolo
se organizeaza evenimente cul-




turale si educationale de diferite
tipuri, colaborari cu liceul si bise-
ricile frecventate de maghiari, cu
diferite institutii si organizatii din
tara si din strainatate. Dispune
de o sala de spectacole frumos
amenajata, sali pentru alte acti-
vitati, birouri.

Pet6fi Sandor Hungarian
Cultural Centre

Located on 6 Zalomit street, near
the Cismigiu Park, the Petdfi
Sandor  Hungarian  Cultural
Centre is the cultural house
of the ethnic Hungarians in
Bucharest. Various types of
cultural and educational events
are being organized there, as
well as joint events between the
high school and the churches
attended by Hungarians with
different Romanian and foreign
institutions and organizations. It
features a beautifully arranged
performance hall, activity rooms
and offices.

Statuia lui Mihail
Kogalniceanu

Este un monument inchinat
ilustrului om de stat, traitor in-
tre 1816 si 1891, unul din ctito-
rii Romaniei moderne. Statuia il
infatiseaza pe Kogalniceanu in
postura de orator, stand cu fata
spre Universitate. Este turnata in
bronz si a fost realizata in 1936
de catre sculptorul Oscar Han.
Amplasata in piata cu acelasi
nume, statuia lui Kogalniceanu
a reprezentat, de-a lungul tim-
pului, un punct de intalnire, un

loc definitoriu pentru configuratia
orasului. Mihail Kogalniceanu a
fost si este foarte respectat de
comunitatea romilor, la dezrobi-
rea carora a avut un rol decisiv.

Mihail Kogalniceanu’s statue

Mihail Kogalniceanu’s statue is
a monument dedicated to the
illustrious Mihail Kogalniceanu,
a statesman and one of
Romania’s modern founding
fathers. The statue shows him
in his position as an orator,
facing the University. It is cast in
bronze and was made in 1936
by sculptor Oscar Han. Located

in the square of the same name,
Kogalniceanu’s statue has been,
over time, a meeting point and
a representative place for the
configuration of the city. Mihail
Kogalniceanu was and still is
highly respected by the Roma
community, because he played
a decisive role in their liberation
from slavery.
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Universitatea de Medicina si
Farmacie Carol Davila

Poarta numele doctorului de ori-
gine franceza si impamantenit la
noi, Carol Davila (1832-1884),
intemeietorul fnvatamantului
medical din Romania. Cladirea
a fost construita in stil neocla-
sic francez, proiectata fiind de
arhitectul elvetian stabilit la noi
Louis Blanc. A fost inaugurata
in anul 1903. Fatada principala,
simetrica, Tnseamna un parter
nalt, cu ferestre in forma de arc
de cerc. Corpul central prezinta
o colonada si un fronton bogat
ornamentat. Intrarea principala
are un portal din piatra sculptata.
Statuia turnata in bronz a docto-
rului Carol Davila a fost realizata
de Karl Storck. Pe langa bibliote-
ca bogata, Universitatea de Me-

dicina si Farmacie detine si un
interesant muzeu de profil.

Carol Davila University of
Medicine and Pharmacy

The University of Medicine
and Pharmacy in Bucharest is
named after Dr. Carol Davila, the
founder of the medical education
in Romania. It was built in French
neo-classical style, designed by
the famous Swiss architect Louis
Blanc, and inaugurated in 1903.
The main symmetrical facade
consists of a high ground floor
with circular arc windows. The
central body has a colonnade
and a richly decorated fronton.
The main entrance features a
sculpted stone portal. Dr. Carol
Davila’'s  bronze-cast statue
was made by German sculptor
Carol Storck. Besides the richly
supplied library, the University
of Medicine and Pharmacy also
includes an interesting medical
museum.

Palatul si Muzeul Cotroceni

Palatul Cotroceni,
construit pe dealul cu acelasi

nume, fosta resedinta regala,
este astazi sediul Administratiei
Prezidentiale a Roméaniei si,
alaturi, al Muzeului National
Cotroceni. In 1679, domnitorul
Serban Cantacuzino a ridicat aici
0 manastire, cea mai importanta
ctitorie a sa. Era inconjurata de
ziduri si avea n centru o frumoa-
sa bisericd asemanétoare celei
de la Curtea de Arges. In incin-
ta manastirii, a fost ridicata si o
resedinta domneasca.

Palatul a fost martorul multor
evenimente istorice: Tn timpul
revolutiei de la 1821 Tudor Vla-
dimirescu si-a stabilit aici ta-
bara militard. La 1848 — 1849,
numerosi revolutionari au fost
arestati si incarcerati la Cotro-
ceni de catre reprezentantii Inal-
tei Porti. Tn 1862 domnitorul Ale-
xandru loan Cuza a folosit pa-
latul ca resedinta de vara. Apoi,
primul rege al Romaniei, Carol
I, si-a ales ca resedinta de vara
casele domnesti de la Cotroceni.
Regele a hotarat sa construiasca
aici un palat pentru mostenitorii
Coroanei, iar planurile aveau sa
fie realizate de arhitectul francez
Paul Gottereau. Mai tarziu, din
dorinta principesei Maria, viitoa-
rea regina a Romaniei Mari, ar-
hitectul roman Grigore Cerchez
a reconfigurat aripa nordica a
palatului n stil romanesc, adau-
gand anumite componente, intre
care si o replica a faimosului foi-

sor de la manastirea Hurezi.
In perioada comunistd Palatul
Cotroceni a avut mult de suferit,
a fost folosit pentru activitati ex-
trascolare ale copiilor, ca Palat
al Pionierilor. A fost avariat de
cutremurul din 1977 dar dupa re-
volutia din 1989 a revenit la viata
si si-a recapatat splendoarea da-
torita unor ample lucrari de rea-
menajare si restaurare.
Demolata in 1984, biserica cti-
torita de Serban Cantacuzino a
fost refacuta din temelii si si-a
recapatat o parte din patrimoniu.
Au fost aduse aici, de la biserica
Fundenii Doamnei, osemintele
ctitorului si ale familiei sale. In
anul 2009 biserica a fost retar-
nosita.
O aripa a palatului a devenit, in
ultimele decenii, unul dintre cele
mai frumoase muzee ale Roma-
niei. Instituia adaposteste peste
20.000 de piese - arta plastica,
arta decorativa, istorie, carte ve-
che si documente, numismatica,
arheologie. In cadrul muzeului
pot fi vizitate cateva spatii ale
fostei manastiri Cotroceni - cuh-
nia (bucataria), trapeza (sala de
mese), cateva chilii si doua odai
ale resedintei domnesti canta-
cuzine. O vizita la muzeu este o
adevarata calatorie in timp prin
saloane, dormitoare, sufragerii,
biblioteca si alte incaperi, care
poarta amprenta gustului artistic
rafinat al Reginei Maria.




The Palace and the
Cotroceni Museum

The Cotroceni Palace, built
on the hill of the same name,
formerly a royal residence,
is today the headquarters of

the  Romanian Presidential
Administration. Ruler Serban
Cantacuzino founded a

monastery here in 1679, his
most important building. It was
surrounded by walls and had
in its centre a beautiful church,
similar in style to that of Curtea
de Arges. A royal residence was
built within the monastery.

The palace witnessed many
historical events: Tudor
Vladimirescu settled his
military camp here during the
1821 Revolution. During the
1848-1849 Revolution, many
revolutionaries were arrested
and imprisoned at Cotroceni by
the representatives of the High
Porte. In 1862, prince Alexandru
loan Cuza used the palace
as a summer residence, after
which the first king of Romania,
Charles Ist chose the princely
dwellings of Cotroceni as his
summer residence. The King
decided to have a palace built
here for the crown heirs, and the
plans were to be made by the
French architect Paul Gottereau.
Later on, Princess Mary, the
future Queen of Great Romania
wished the Romanian architect
Grigore Cerchez to reconfigure
the northern wing of the palace
in Romanian style, adding some
components, including a replica
of the famous Hurezi Monastery.
During the communist era, the
Cotroceni Palace was seriously
affected, it was used for children’s
extracurricular activities as the
Palace of communist Pioneers.
It was damaged by the 1977
earthquake, but after the 1989
revolution it came back to life
and regained its splendour due
to extensive works of restoration
and restoration.

Demolished in 1984, the church
built by Serban Cantacuzino was
restored from its foundations and
recovered some of its valuable
heritage. The builder and his
family’s relics were brought
here from the Fundenii Doamnei
church. It was sanctified as a
place of worship in 2009.

Awing of the palace has become

one of the most beautiful
museums in  Romania, the
Cotroceni National Museum,

over the last decades. The
institution hosts over 20,000
items — paintings, decorative art,
history, old books and papers,
numismatics, archaeology.
Several areas of the former
Cotroceni monastery — the
kitchen, the dining room, a few
cellars and two rooms of the
Cantacuzino family residence
can be visited within the
museum. A visit at the museum
is a genuine time travel through
lounges, bedrooms,  dining
rooms, the library and other
rooms that bear the impression
of Queen Maria’s refined artistic
taste.
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Gradina Botanica

A fost infiintata din initiativa doc-
torului Carol Davila, prin decret
al domnitorului Alexandru loan

Cuza, in anul 1860, pe langa
Facultatea de Medicina si Far-
macie. Avea numai 7 ha si a fost
amenajata ca spatiu didactic si
de cercetare sub conducerea
botanistului Ulrich Hoffmann, pri-
mul director al institutiei. Tn anul
1874 a fost mutata de pe vechiul
amplasament in centrul orasului,
pe terenurile palatului Sutu, situ-
ate in fata Universitatii. In acelasi
an, institutia a trecut in subordi-
nea Universitatii din Bucuresti,
functionand pe langa Facultatea
de Stiinte si fiind condusa de
botanistul Dimitrie Brandza. in
urma demersurilor insistente ale
profesorului, Gradinii Botanice
i s-a alocat un teren mult mai
mare, pe amplasamentul actu-
al. Asa s-au construit sere, s-au
plantat specii rare, s-a construit
Institutul Botanic. Trecerea sub
coordonarea Primariei Bucu-
resti si bombardamentele din al
Doilea Razboi Mondial au afec-
tat puternic gradinile si cladirile,
care si-au revenit la viata abia
dupa 1954, cand Gradina Bota-
nica a trecut din nou in subordi-
nea Universitatii din Bucuresti,
statut pe care il are si astazi.

Botanical Garden

The Botanical Garden in
Bucharest was founded in 1860
on Dr. Carol Davila’s initiative,
by Prince Alexandru loan Cuza’s
decree, nearby the Faculty of

Medicine and Pharmacy. It was
only deployed on 7 hectares
and was designed as a teaching
and research space under the
guidance of botanist Ulrich
Hoffmann, the first director of the
institution. In 1874 it was moved
from its old site in the city-
centre, on the grounds of Sutu
Palace, located opposite the
University. In the same year, the
institution was placed under the
management of the University of
Bucharest, operating alongside

the Faculty of Sciences and being
managed by the famous botanist
and professor Dimitrie Brandza.
As a result of the teacher’s
intensive efforts, the Botanical
Garden was assigned a much
larger plot of land on the current
site, where greenhouses were
built, rare species were planted,
and the Botanical Institute was
built. The institution’s transfer
under the coordination of the
Bucharest City Hall and the
bombings during the Second

World War strongly affected the
gardens and the buildings, which
only came back to life after 1954,
when the Botanical Garden
became again subordinated
to the University of Bucharest,
which is still its status.
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Palatul Cercului
Militar National

Palatul Cercului Militar National,
monument istoric si arhitectural,
gazduieste institutia centrala de
cultura a Armatei romane, cu
profil cultural-educativ, artistic,
recreativ-distractiv, de reprezen-
tare si protocol.

Palatul a fost construit pe lo-
cul fostei manastiri Sarindar, in
1911, dupa planurile arhitectului
Dimitrie Maimarolu, absolvent al
Scolii de Arte Frumoase din Pa-
ris.. La elementele decorative or-
namentale de interior, Maimarolu
a lucrat impreuna cu arhitectul
francez Ernest Doneaud. Stilul
Palatului este neoclasic eclectic
francez, sinteza armonioasa in-
tre elemente de arhitectura clasi-
ca ale antichitatii cu cele ale Re-
nasterii tarzii. Beneficiarul lucra-
rii a fost Cercul Militar al ofiterilor
din garnizoana Bucuresti, orga-
nizatie a ofiterilor romani infiinta-
ta in 1876, iar fondurile necesare
constructiei au fost adunate in
special din donatii, subscriptii si
cotizatji ale ofiterilor.

National Military
Circle Palace

The National
Palace, a

Military ~ Circle
historical  and

architectural monument, hosts
the central cultural institution
of the Romanian Army for
cultural,

educational, artistic,
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recreational, entertainment,
as well as representation and
protocol purposes.

The palace was built on the
site of the former Sarindar
Monastery in 1911, according
to architect Dimitrie Maimarolu’s
plans, a graduate of the Paris
School of Fine Arts. The indoor
ornamental elements  were
made by Maimarolu and French
architect Ernest Doneaud. The
architectural style of the Military
Circle Palace is a neo-classical
French eclectic, a harmonious
synthesis between the classic
architectural elements of
antiquity and those of late
Renaissance. The beneficiary of
the work was the Military Circle
of the officers in the Bucharest
garrison, an organization of
Romanian officers set up in
1876, while the funds needed
for the construction were mainly
gathered from donations,
subscriptions and officers’
contributions.

Calea Victoriei

Calea Victoriei este coloana
vertebrala a Bucurestiului, in

primele consemnari, aparand cu
numele de ,Ulita cea Mare* sau
,Calea Brasovului”. De-a lungul
acestei strazi se afla cele mai
importante monumente istorice
ale Capitalei, cum ar fi Muzeul
National de Istorie a Romaniei,
Palatul CEC, Ateneul Roman,
Palatul Regal etc.

Cea mai cunoscuta strada din
Capitala isi incepe existenta in
vremea domnitorului Constantin
Brancoveanu care amenajeaza
in 1692 drumul ce va lega Cur-
tea Veche de pe malul Dambo-
vitei de Palatul de la Mogosoaia,
aflat in afara orasului. Drumul a
fost podit cu barne de lemn (ba-
taci) — de aici numele de "Podul
Mogosoaii”. Si-a schimbat nu-
mele in Calea Victoriei in 1878,
dupa Razboiul de Independenta.
Are o lungime de 3,25 kilometri,
incepand de la Splaiul Indepen-
dentei pana in dreptul cladirii
Guvernului Romaniei.

Prin varietatea cladirilor ridica-
te pe aceasta artera trecatorul
poate avea o imagine a istori-
ei orasului de-a lungul vremii.
Amintim astfel, pornind dinspre
Dambovita, cateva repere dem-
ne de privitt Muzeul National
de Istorie a Romaniei, Biserica
Zlatari, Magazinul Victoria (odi-

nioara La Fayette), casa Meitani
(azi Prefectura Politiei), Biserica
Doamnei, Hotelul Boulevard,
Cercul Militar, Restaurantul Ca-
pitol, Restaurantul Capsa, Tea-
trul Odeon, Palatul Telefoanelor,
Hotelul Novotel (pe locul fostului
Teatru National), Hotelul Con-
tinental, Biserica Cretulescu,
Muzeul National de Arta (fostul
Palat regal), Ministerul de Inter-
ne, Biblioteca Universitara Carol
I, restaurantul Cina, Ateneul Ro-
mén, Hotelul Athénée Palace,
fostul palat al lui Barbu Stirbei,
Muzeul Colectiilor (fosta casa
Romanit), Casa Catargi Monte-
oru (care a gazduit zeci de ani
Uniunea Scriitorilor), fostul Palat
CAM, Academia Romana, Casa
Cesianu (fosta ambasada ger-
mana), casa Ghica Gradisteanu,
Casa Vernescu, Casa Manu,
Casa Cleopatra Trubetkoi, Casa
Capitanovici, Casa Dissescu
(astazi Institutul de Istoria Artei
al Academiei Romane), Palatul
Cantacuzino (care adaposteste
in cateva camarute Muzeul
George Enescu), Muzeul de is-
torie al  Municipiului Bucuresti
(fosta casa Cesianu) etc.

Victoriei Avenue

Victoriei Avenue is the backbone
of Bucharest. In the first records,
it was mentioned as ,Ulita cea
Mare“ or ,Calea Brasovului“.
The most important historical
monuments of Bucharest, such
as the National History Museum
of Romania, the CEC Palace,
the Romanian Athenaeum, the
Royal Palace, etc. are placed
along this street.

The most famous street in the

capital came into existence
during Prince Constantin
Brancoveanu’s rule, who

arranged in 1692 the road
connecting the Old Court on
the bank of Dambovita with the
Mogosoaia Palace, situated
outside the town, and because
the road was paved with wood,

it got the name of ,Mogosoaia
Bridge®. Its name was changed
into Victoriei Avenue in 1878,
after the War of Independence. It
was 3.25-kilometer long, starting
from Splaiul Independentei up
to the Romanian Government
building.

Any passer-by can get a picture
of the city history throughout
time by seeing the large range of
buildingsonthisavenue. Here are
some landmarks works admiring
when starting the walk from the
Dambovita river: the National
History Museum of Romania,
the Zlatari chuch, the Victoria
store (formerly La Fayette), the
Meitani house (currently the
Police Office headquarters), the
Doamnei church, the Boulevard
Hotel, the Military Circle, the
Capitol Restaurant, the Capsa
Restaurant, the Odeon Theatre,
the Palace of Telephones, the
Novotel Hotel (on the place of
the former National Theatre),
the Continental Hotel, the
Cretulescu church, the National
Art Museum (the former Royal
Palace), the Ministry of the
Interior, the Charles It University
Library, the Cina restaurant,
the Romanian Athenaeum, the
Athénée Palace Hotel, Barbu
Stirbei’'s former palace, the Art
Collection Museum (the former
Romanit villa), the Catargi

Monteoru Villa (which has hosted

the Romanian Writers’ Union for
dozens of years), the former
CAM Palace, the Romanian
Academy, the Cesianu Villa (the
former German Embassy), the
Ghica Gradisteanu, Vernescu,
Manu, Cleopatra Trubetkoi,
Capitanovici, Dissescu Villas
(the latter is currently the
headquarters of the Art History

Institute of the Romanian
Academy), the Cantacuzino
Palace (hosting the George

Enescu Museum in a few small
rooms), the History Museum of
the City of Bucharest (the former
Cesianu villa) etc.
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Teatrul Odeon

Pe Calea Victoriei, pe o fosta
propietate a spatarului Dumitra-
che Ghica, cumparata ulterior
de familia Lahovary, arhitectul
Grigore Cerchez ridica un an-
samblu de anvergura: Teatrul
Comedia, flancat de corpuri de
cladiri laterale, respectiv la nord
apartamente si magazine, iar la
sud Hotelul Majestic. Teatrul a
fost inaugurat la 25 decembrie
1911.

De-a lungul timpului cladirea
ajunge sa aiba si alte destinatii;
la un moment dat s-a numit Tea-
trul Muncitoresc C.F.R. Giulesti.
Din 1990 este Teatrul Odeon.




Acesta cuprinde sala Majestic,
una din cele mai elegante sali de
teatru din Romania si a doua din
Europa cu tavan glisant, o scena
a litalienne si capacitate de 300
de locuri si sala Studio, situata
la subsol, flexibila si multifunc-
tionala, avand podeaua formata
din platforme modulare ce permit
amplasarea publicului in diverse
variante.

in fata teatrului s-a instalat in
ultima decada, bustul lui Musta-
fa Kemal Atatirk (1881-1938),
primul presedinte al Republicii
Turcia (1923).

Odeon Theater

Architect Grigore Cerchez built
a large ensemble on Victoriei
Avenue, on a former property
of sword bearer Dumitrache
Ghica, subsequently bought
by the Lahovary family: the
Comedia Theater, flanked by
side  buildings, respectively
suites and shop in the north,
and Hotel Majestic in the south.
The theater was inaugurated on
December 25th, 1911.

Over time, the building started to
be used for several purposes; at
some point in time, it was called
the C.F.R. Giulesti Middle Class
Theatre. Its name has been the
Odeon Theatre since 1990. It

includes the Majestic Hall, one
of the most elegant theater halls
in Romania and the second one
in Europe with a sliding ceiling,
an ltalian-style stage, and a
capacity of 300 seats, as well
as the Studio Hall, located in
the basement, which is flexible
and multifunctional, with flooring
made up of modular platforms
that allow to place the audience
in several ways.

The bust of the first president of
the Republic of Turkey (1923)
Mustafa Kemal Atatirk (1881 -
1938) was placed in front of the
theatre over the last decade.
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Biserica albanezilor

Biserica Dintr-o Zi, cu hramul Sf.
Nicolae, dateaza din 1702, fiind
ctitorie a Doamnei Marica, sotia
lui Constantin Brancoveanu. A
fost ridicata in locul unui lacas
atestat documentar la 1670. A
ars in 1825 si a fost refacuta,
peste doi ani, de stolnicul Stan-
ciu. Este declaratd monument
istoric si obiectiv reprezentativ
pentru arhitectura bréancove-
neasca. Intre anii 1911-1947
a fost frecventata de membrii
Comunitatii ortodoxe albaneze
din Bucuresti. In aceastd peri-
oada a slujit aici, pentru scurt
timp, preotul albanez Fan Noli,
luptator pentru independenta
Albaniei. De aceea lacasul a
devenit cunoscut ca Biserica
albanezilor.

The Albanian Church

The Church-built-in-a-day,
dedicated to Saint Nicholas,
dates back to 1702, when
it was raised with the help
of Mrs. Marica, Constantin
Brancoveanu’s wife. The
church was built to replace a
worship place certified in 1670

88

by documents. It caught fire
in 1825 and was rebuilt two
years later, by the prince’s
steward Stanciu. The building
was declared a historical and
representative monument for the
Brancoveanu-style architecture.
Between 1911 and 1947 it was
attended by members of the
Albanian Orthodox Community
in Bucharest. Albanian priest
Fan Noli, a fighter for Albania's
independence, briefly served
here during this time That is why
the place of worship was and is
known as the Albanian Church.
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Universitatea de Arhitectura

Universitatea de Arhitectura si
Urbanism "lon Mincu" este princi-
pala institutie universitara de stat
dedicata formarii specialistilor
in domeniul arhitecturii si urba-

nismului. Cladirea este opera
arhitectului  Grigore Cerchez.
Este cea mai veche institutie de
acest fel din Romania si singura
de la noi certificata RIBA (Royal
Institute of British Architects).
Este urmasa Scolii Superioare
de Arhitectura infiintata in 1904.
n cadrul ei se afla Centrul expo-
zitional documentar, atestat din
1916, adica muzeul Universitatii.
Este singura institutie de acest
fel din tara care pune in valoare
istoria arhitecturii romanesti. Aici
sunt expuse cca 900 de obiec-
te din diverse epoci: diplome,
acte administrative, proiecte ale
studentilor, machete ale unor
constructii celebre, fragmente
recuperate din demolarile ani-
lor ‘80. Lucrarile din patrimoniul
muzeului sunt rezultatul muncii
de echipa al generatiilor de pro-
fesori si studenti, toate punctand
evolutia nvatamantului si a pro-
fesiei de arhitect.

The University of Architecture

lon  Mincu  University of
Architecture and Urbanism is the
main state university institution
dedicated to training experts
in the field of architecture
and urbanism. The building is
architect Grigore  Cerchez’s
achievement. It is the oldest
institution of its kind in Romania
and the only RIBA (Royal Institute
of British Architects)-certified
architecture higher education
institution. It is the descendent
of the Higher Architecture
Academy established in 1904.
The University of Architecture
includes a documentary
exhibition center certified since
1916, that is the lon Mincu
University of  Architecture
museum: the only museum
of this kind in the country
to showcase the history of
Romanian architecture. Here
are exhibited around 900 objects
from different eras: diplomas,
administrative  acts, student

projects, building scale models
of famous buildings, some
fragments recovered from the
demolitions in the 80s. The
works placed in the patrimony
of the museum are a result
of teamwork generations of
teachers and students, all of
them emphasizing the education
and the development of the
architects’ profession.
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Muzeul Theodor Aman

Pe strada C.A. Rosetti, nr. 8,
langa Biblioteca Universitara
Carol 1, se afla Muzeul ,Theodor
Aman”, construit in anul 1868
dupa planurile marelui pictor,
care a locuit si a creat aici. Des-
chis publicului de miercuri pana
duminica, muzeul ofera si o lec-
tie de istorie; a fost primul imobil
din Bucuresti care a respectat
normele arhitecturii neoclasice.
La realizarea imobilului I-a ajutat
arhitectul neam{ Franz Schiller,
naturalizat la noi. Pentru deco-
ratiile exterioare proprietarul a
lucrat cu sculptorul Karl Storck.
Casa are sase incaperi la parter;
cea mai impunatoare este atelie-
rul pictorului.

Theodor Aman Museum

The Theodor Aman Museum,
built in 1868 according to the
plans of the great painter,
who lived and created here, is
located at 8 C.A. Rosetti street,
nearby the Charles Ist Central
University Library. Opened to
the audience from Wednesday
to Sunday, the beautiful museum
also provides visitors with a
history lesson: this was the
first real estate in Bucharest to
meet the rules of neoclassical
architecture. German architect
Franz Schiller, naturalized as a
Romanian citizen, helped him
build the edifice. Theodor Aman
worked with sculptor Karl Storck
for the decorations outside the
house. The house has six rooms
downstairs, the most imposing of
which is the painter’s studio.
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Biserica Italiana

Aflata pe Bulevardul Magheru,
biserica a fost realizata de arhi-
tectii Mario Stoppa si Giuseppe
Tirabosch si proiectata dupa mo-
delul Bisericii Santa Maria delle
Grazzie din Milano, in vechiul stil
lombard. Istoria bisericii Tncepe
odata cu emigratia italiana in
Romania, dupa apelul adresat
de regele Carol | doritorilor de a
veni sa lucreze in tara sa; apoi
Luigi Cazzavillan, "jurnalistul
garibaldian" care, simtindu-se
bine printre romani, scria artico-
le in ziarele italiene intr-un spirit
mobilizator: "Cetateni italieni, in
loc sa traversati oceanul spre
America si sa va confruntati cu
surpriza ca magnatii sa nu va
integreze si sa muriti de foame,
mai bine veniti in Romania, care
este o tara bogata si are un po-
por foarte primitor, de origine la-
tina, ca si noi". Apelul se pare ca
a fost bine primit de conationalii
sai. Inchisa in timpul comunis-




mului, biserica era frecventata
doar de demnitarii italieni pentru
care se oficiau slujbe de cinci ori
pe an. Dupa 1989, a fost decla-
rata parohie teritoriala si deschi-
sa publicului larg. In Biserica Ita-
liana, monument de arhitectura,
se organizeaza concerte de mu-
zica baroca sau renascentista,
recitaluri de muzica sacra.

Italian Church

The Italian Church, located on
Magheru Boulevard, was built
by architects Mario Stoppa
and Giuseppe Tirabosch, who
designed it according to the
model of the Santa Maria delle
Grazzie Church in Milan, built in
old Lombard style. The history of
the church begins with the Italian
emigration in Romania, after the
appeal launched by King Charles
I*t to those willing to come and
work in his country; afterwards,
Luigi Cazzavillan’s appeal
as a "garibaldin journalist" in
Wallachia who, feeling good
amongst Romanians, wrote
articles in a mobilizing spirit
in Italian newspapers: "ltalian
citizens, instead of crossing
the ocean to America and be
confronted with the surprise that

the magnates do not integrate
you and die of hunger, you'd
better come to Romania, who
is a rich country and has a very
welcoming people, of Latin origin,
like us." His appeal appears
to have been well received by
his fellow countrymen. Closed
during communism, the church
was used only for the ltalian
dignitaries for whom religious
services were performed five
times a year. After 1989, the
Italian Church was declared
a territorial parish and was
open to the general public.
Organ concerts, baroque or
renaissance music, and sacred
music recitals are organized in
the ltalian Church, considered
an architectural monument.

Statuia Regelui Carol |

Este amplasata in Piata Revo-
lutiei, Tn fata Bibliotecii Centrale
Universitare Carol I. A fost lucra-
ta din bronz, are o inaltime tota-
|1a de 13 m, din care 7 m statuia
propriu-zisa si 6 metri postamen-
tul. Autor: Florin Codre. Istoria ei
este aparte. Prima statuie, reali-
zata de croatul lvan Mestrovi¢, a
fost inaugurata la 10 mai 1939,
de Ziua Nationala a Romaniei, in
prezenta Regelui Carol al ll-lea

si a Marelui Voevod Mihai (viito-
rul rege Mihai I), cand era si cen-
tenarul nasterii regelui Carol. Din
nefericire, imediat dupa abdica-
rea regelui Mihai I, in decembrie
1947, statuia a fost demolata si
topita, din bronzul ei fiind turnata
statuia lui Lenin. Statuia actuala
a fost inaugurata pe 6 decembrie
2010.

King Charles I*s statue

The statue of King Charles
Ist is placed in the Revolution
Square, in front of the Charles
It Central University Library.
The bronze statue made by
Florin Codre has a total height
of 13 meters, of which the actual
statue measures 7 meters, while
the basement — 6 meters. The
history of this representation is a
tumultuous one. The first statue,
made by the Croat artist Ivan
Mestrovi¢, was inaugurated on
May 10™, 1939, on the National
Day of Romania, in the presence
of King Charles lI"and of Great
Prince Mihai (the king-to-be
Mihai st of Romania), for the
celebration of 100 years since
Charles I*'s birth. Unfortunately,
immediately after the signing
of King Michael Is abdication
paper in December 1947, the
statue was demolished and
melted, and the statue of Lenin

was made using its bronze. The
current statue was inaugurated
on December 6%, 2010.
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Monumentul Revolutiei

Monumentul Revolutiei, pe care
este inscris Memorialul Renaste-
rii — Glorie Eterna Eroilor si Re-
volutiei Roméne din Decembrie
1989, este un ansamblu monu-
mental situat in Piata Revolutj-
ei, ridicat in memoria victimelor
revolutiei Roméne din 1989. Are
25 de metri si este format din mai
multe elemente simbolice: Piata
reculegerii - o piata Tn miniatura,
n mijloc fiind amplasata Pirami-
da izbanzii. ,Piata”, prezinta un
zid, pe care sunt scrise in piatra
numele revolutionarilor care si-
au pierdut viata in timpul eveni-
mentelor din 1989; Zidul amintirii
—cu numele celor 1058 de vic-
time ale revolutiei, inscriptionate
in alama. Sub placa de alama
sta scris: Eroi martiri ai revolutiei
din 1989; Piramida izbanzii, ele-
mentul principal al ansamblului,
se afla in centrul “Pietei Recu-
legerii”. Tn partea superioard a
obeliscului piramidal se gaseste
,Coroana”, simbolizand jertfa ce-
lor cazuti in timpul evenimente-
lor. Calea Biruintei - este un sim-
bol al drumului catre democratie,
inceput de cei care au infaptuit
revolutia in 1989. Aleea este pa-
vata cu busteni de stejari.
Busturile a doi martiri ai comu-
nismului, luliu Maniu si Corneliu
Coposu, se afla, fata in fata, in
aceasta piata.

Monument of the
Revolution

The Monument of the Revolution,
reading "Renaissance Memorial
— Eternal Glory to the Heroes
and to the Romanian Revolution
of December 1989”, is a

monumental ensemble located in
the Revolution Square, erected
in memory of the victims of the
1989 Romanian Revolution. It
measures 25 meters long and
consists of several symbolic

elements: The Introspection
Square — a miniature square
with the Victory Pyramid in
the middle of it. The "Square"
displays a wall on which the
names of the revolutionaries
who lost their lives during the
events of 1989 are carved in
stone; The Remembrance Wall
— bearing the names of the 1058
victims of the revolution, carved
in brass. Under the brass plate,
one reads: Heroes martyrs of
the 1989 revolution; the Victory
Pyramid — it is the main element
of the ensemble, placed at
the heart of the Introspection
Square. In the upper part of the
pyramid-shaped obelisk there
is a "Crown", symbolizing the
sacrifice of those killed during
the 1989 events.

The Path of Victory — it is
a symbol of the journey to
democracy, started by those
who made the 1989 revolution.
The alley is paved with oak logs.
The busts of two martyrs of the
communist regime, luliu Maniu
and Corneliu Coposu, face each
other in this square.

Palatul Regal -

Muzeul National de Arta
al Romaniei

Muzeul National de Arta al Ro-
maniei functioneaza in cladirea
fostului Palat Regal. Initial aici
s-a aflat palatul Belvedere al fa-
miliei Golescu, pus la dispozitia
domnitorului  Alexandru  Dim.
Ghica. A fost modificat din teme-
lii de regele Carol I. La fel, Tn anii
30 ai secolului trecut, n vremea
regelui Carol al ll-lea, cand s-a
intervenit dupa planurile arhi-
tectului Nicolae Nenciulescu.
Resedinta a fost folosita pentru
desfasurarea activitatilor oficiale
ale familiei regale pana la 24 au-
gust 1944; atunci a fost bombar-
data si a ramas nelocuibila pana
in momentul plecarii Regelui Mi-
hai Tn exilul sau fortat. La scurta
vreme, printr-o decizie a Consi-
liului de Ministri, palatul se trans-
forma in Muzeul National de Arta
al Romaniei, statut pastrat pana
in zilele noastre. Muzeul este o
prestigioasa institutie de cultu-
ra, cu un patrimoniu extrem de
bogat: 110 000 de piese sunt
infatisate publicului Tn expozitia
permanenta si in cele tempora-
re.

The Royal Palace -
the National Art Museum
of Romania

The National Art Museum of
Romania is operating in the
building of the former Royal
Palace. The first building erected
in this location was the Golescu
family’'s  Belvedere  palace,
provided to ruler Alexandru Dim.
Ghica. The palace underwent
significant changes at King
Charles Ist's will, as well as in
the 1930s, during King Charles
lind’s rule, when changes were
performed according to architect
Nicolae Nenciulescu’s design.




The residence was used to host
the royal family’s official activities
until August 24th, 1944, when
it was bombed and remained
uninhabitable until King Michael
left in his forced exile. Shortly
after, the palace turned into
the National Art Museum of
Romania by a decision of the
Council of Ministers, a status it
still preserves to this day. The
museum is a prestigious culture
institution, hosting an extremely
rich patrimony: 110,000 items
are displayed to the public in its
permanent exhibition and in the
temporary ones.
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Ateneul Roman

Conceput in stil neoclasic,
Ateneul Roman dainuie pe
Calea Victoriei de 130 de ani
ca simbol al orasului Bucuresti.
Constructia a inceput in 1886; a
fost inaugurat in 1888. Initiativa
a avut-o societatea cu acelasi
nume, care a lansat o campanie
de donatii cu sloganul: ,Dati 1
leu pentru Ateneu!”. Naturalistul
Constantin Esarcu,  profesor
la Universitatea din Bucuresti
si diplomat, a fost unul dintre
cei mai activi promotori ai
proiectului. Fresca din sala

principald (opera a pictorului
Costin  Petrescu) infatiseaza
scene din istoria noastra,
incepand cu Decebal si Traian
pana in vremea monarhiei. in
vremea comunismului fresca a
fost acoperita.

Aici  s-au desfasurat sute
de concerte (in mare parte
organizate de George
Enescu), conferinte, dezbateri,
evenimente culturale majore.
Tn sélile Ateneului a functionat
odinioara o bibliotecd si un
muzeu. Este si sediul Filarmonicii
George Enescu.

In gradina din fata Ateneului se
afla statuia lui Mihai Eminescu,
opera a sculptorului Gheorghe
Anghel (1902-1966).

Romanian Athenaeum

Designed in neoclassical style,
the Romanian Athenaeum has
been bordering the Avenue of
the Victory for 130 years as a
symbol of Bucharest. It was
built between 1886 and 1888
at the initiative of the society
of the same name, which
launched a donation campaign
with the slogan: ,Give 1 leu for
the Athenaeum!”. Constantin
Esarcu, a naturalist, diplomat,
and professor at the University of
Bucharest was among the most
active promoters of this fund-
raising project. The fresco in
the main hall (painted by Costin
Petrescu) depicts scenes from
the romanian history, starting
from Decebal and Trajan until
the monarchy. The fresco was
covered during the communist
regime. Hundreds of concerts
(most of them organized by
George Enescu), conferences,
debates, and major cultural
events took place in this
building. There once used to be
a library and a museum inside
the Athenaeum. It is also the
headquarters of the George
Enescu Philharmonic.

Mihai Eminescu’s bronze statue
made by sculptor Gheorghe
Anghel (1902-1966) is placed
in the garden in front of the
Athenaeum.

Biserica Luterana

Se afla pe strada cu acelasi
nume, aproape de Palatul Re-
gal. Este o bazilica cu trei nave,
al carei interior se configureaza
ca spatiu unitar, cu galerii de jur
fmprejur, formand un dreptunghi,
caruia i s-a prevazut pe latura
estica o nisa pentru altar. Cladi-
rea a fost proiectata de arhitectul
german A. Mohnbach, in stilul
arhitectural al istorismului, ras-
pandit in 1830-1860 in Europa
occidentala.

The Lutheran Church

The Lutheran Church is located
on the eponymous street, very
close to the Royal Palace. It is a
three-nave basilica, the interior of
which is configured as a unitary
space with galleries around it,
forming a rectangle on which a
niche for the altar was provided
on the eastern side. The building
of the church was designed
by the German architect A.
Mohnbach, in the architectural
style of Romanticism of historical
inspiration, popular in Western
Europe between 1830 and 1860.
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Biserica Reformata Calvina

Aflata pe strada Luterana,
biserica actuala a fost construita
in 1972, 1in timpul puterii
comuniste. Anterior, calvinii si-
au avut o biserica ridicata in al
doilea deceniu al secolului XIX,
n timpul lui Alexandru Sutu voda.
A fost demolata in 1860-1865,
refacutd si iar distrusa, in 1959.
Enoriasii sunt precumpanitor
etnici maghiari.

Calvinist Reformed Church

The current Calvinist Reformed
Church, located on Lutheran
Street, was built in 1972, during
communist rule. Previously, the
Calvinists used to attend a church
erected in the second decade of
the 19th century, during prince
Alexandru Sufu’s reign. It was
demolished between 1860 and
1865, rebuilt and ruined again
in 1959. Its parisioners are

Hungarian ethnics mainly.
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Catedrala Sf. losif

A fost construita intre 1873-
1884, la initiativa episcopului Ig-
nazio Paoli si dupa planurile ar-
hitectului vienez Friedrich Sch-
midt, Tn stil romanic, combinat cu
elemente gotice, specifice ma-
rilor catedrale ale Europei cres-
tine. La sfarsitul construirii, epi-
scopul Paoli ii trimite o scrisoare
nuntiului apostolic de la Viena,
mons. Vannutelli, in care i re-
lateaza manifestarile de bucurie
ale oamenilor simpli la vederea
catedralei: ,Vin de prin sate, in
grupuri, pentru a vedea noua
biserica, fac semnul crucii si se
roaga, plangand ca niste copii.
Niciunul nu iese afara fara a de-
pune obolul pentru terminarea
bisericii. Unii exclama cu voce
tare, pentru a fi auziti: «Asta este
sfanta Biserica Romana. Fiind si
noi romani, aceasta este biseri-
ca noastral»”. Este frecventata
de credinciosii romano-catolici.

St. Joseph’s Cathedral

St. Joseph'’s Cathedral was built
between 1873 and 1884 at the
initiative of Bishop Ignazio Paoli
and according to the plans of
the Viennese architect Friedrich
Schmidt in Romanesque style,
combined with Gothic elements,
specific to the great cathedrals
of Christian Europe. Once the
construction works completed,
Bishop Paoli sent a letter to
the apostolic legate in Vienna,
mons. Vannutelli, in which he
describes the ordinary people’s
manifestations of joy when they
saw the cathedral: "They come
from villages, in groups, to see
the new church, make the sign
of the cross, and pray, weeping
like children. No one gets out
without depositing the offertory
for completing the church. Some
exclaim aloud to be heard: "This
is the holy Roman Church.
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Since we are Romans, this is
our church!"™ It is attended by
Roman Catholics.
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Piata Romana

Este o intersectie animata a
orasului, loc de intélnire, o aglo-
merare adesea naucitoare de
cladiri vechi, unele in ruina, cu
altele realizate dupa ultimele
standarde de constructie. Salile
de expozitii, micile restaurante,
librariile sunt, pana la urma, do-
minate de impozanta Academie
de Studii Economice, infiintata
in 1913. Cladirea actuala a fost
ridicata in 1926, dupa planurile
arh. Grigore Cerchez si Edmond
van Saanen. Cecilia Cutescu
Storck a impodobit-o cu o fresca
ilustrand istoria comertului roméa-
nesc. in 1968 i-a fost adaugata o
aripa noua (arh. C. Alifanti).

Tot in Piata Romana se inalta
gratioasa casa Nicolae Patrascu,

opera a lui lon Mincu (realizata
n 1909).

Romana Square

This is a busy crossroad in
Bucharest, a meeting place,
a frequently bewildering mix
of old buildings, some of them
even ruined, and buildings
erected according to the latest
construction  standards. The
exhibition  halls, the small
restaurants, and the book stores
are all finally dominated by the
imposing Academy of Economic
Studies, established in 1913.
The current building was erected
in 1926, according to architects
Grigore Cerchez and Edmond
van Saanen’s design. Cecilia
Cutescu Storck decorated it with
a fresco showing the history of
Romanian commerce. A new
wing was added to the academy
in 1968, conceived by architect
C. Alifanti. Romana Square also
includes the graceful Nicolae
Patrascu villa, designed by
architect lon Mincu (built in
1909).

Uniunea Elena din Romania

Este organizatia minoritatji elene
din Romania, ai carei membri

sunt cetateni romani de origine
greaca. Functioneaza pe baza
principiului teritorial, avand 24 de
comunitati teritoriale subordona-
te. Obiectivele fundamentale ale
Uniunii sunt: promovarea limbii
materne, a culturii si civilizatiei
elene, a obiceiurilor, traditiilor,
ortodoxiei, dar si mentinerea
continuitatii istorice pe pamantul
romanesc precum si a relatiilor
de buna convietuire cu romanii
ca populatie majoritara, dar si cu
alte etnii. Uniunea Elena din Ro-
mania are sediul in spatele Pietji
Romane, pe strada Vasile Alec-
sandri, numarul 8, unde oameni
de toate varstele se intalnesc,
discuta, Tisi mentin pasiunea
pentru dans sau limba greaca,
pentru traditii pe care zi de zi le
duc mai departe.

Hellenic Union in Romania

The Hellenic Union is the
organization of the Greek
minority living in Romania, whose
members are Romanian citizens
of Greek origin. It operates
on the territorial principle,

with 24 subordinate territorial
communities. The basic goals
of the Union are: to promote
their native language, the Greek
culture and civilization, customs,

traditions, orthodoxy, but also to
maintain the historical continuity
on the Romanian soil as well as
good cohabitation relations with
the Romanian population, as
well as with other ethnic groups.
The Hellenic Union in Romania
is based behind the Romana
Square, on Vasile Alecsandri
Street, at number 8, where
people of all ages meet, discuss,
preserve their passion for dance
or Greek language, for traditions
they pursue.

>

Muzeul Frederic Storck
si Cecilia Cutescu-Storck

Se aflat pe strada Vasile Alec-
sandri, nr. 16. Muzeul inseamna

si 1913 in stil anglo-normand.
Patrimoniul muzeului cuprinde
donatia facuta in octombrie 1951
de catre Cecilia Cutescu Storck
si de fiicele acesteia: lucrari de
sculptura, pictura, desene in tus
si carbune, pasteluri, acuarele
si guase, plachete si medalii lu-
crate in bronz, monede antice,
icoane.

Frederic Storck and Cecilia
Cutescu-Storck Museum

The Frederic Storck and Cecilia
Cutescu-Storck  Museum s

located on 16 Vasile Alecsandri
Street. This museum means
the story of an appreciated
family of artists, whose history
began in the 19th century with
sculptor Karl Storck (born in

povestea unei apreciate familii
de artisti, a carei istorie a inceput
n secolul al XIX-lea cu sculptorul
Karl Storck (originar din Hanau,
Germania). Acesta a fost primul
profesor de sculptura la Scoala
de Belle-Arte infiinfata la Bucu-
resti in 1864 si autorul primei
sculpturi monumentale din Bu-
curesti, cea a spatarului Mihail
Cantacuzino. Povestea a conti-
nuat cu fiii sai, Carol si Frederic.
Muzeul este amenajat in fosta
resedinta a sculptorului Frederic
Storck si a sofiei acestuia, picto-
rita Cecilia Cutescu-Storck. Este
o cladire realizata intre anii 1911

Hanau, Germany). He was the
first sculpture teacher at the Fine
Art School founded in Bucharest
in 1864 and the author of the
first monumental sculpture in
Bucharest, stat of sword bearer
Mihail Cantacuzino. The story
continued with Karl Storck’s
sons, Charles and Frederic.
The museum is set in the former
residence of sculptor Frederic
Storck and his wife, painter
Cecilia Cutescu-Storck — a
building built between 1911 and
1913 in Anglo-Norman style.
The patrimony of the museum
is made up of the donation




performed in October 1951 by
Cecilia Cutescu Storck and
her  daughters:  sculptures,
painting, ink and charcoal
drawings, pastels, watercolors
and gouaches, bronze plates
and medals, ancient coins, and
icons.
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Muzeul Taranului Roman

n 1906, la initiativa lui Al. Tziga-
ra Samurcas, a luat fiintd Muze-
ul de Arta Nationala si Etnogra-
fie Carol I, in preajma Monetari-
ei Statului, pe Soseaua Kiseleff.
Cladirea proprie a fost ridicata
intre 1912 si 1939 de arh. Nic.
Ghica-Budesti in stil neoroméa-
nesc. Intre 1948 si 1989, inven-
tarul muzeului a fost imprastiat
si in cladire s-a instalat muzeul
romano-rus, apoi muzeul PCR.

Dupad revolutia din 1989
strangerea comorilor de arta
nationala si etnografie a deve-
nit prioritara pentru specialisii
implicati in reorganizarea lui.
Horia Bernea a avut un rol de
capetenie, recunoscut la sca-
ra internationald, institutia pri-
mind premiul Muzeului anului in
1996. Are un patrimoniu excep-
tional de valoros, valorificat prin

expozitii, conferinte, vizionari,
lectii practice.

The Romanian
Peasant Museum

The Charles Ist National Art
and  Ethnography  Museum
was established in 1906 at
the initiative of Al. Tzigara
Samurcas, nearby the National
Mint, on Kiseleff Avenue. The
museum’s own building was
erected from 1912 to 1939 by
architect Nic. Ghica-Budesti
in a neo-Romanian style. The
museum inventory was spread
over between 1948 and 1989
and the Romanian and Russian
Museum, then the Museum of
the Communist Party of Romania
occupied the building.

After the 1989 revolution,
gathering national art and
ethnography treasures became
a priority for the experts
involved in reorganizing the
museum. Horia Bernea played a
fundamental role acknowledged
internationally — the institution
managed by him received the
Museum of the Year Award
in 1996. The museum has
got an outstandingly valuable
patrimony, capitalized by means
of exhibitions, conferences,
views, and practical lessons.

Muzeul K.H. Zambaccian

Colectionarul si criticul de arta
armean Krikor H. Zambaccian
(1889-1962) a alcatuit una dintre
cele mai interesante si valoroa-
se colectii de arta din Romania.
Pentru a o pune in valoare, in
anii 1940, Zambaccian a con-
struit casa unde sunt astazi ex-
puse picturi, sculpturi, grafica
si mobilier achizitionate pe par-
cursul unei jumatati de secol.
Atat colectia céat si casa au fost
donate statutului roman in 1947,
prilej cu care Zambaccian a fost
primit in randurile memobrilor

Academiei Romane. Una dintre
atractiile muzeului este colectia
de 19 panze din scoala franceza:
Delacroix, Corot, Renoir, Sisley,
Pissarro, Cézanne, Picasso, Ma-
tisse, Bonnard, Utrillo, Marquet,
Laprade etc.

Muzeul Zambaccian se remarca
si prin calitatea exceptionala a
lucrarilor de arta roméaneasca, ce
reflectd gustul desavarsit al co-
lectionarului: Aman, Grigorescu,
Andreescu, Luchian, apoi Tonit-
za, Pallady, Iser, Darascu, Res-
su. Tot in casa conului Zambacu
— cum il numeau prietenii — se
gasesc si sculpturi de Brancusi,
Milita Petrascu, Oscar Han, Cor-
nel Medrea, care completeaza
aceasta importanta panorama a
artei romanesti.

K.H. Zambaccian Museum

Armenian art collector and critic
Krikor H. Zambaccian (1889-
1962) has formed one of the
most interesting and valuable
art collections in Romania. To
make it worthwhile, Zambaccian
specifically had a house built
in the 1940s which nowadays
exhibits paintings, sculptures,
graphics and furniture purchased
during half a century. Both his
collection and his house were

donated to the Romanian state
in 1947, occasion with which
Zambaccian  was  received
among the members of the
Romanian Academy. One of
the museum’s attractions is
the collection of 19 high-value
canvases signed by French

school masters such as:
Delacroix, Corot, Renoir, Sisley,
Pissarro, Cézanne, Picasso,
Matisse, Bonnard, Utrillo,
Marquet, Laprade etc.

The  Zambaccian  Museum

is also remarkable by the
exceptional quality of the
Romanian art, which reflects the
collector’s perfect taste. There
are works of art from the 19th
or early 20th century artists —
Aman, Grigorescu, Andreescu,
Luchian, then works by painters
from the interwar period: Tonitza,
Pallady, Iser, Darascu , Ressu.
Count Zambacu’s residence —
as his friends called him — also
hosts sculptures by Brancusi,
Milita Petragcu, Oscar Han, and
Cornel Medrea, which complete
this important panorama of
Romanian art.
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Soseaua Kiseleff este o artera
importantd din Bucuresti, care
face legatura intre Piata Victo-
riei si Arcul de Triumf. Poarta
numele generalului conte Pa-
vel Kiseleff (1788-1872) care a
condus administratia militara
ruseasca a Tarii Romanesti in-
tre 1829 si 1834, ca presedinte
plenipotentiar al divanurilor Mol-
dovei si Munteniei. El a contri-
buit substantial la modernizarea
Principatelor romane si la adop-
tarea Regulamentelor Organice,
forme incipiente de constitutie.

Romanii i-au rdmas recunosca-
tori bunului administrator si au
votat In Adunarea Obsteasca a
tarii o suma de bani pentru a-i
ridica o statuie; acesta s-a Tm-
potrivit si asa s-a gasit formula

Soseaua Kiseleff

amenajarii unei sosele, ajun-
sa curand locul de promenade
predilect pentru protipendada
bucuresteana. Soseaua a fost
inceputa in 1844 de peisagistul
Meyer si inaugurate in 1847.

Kiseleff Avenue

Kiseleff Avenue is an important
road in Bucharest, connecting
Victoria Square and the
Triumphal  Arch. It bears
the name of Count General
Pavel Kiseleff (1788-1872),
who led the Russian military
administration ~ of  Wallachia
between 1829 and 1834, in
his capacity as plenipotentiary
president of the Moldavian
and Wallachian divans. Pavel
Kiseleff radically contributed to
the modernization of the two
Romanian Principalities and
to the adoption of the Organic
Regulations, incipient forms of
a constitution. As Ambassador
of Russia to Paris (1856-1862),
he supported the unification of
the two Romanian Principalities.
Romanians remained grateful
to the committed manager and
voted an amount of money in
the public assembly in order to
have a statue built in his honour;
Kiseleff refused and proposed

to use the money for building
a large avenue, which soon
became the favourite promenade
road for the Bucharest upper
class. The works for constructing
the avenue began in 1844 under
landscape engineer Meyer’s
supervision and they were
inaugurated in 1847.

Arcul de Triumf

Arcul de Triumf, existent astazi
la capatul Soselei Kiseleff, sea-
mana cu cel din Paris si a fost
realizat intre 1935 si 1936 de
arhitectul Petre Antonescu. A
fost conceput sa celebreze vic-
toria Romaniei in Primul Razboi
Mondial si realizarea Marii Uniri.
Inaugurarea monumentului, cu o
inaltime de 27 de metri, a avut
loc pe 1 decembrie 1936, edifi-
ciul fiind decorat cu lucrari sem-
nate de Mac Constantinescu,
Constantin Baraschi si Cornel
Medrea. Arcul a fost desfigurat in
perioada comunista, cand s-au
indepartat de pe suprafata mo-
numentului insemnele regalitatii
si proclamatia regelui Ferdinand
catre tara. Dupa 1989, s-a reve-
nit intr-o mare masura la forma
initiala. Tn prezent edificiul si-a
recapatat rolul de monument —
simbol: pe sub el trec trupele din
diferite arme ale Romaniei la ce-
remonia dedicata Zilei nationale
— 1 Decembrie.

The Triumphal Arch

The  Triumphal  Arch of
Bucharest, designed by architect
Petre Antonescu and built from
1935 to 1936, is placed at the
end of the Kiseleff Avenue and
resembles the one in Paris.
The monument was conceived
so as to celebrate Romania’s
victory in the First World War
and the accomplishment of the
Great Union. The inauguration
of the arch, which is 27-meter
high, took place on December




1st, 1936, the edifice being
decorated with works signed by
Mac Constantinescu, Constantin
Baraschi, and Cornel Medrea.
The arch was damaged during
the communist period — the
leaders of those times ordering
the symbols of the monarchy and
King Ferdinand’s proclamation to
the country to be removed from
the monument’s surface. These
signs have been re-positioned on
the arch of the Arch after 1989 to
a great extent. At the present, the
edifice has regained its role as a
symbolic monument under which
the Romanian troops wearing
various  weapons, vehicles,
and pieces of equipment cross
for the parade on the occasion
of the ceremony dedicated to
the National Day of Romania —
December 1.

>

Comunitatea rusilor
lipoveni din Romania

Sediul Central al Comunitatii
se afla in apropierea Garii de
Nord (str. Dr. Ratiu nr. 10, sect.
1). Este o asociatie cu caracter
etnic, social, cultural si umanitar
care de mai bine de 28 de ani
face eforturi in apararea si exer-
citarea drepturilor la pastrarea,
dezvoltarea si exprimarea identi-

tatii etnice, lingvistice si culturale
a etnicilor rusi lipoveni. CRLR
implementeaza si desfasoara
programe cultural-gtiintifice si
parteneriate nationale si inter-
nationale cu proiecte sociale,
culturale sau educationale. Prin
cele 2 periodice, Zorile si Kitej-
grad (online si tiparit), CRLR
informeaza opinia publica cu
privire la proiectele si eveni-
mentele pe care le desfasoara.
Dezvoltarea continud a bazei
materiale faciliteaza studierea
limbii ruse materne, a istoriei si
culturii ruse, traditiei si folcloru-
lui rusilor lipoveni din Romania.
CRLR ofera suport logistic celor
38 de filiale teritoriale, asigurand
si dezvoltand relatii de partene-

v

riat Tntre institutii si unitati admi-
nistrativ-teritoriale nationale sau
internationale.
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The Lippovan Russians’
Community of Romania

The Community Headquarters is
located near the North Railway
Station (10 Dr. Ratiu Street, 1st
district). It is an ethnic, social,
cultural, and  humanitarian
association that has been
working for more than 28 years to
defend and exercise the rights to
preserve, develop, and express
the ethnic, linguistic, and cultural
identity of Lippovan Russian
ethnics. CLRR implements and
develops cultural and scientific
programs, as well as national
and international partnerships
with which social, cultural or
educational projects. The
two publications, Zorile and
Kitejgrad, both online and in
print, are the means by which
CLRR keeps the public opinion
informed about the projects
and events is carries out. The
continuous development of the
material base helps studying
Russian as mother tongue,
Russian history and culture,
the traditions and the folklore
of the Lippovan Russians living

in Romania. CLRR provides
logistical support to the 38
territorial  branches, ensuring
and developing partnership
relations between national and
international institutions and
territorial administrations.
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Muzeul National al Satului
Dimitrie Gusti

Muzeul, amplasat pe malul lacu-
lui Herastrau, ofera o calatorie
prin satele romanesti, de unde
au fost aduse si reconditionate
case si artefacte datand din se-
colele XVII — XIX. A fost inaugu-
rat in 1936 de catre regele Carol
al ll-lea si reprezintd rodul unei
munci de peste 10 ani (1925-
1935), al carei coordonator a
fost marele sociolog Dimitrie
Gusti. In anii celui de-al Doilea
Razboi Mondial, in unele gospo-
darii au fost gazduite familii de
refugiati basarabeni si bucovi-
neni, acestia ramanand in com-
plex pana in 1948, cand muzeul
si-a redeschis portile. Muzeul
este intr-o continua expansiune
si redefinire, astfel ca in prezent
exista in lucru proiecte care sa
diversifice patrimoniul muzeu-

lui prin adaugarea unei alei a
minoritatilor.

Patrimoniul muzeului include la
ora actuala 123 de complexe,
totalizdnd 363 de monumente,
iar patrimoniul mobil insumeaza
peste 50 000 obiecte. Este un
muzeu viu, plin de evenimente,
ce valorifica tot ceea ce este au-
tentic si reprezentativ in cultura
populara a Romaniei. Au devenit
traditionale si se bucura de un
public numerios: Targul meste-
rilor populari, Tabara de creatie
,Vara pe ulita”, Festivalul obice-
iurilor de iarna ,Florile dalbe”, Zi-
lele zonelor etnografice, Zilelor
Culturii diferitelor popoare, sar-
batorile religioase.

Muzeul a fost decorat de prese-
dintese tarii in anul 2016, la Tm-
plinirea a 80 ani de activitate.

Dimitrie Gusti National
Village Museum

The ,Dimitrie Gusti“ National
Village Museum, situated on
the shores of Lake Herastrau,
invites those who cross its gates
to travel through the Romanian
villages, from where there were
brought and renovated houses
and artifacts dating from the
17" until the 19" century. The
museum was inaugurated in
1936 by King Charles Il and
it resulted from 10-year efforts

(1925-1935) coordinated by
the great sociologist Dimitrie
Gusti. In the years of World
War Il, some households
housed families of Bessarabian
and Bucovinian refugees
who remained in the complex
until 1948, when the museum
reopened its doors to the public.
The museum is constantly
expanding and being redefined,
so there are currently projects
that diversify the heritage of
the museum by adding an alley
dedicated to explore the ethnic
minorities in Romania. The
museum’s patrimony currently
includes 123 complexes,
gathering 363 monuments, while
the mobile heritage accounts for
over 50,000 items. It is a vibrant,
full of events museum which
capitalizes on everything that
is authentic and representative
in the Romanian folk culture.
The Fair of Folk Craftsmen,
the ,Summer on the Streets"
Creative Camp, the ,Christmas
Flowers® Winter Festival, the
Days of the Ethnographic
Regions, the Days of Different
People’s  Culture, and the

religious holidays have become
traditional events and enjoy a
large audience.

The museum was decorated by
the Romanian president in 2016,
for its 80-year anniversary.
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Teatrul National lon Luca Caragiale (56)/ lon Luca Caragiale National Theatre (56) - Casa Nicolae Filipe-
scu (56)/ Nicolae Filipescu Villa (56) - Casa de cultura Friedrich Schiller (57)/ Friedrich Schiller Cultural
Centre (57) - Casa Melik Muzeul Theodor Pallady (58)/ The Melik House - Theodor Pallady Centre
(58) - Complexul religios si social cultural al comunitatii armene (58)/ The religious, social and cultural
complex of the Armenian community (59) - Biserica Greaca (60)/ Greek Church (61) - Strada Anton
Pann (61)/ Anton Pann Street (61) - Teatrul Evreiesc de stat (62)/ Jewish State Theatre (62) - Muzeul de
Istorie si Cultura a Evreilor din Romania (63)/ Jewish History and Culture Museum of Romania (63) - Si-
nagoga Mare (63)/ Great Synagogue (63) - Templul Coral (64)/ The Coral Temple (64) - Biserica Sfantul
Gheorghe Nou (65)/ Sf. Gheorghe Nou Church (65) - Catedrala catolica Baratia (66)/ Catholic Baratie
Cathedral (66) - Spitalul Coltea (66)/ Coltea Hospital (67) - Palatul Sutu - Muzeul Municipiului Bucuresti
(67)/ Sutu-Palace - Bucharest City Museum (68) - Biserica bulgara (68)/ The Bulgarian Church (68) -
Biserica rusa (69)/ The Russian Church (69)

Palatul Parlamentului - Muzeul National Arta Contemporana (70)/ Palace of the Parliament - Natio-
nal Museum of Contemporary Art (70) - Piata Unirii, fantanile arteziene (71)/ Unirii Square, artesian
fountains (71) - Palatul Patriarhiei si Catedrala Patriarhala (71)/ Patriarchal Palace and the Patriarchal
Cathedral (71) - Hanul lui Manuc (72)/ Manuc's Inn (73) - Curtea Veche - Vechiul Palat Voievodal al
Tarii Romanesti (73)/ Old Court - Old Princely Palace of Wallachia (73) - Manastirea Stavropoleos
(74)/ Stavropoleos Monastery (74) - Caru‘ cu Bere (75) - Strada Gabroveni (75)/ Gabroveni Street
(76) - Libraria Carturesti - Carusel (Vila Crissoveloni) (76)/ Carturesti Carusel Bookstore (Crissoveloni
Villa) (76) - Lupoaica romana (76)/ The Roman she-wolf (77) - Strada Lipscani (77)/ Lipscani Street
(77) - Strada Smardan (cartierul german) (77)/ Smardan Street (the German district) (77) - Palatul CEC
(Casa de Economii si Consemnatiuni) (78)/ CEC Palace (the Savings and Consignments House) (78)

- Memorialul Holocaustului (79)/ Holocaust Memorial (79) - Primaria Municipiului Bucuresti (80)/ City
Hall of Bucharest (80) - Parcul Cismigiu (80)/ Cismigiu Park (81) - Centrul Maghiar Cultural Petofi
Sandor (81)/ Pet6fi Sandor Hungarian Cultural Centre (82) - Statiua lui Mihail Kogalniceanu (82)/ Mihail
Kogalniceanu's statue (82) - Universitate de Medicina si Farmacie Carol Davila (82)/ Carol Davila Uni-
versity of Medicine and Pharmacy (83) - Palatul si Muzeul Cotroceni (83)/ The Palace and the Cotroceni
Muzeum (84) - Gradina Botanica (84)/ Botanical Garden (84)

Parcul Cercului Militar National (86)/ National Military Circle Palace (86) - Calea Victoriei (86)/ Victoriei
Avenue (87) - Teatrul Odeon (87)/ Odeon Theatre (88) - Universitatea de Arhitectura (88)/ The University
of Architecture (89) - Muzeul Theodor Aman (89)/ Theodor Aman Muzeum (89) - Biserica italiana (89)/
Italian Church (90) - Statiua Regelui Carol | (90)/ King Charles I** Statue (90) - Monumentul Revolutiei
(91)/ Monument of the Revolution (91) - Palatul Regal - Muzeul National de Arta al Romaniei (91)/ The
Royal Palace - National Art Museum of Romania (91) - Ateneul Roméan (92)/ Romanian Athenaeum
(92) - Biserica Luterana (93)/ The Lutheran Church (93) - Biserica Reformata Calvina (93)/ Calvinist
Reformed Church (93) - Catedrala Sf. losif (94)/ St. Joseph's Cathedral (94) - Piata Romana (94)/
Romana Square (94) - Uniunea Elena din Romania (94)/ Hellenic Union in Romania (95) - Muzeul
Frederic Storck si Cecilia Cutescu-Storck (95)/ Frederic Storck and Cecilia Cutescu-Storck Museum
(95) - Muzeul Taranului Roméan (96)/ The Romanian Peasant Museum (96) - Muzeul K. H. Zambaccian
(96)/ Museum K. H. Zambaccian (96) - Soseaua Kiseleff (97)/ Kiseleff Avenue (97) - Arcul de Triumf
(97)/ The Triumphal Arch (97) - comunitatea rusilor lipoveni din Romania (98)/ The Lippovan Russians'
Community of Romania (98) - Muzeul National al Satului ,Dimitrie Gusti“ (99)/ ,Dimitrie Gusti“ National
Village Museum (99)
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,Orasul zapacit’/ ,Confused city*”
Daria Bahovski




